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ISSUE #21 « 


DEFANCERECORDS XXXI| CD/LP DEFIANCERECORDS XXXV CD/AP 


| DEFIANCERECORDS XXVill_CD/LP 


!  PIEBALD JOSHUA COHEED AND CAMBRIA 
WE ARE THE ONLY FRIENDS WE HAVE SINGING TO YOUR SUBCONSCIOUS THE SECOND STAGE TURBINE BLADE 


DEFIANCERECORDS XXxxXIil MCD/MLP 


DEFIANCERECORDS XXXIV CD/LP DEFIANCERECORDS XXXVIl CD/LP 
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AS FRIENDS RUST THE STEREO THE.COALFIELD 
A YOUNG TROPHY BAND... REWIND+RECORD TRANSMITTRER 


) DEFIANCE RECORDS 


! FRITTERS TRASSE SS - SOGES KOELN - GERMANY 
LILJLOEF IAW CERECORDS.DE 


Back Program: 
One Man And His Droid “Ou Est Le Megnetophone? CD/LP | As Friends Rust Vor 
Gets The Square” CD | Ambrose “Transatlantic Blues’ CD/LP | Three Minute Poetry 
Woodsan’ LP | The Get Up Kids Four Minute Mile’ LP | Hot Water Music Forever & ( 


Future Program: 
Solea (new band with Sergie from Samiam & Garrett from [exas Is [he Reason) s/t 


"Agetst AU Astley Aton Ard His te 
“bog Coventold|* *) Common Rider * Digger * Maton mPa 


yi ee (af File) * Sanam +) Ceaned 0} Caley 


REVELATION 100 
A 15 Year Retrospective... 
REVIO0 

GO/2xLP 

OUT NOW 


CURL UP AND DIE 
Unfortunately We're Not Robots 
REVIO7 

CD/LP 

OUT NOW 


FALL SILENT 
Drunken Violence 
REV109 

60 

OUT NOW 


PITCH BLACK 
$/T 

REVII3 

GD/LP 

07.02.02 


CHRISTIANSEN 
Forensies Brothers And Sisters! 
REVI14 
CDep é Sore 
07.02.02 bas ay 


THIRTY-TWO FRAMES 
S/T 

REV105 

CDep 

07.23.02 


RUSSELL REMAINS >>> 
CHAMBERLAIN : Exit 263 CD 
FUCKING CHAMPS : V CD 

THE MILES APART : Storyboard CD 
THEDAMNWELLS : PMR CD 

MOJAVE 3 : Excuses For Travellers CD 
SCRM/BOTTLEDIRT : Split 7” 

PYLON : 2400 Volts CD-EP 

MELVINS : Hostile Ambient Takeover CD 
SCISSORFIGHT : American Cloven... CD 
V/A: How We Rock CD 


HILARY ELLIS >>> 


THE ANNIVERSARY : Your Majesty CD 
LAST DAYS OF APRIL : Angel Youth CD 
DAZED AND CONFUSED : Soundtrack CD 
PAVEMENT : Wrestling CD 
ARCWELDER : Pull CD 

THE BREEDERS : Pod CD 

CURSIVE : Live in Cambridge 

PYLON : 2400 VOLTS CDEP 
DESCENDENTS : Everything! 

BORIS THE SPRINKLER: Live in London 


PETE CRAVEN >>> 


ARTCORE :Fanzine, issue #17 

Michael Moore : Stupid White Men book 
THE BRIEFS : Hit After Hit CD 

HANSON BROTHERS : Live in London 
SPITFIRES : Three CD 

TESTORS : NYC ‘76 -‘79 CD 

V/A - Do The Pop 2 x CD 

LOVEJUNK : Live in Brighton 

DAYGLOW ABORTIONS : Live inAmsterdam 
KILL YOUR IDOLS : Live in Amsterdam 


GAZ SUSPECT >>> 


GBH : City Babies Revenge CD 
BREZHNEV : Bullshit / Control CD 
COMBAT SHOCK : Forgotten But... CD 

V/A : Now That's What 1 Call Punk CD-R 
SUSPECT DEVICE : Boston Massacre CD 
V/A: A Riot Down The Lane CD 

PILGER : Demo CD-R 

RUNNIN’ RIOT : Divided Loyalist (track) 
RUNNIN’ RIOT : Workin’ Class Killing (track) 
GBH : City Baby Attacked by Rats CD 


DAN McKEE >>> 


MTX : Our Bodies Our Selves CD 

WHITE COLLAR CRIME : Death to Musak CD 
NOMEANSNO :0+2=1 

HANSON BROTHERS : My Game CD 

TOM WAITS : Alice / Blood Money CD’s 
BLUE OYSTER CULT : Secret Treaties CD 
NIC CAVE /BAD SEEDS : Boatman’s Call CD 
JOHN COLTRANE : Stellar Regions CD 

BAD RELIGION: The Process of Belief CD 
MELVINS/ FANTOMAS : Millennium... CD 


MONK DAVE >>> 

DILLINGER 4: Situationist Comedy CD 
BHOPAL STIFFS : 1985 - 1989 CD 
TWELVE HOUR TURN : Perfect Progress CD 
GOVERNMENT ISSUE : Comp. History 2 CD 
ARTCORE : Fanzine issue #17 

BATTERY : Flnal Fury 1990 - 1997 CD 
AGAINST ME! : Reinventing Axl Rose CD 
VITAMIN X : Down The Drain CD 

PORTER HALL : Everything | Know... CD 
FACE TO FACE : How To Ruin Everything CD 


MS 


Page 9: Columns 
Page 76: Record Reviews 


Page 100: Fanzine Reviews 


DAVID STUART >>> 
PEDRO THE LION : Control CD 
PLUS ONES : It’s a Calling CD 
PYLON : 2400 Volts CDEP 
DISCHARGE : Decontrol - The Singles CD 
THE BUSINESS : Saturdays Heroes CD 
THE BUSINESS : Suburban Rebels CD 
BORIS THE SPRINKLER: Live in London 
DAG NASTY : Can | Say (remixed) CD 
DAG NASTY : Wig Out... (remixed) CD 
APPLESEED CAST : Live in Cambridge 


= HervicWS Sees 


Page 26: Out of Step Records 
Page 32: Tear It Up 

Page 44: B-Core Disc 

Page 58: Twelve Hour Turn 


Page 63: Sworn In 
SEAN McKEE >>> 

BETWEEN ME & THE BURIED SEA: S/T CD 
BLEEDING THROUGH : Portrait of... CD 
SWORN IN: Self Titled CDEP 
CATARACT : Martyrs Melodies CD 
KILLING TREE : Bury Me at Make-Out... CD 
STAMPIN’ GROUND : Dawn of Night 7” 
IN THE CLEAR: Leave This City in Flames CD 
EARTHTONE 9: Omega CD 
CRADLE OF FILTH: Vempire CD 
KID DYNAMITE : Shorter Faster Louder CD 


Page 68: Strike Anywhere 


MAX MITCHELL >>> 


COUNT ME OUT : Permanent CD 

FIELDS OF FIRE : Live 7” 

SWORN IN: Self Titled CDEP 

STEEL RULES DIE : Demo CD-R 

LAYMENS TERMS : Self Titled? CD 
SCROTUM GRINDER: Sonic Abomination CD 
PARADE OF ENEMIES /DC 9: Split CD 
FACE UP/FLAME STILL BURNS : Split CD 
PRODUCT : Nothing's Changed CD 
UROTSUKIDOJI/WINTER IN JUNE : Split CD 
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Page 38: Off The Cuff... 


Page 50: The UK Punk Fanzine 
Scene of the1980’s 


MEL HUGHES >>> 


PILGER : Demo CD-R 

| HATE YOU : Discography CD 

THE SUICIDE FILE : Self Titled CD 

MTA: The Politics of Denial CD 

AC/DC : Dirty Deeds Done Dirt Cheap CD 
VERBAL ABUSE : Trial CD 

OPERATION IVY : Self Titled CD 

MDC : Millions of Dead Cops LP 

7 SECONDS : The Crew LP 

GANG GREEN : Pre School CD 


WELL, AFTER EVERYBODY SEEMED TO 
PULL ALL THE STOPS OUT TO MAKE FRACTURE 
#20 THE BEAST THAT IT WAS (AND LET ME TELL 
YOU, FEEDBACK ON THAT ISSUE WAS GOOD... 
GOOD LIKE FINE WINE!), IT LOOKS LIKE A FEW 
STOPPERS WERE PUT BACK IN FOR #21. DON’T 
GET ME WRONG, | STILL THINK THIS ISSUE 1S 
SERIOUSLY FUCKING GOOD, | MEANJF IT WASN'T 
| WOULDN'T PUT MY NAME.IN IT (I’M A BIT LIKE 
THAT GUY IN THE REMINGTON ADVERT), BUT A 
FEW THINGS FELL THROUGH FOR THIS ISSUE. 
Not THAT ANYONE WAS TO BLAME, IT WAS JUST 
A MATTER OF TIMING AND THINGS GOING A BIT 
ASKEW, THAT MEANS ME AND DAVE SPEND NIGHTS 
IN FRONT OF OUR COMPUTERS AT 3AM EMAILING 
EACH OTHER WITH SUBJECT TITLES LIKE “FUCKING 
HELL” OR “COFFEE, MORE COFFEE” OR “JUST 
REMIND ME, WHEN IS THE VERY LAST MINUTE WE 
CAN SEND THE DISCS TO THE PRINTERS?’ 

AND IT’S TIMES LIKE THIS WHEN | 
FIND MYSELF QUESTIONING JUST WHY EXACTLY | 
DEDICATE A SERIOUS PROPORTION OF MY LIFE TO 
FRACTURE. WHY.I DON’T GO OUT ON WEEKENDS 
NEAR DEADLINE TIME, WHY | SOMETIMES SLEEP 
3 HOURS A NIGHT TO GET IT FINISHED BEFORE 
DEADLINE, WHY | END UP WITH GLASSY EYES 
FROM STARING AT A SCREEN TOO LONG, WHY MY 
SKINS TURNS A PALLID SHADE OF GREY DUE TO A 
LACK OF SUNLIGHT. OKAY, ENOUGH OF THE 
SYMPATHY VOTE, BUT WHEN WE HAVE TO PUT UP 
WITH THE KIND OF SHIT THAT'S BEEN FLYING FOR 
THE PAST COUPLE OF MONTHS (SEE MONK 
DAVE’S COLUMN FOR THE SEEDY DETAILS) THEN 
| DO WONDER WHY EXACTLY WE BOTH BOTHER. 

BuT THEN THE PUNK SCENE IS NO 
PURE VIRGIN, IT HAS ITS DARK CORNERS BUT 
I’VE ONLY GOT TO DEAL WITH A FEW OF THE 
SINCERE, DEDICATED PEOPLE THAT FORM THE 
MAJORITY OF IT’S POPULACE BEFORE | REMEMBER 
WHY |, ALONG WITH THE MANY OTHER PEOPLE 
WHO MAKE EACH ISSUE OF FRACTURE, DEVOTE 
SO MUCH TIME TO IT. BECAUSE WE FUCKING 
LOVE IT. ‘IT’ BEING EVERYTHING; THE FANZINE, 
THE MUSIC, THE PEOPLE, THE FRIENDS, THE 
COMMUNITY, THE RECORDS, THE POLITICS, THE 
GIGS, THE DESIRE TO CREATE, TO MAKE AN 
ALTERNATIVE TO WHAT WE HAVE TO DEAL WITH IN 
EVERYDAY LIFE. THIS IS WHY | DO IT. AND So, 
FRACTURE IS 21, | GUESS IT CAN LEGALLY DO 
ANYTHING IT WANTS NOW... 


Russet Remains, Leeps, June 2002. 
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the new fat size. You can still get single copies for $3ppd (world) or 66p 
SAE (UK), but be aware that in the past we have run out of 'zines within days of it 
getting printed, so a TEN ISSUE subscription means you won't miss an issue. And 
sometimes subscribers have been known to get free CD's so it's a good deal really! 


Europe & Ireland - £20.00 (airmail) / £15.00 (surface) 
U.S.A. & Canada - $40.00 (airmail) / $20.00 (surface) 
Rest Of Word - $45.00 (airmail) / $20.00 (surface) 


articles, interviews, letters, artwork, columns, scene reports and so on, and we'll let 
you know if you're on to something good. What do YOU want to see in FRACTURE? 
If possible, please email or send all text contributions on PC compatible disk, 
preferably as a TXT/ RTF file, but if you don't have a computer then try and send 
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EMBARRASSMENT OF THE ISSUE! 


For the heinous crime of SCRIPTING YOUR GIGS, we present UK ska- 
“nunk” band [SPUNGE] with the coveted “We Just Spat Coffee All Over 
Our Keyboards We’re Laughing So Much” award. Congratulations! 


Intro CD ~ A ‘Team into Muppets 
Jéifi start straight away with drum Intro 


Whitehouse 


Into (dem drum roll} 


Rockabilly 
into (Des & Jem — 7 4) 


Get Along 


>Alex : Thanigs to girls (Jez & Karla), how the fuck af ya?! intro 
>Ofhers.: @rink break 


>Des & Wol : Alt start to nothing to hide 
>Alex : ¢fpwd chant/clap — beer spray 


Nothing To Hide 
Into (Des & Jem — 1,2,3,4) 
>Alex : introduce song, anyone that's been —— or is feeling like shit, 


>heads up! 
>Others ; dituak break 


> Alex : New single (introduce over drums (| ,2,3,4)) ~ more beer spray? 


Live Another Day 

>Alex : That was new one, this Ohe when had money, long hair and 
>Others : drink break 

Friend Called Fred 


Into (Des starts) 


Ali Gone Wrong 

>Alex. The cards under your seats — vote now (green pepper, red 
>tontatoes??) 

>Others : drink break 


Idols or Make Me Happy 


into (Wol start asap) 

Roving Eye 

>Des/Jarw/Wol : Anything!!! 

>Alex : [ hate mornings. that’s why I don’t start work till 10 at night... .. 


Wake Up Call 


(Beastie Boy break ~ “No sleep till..... (venue)”) 
>All : This is a number one in Afganistan etc... Pigeons 
>Alex : Get a conga going 
2 = e 
Kicking Pigeons 
Into (Des shout “Go Away”) 
Go Away Se ie al 
»Alex > Thitnks to ------------- nihil (1 Dian) erm avererersntreenn (P 
>band) ,4ft fingers, venue, you lot >for supporting seene — this one is for 
>all those that enjoyed the night afd also for those who can’t >stand us! 
>Thanks for coming. Get a pit geitg to this one it’s last chance 


Room For Abuse 
(Back on for ending ~ more beer spray!) 


>Goodnight!!!! 


Re ek 


One rainy afternoon late in the sum- 
mer of 1993, just a few months after finish- 
ing high school and with nothing better to 
do, I stopped by Ye Olde Hi-Fi Shoppe, a 
small building on a quiet street in an other- 
wise busy neighborhood. Like many busi- 
nesses in the area, Ye Olde building had a 
previous life as a house. 

With low ceilings, shag carpet, the 
heavy smell of cigars and stacks of hi-fi equip- 
ment, stepping through the door was like 
walking into an advertisement from a1970s 
issue of Creem magazine. 

After looking over the aged silver 
and wood finished tuners, sub-amplifiers, 
towering speakers, and cassette decks for a 
few minutes, I began gravitating towards a 
black, linear arm turntable. I came looking 
for a decent record player. When I reached 
out to touch it, the owner said, “You don’t 
want that.” 

I didn’t realize he had been watch- 
ing, standing only three feet behind me. 

“It’s a hunk of crap.” He lit a new 
cigar. “You like records? You need some- 
thing like this.” The large, shuffling hi-fi guy 
turned towards a bulky, grey, unimpressive 
record player. “This will last you forever.” 

And with that, I walked out with a 
Technics. Not a top-of-the-line model, but it 
has served me well. 

One of the best things about this 
turntable, and really, the star of this column, 
is the turntable’s unique repeat feature. A little 
sliding knob on the front lets you listen to 
7"s, 10"s or LPs over and over and over, 
without having to get up. At the end of the 
record the arm lifts, returns to the beginning 
and keeps a rockin’. 

Interestingly, I usually only use this 
feature with 45s. Ever in search for the near- 
perfect song, I believe that most such songs 
live in the grooves of 7"s, usually on two- 
song 45s—one on each side. There aren’t 
many songs that you can just play over re- 
peatedly: seven, eleven, fifteen, twenty times 
in a row and just let it soak into your skin, 
get into your blood and be left wanting more. 
It’s worth the hunt. And when you find one, 
it’s reminds you why rows of 45s litter your 
bedroom. It’s as much about the search as it 
is finding the song. 

Today, 21 May 2002, as I write this 
column, the near-perfect song making use of 
the repeat function is “City Slang,” by Sonic’s 


COLUMNS >>> 


Rendezvous Band. Originally released in 1978 
on a 45 (the same song on both sides; one in 
mono, the other in stereo), the “City Slang” 
45 was the only record released during the 
life of Sonic’s Rendezvous Band. It’s pure 
Detroit Hustle. The guitars show all their teeth 
as they bite, and the rhythm section has force 
of a locomotive. It’s the essence of rock ‘n’ 
roll. One of the greatest songs ever. And 
that’s why I can sit here and listen to it 
overandoverandover, more than 45 minutes 
straight, the same song. 

When I first bought my turntable, 
back in 1993, I would have wrinkled my nose 
at this thick, melodic, guitar-wanking hard 
rock song. Now I can’t get enough. 

It’s the evolution of a sound. As I 
get older, I find myself turning back in time, 
looking harder, deeper for that song. It started 
with a slight interest in ’60s garage rock and 
raw ’50s rock ‘n’ roll. But it’s spread to 
genres and sounds J never before imagined 
exploring. 

It starts when you’re really into a 
band and while reading an interview or liner 
notes, you catch a reference to a band who 
influenced your favorite band. Gotta check 
‘em out. 

On the first listen, the influence 
band sounds nothing at all like your favorite 
group. How in the hell could your band like 
that shit? You shelve the record of the influ- 
ence band. 

A few months, maybe a few years 
later, while looking for something new to lis- 
ten to, you pull out the record of the influ- 
ence band, give it another try. 

WHAM! 

Then it hits you. You get it. It all 
makes sense. You can hear the influence. You 
can see exactly how your favorite band got so 
much from this older band. 

Radio Birdman is a great example. 
They’re considered one of the pioneering punk 
bands. Spend any length of time in the punk 
clubhouse and you’re bound to read or hear 
multiple mentions, references, praises, cover 
songs, etc. I did. So, when I stumbled across 
the Radios Appear LP a few years ago, I 
grabbed it. 

First few listens I couldn’t help but 
wonder, “How the hell is this considered 
punk? It’s just fucking hard rock!” 

The record sounded slow, weak, 
melodic, soft. 

But it drew me in. I taped it. I found 
myself listening more. Then I got hooked. 
Now I am one of those who counts Radios 
Appear as one of the all-time best albums. 
Ever. 

With my intense interest in Radio 
Birdman, I dug up all I could on them. In 
interviews, Detroit bands stand out as one of 
the biggest influences. I discovered the 
Stooges, Destroy All Monsters, the MC5 and 
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Sonic’s Rendezvous Band. With each band, 
one the first ten or fifteen listens, I just didn’t 
get it. The MC5? They’re a bunch of hip- 
pies! Right? 

Wrong. 

It’s a little bit a matter of putting 
those bands in the context of their time (when 
the MC5 were saying “Kick out the jams 
motherfuckers!, the Beatles were saying “All 
you need is love...”) and it’s a little bit get- 
ting attuned to the subtleties, knowing what 
to expect from the music. 

I kept reading about Radio Bird- 
man and about the Stooges and the MCS. 
More bands came up. The Velvet Under- 
ground. New York Dolls. Blue Oyster Cult 
turned out to be a huge influence on Radio 
Birdman (they got the name for their first 
album from a B.O.C. song). The Dictators. 
The Troggs. Third World War. And reading 
about those bands led to other discoveries. 
Phil Spector and Shadow Morton. The 
Ronettes and the Shangri-Las. And on and 
on... 

Slowly but surely I’m turning into 
that old guy at shows who stands in the back, 
talking to anyone who will listen about records 
that look and sound like hippy bullshit, but 
defends them aggressively against such slan- 
derous charges. 

“This is real rock ‘n’ roll, the heart 
of punk rock!” I’ll say, waving my arms 
wildly, wearing a homemade shirt of some 
esoteric early *70s band. “Just because they 
had long hair, did a lot of drugs and had 
guitar solos doesn’t mean they’ re hippies! If 
it weren’t for these guys, you wouldn’t be 
standing here today dammit!” 

That is me in a few years. If I’m 
still going to shows. 

Don’t get me wrong, I haven’t re- 
treated entirely. I still buy new records. I still 
listen to new bands. I still love punk. But 
more and more, I find myself finding more 
pleasure from older music. ’70s punk and 
pre-punk. ’60s garage. Girl groups. ’50s rock 
‘n’ roll and R&B. Early blues, country and 
soul. I like to think of it as tracing the family 
tree, finding the most raucous, fulfilling mu- 
sic of each era. 

It’s amazingly fascinating that when 
punk exploded in ’77, rock ‘n’ roll was just 


barely twenty years old, the summer of love 


had been just ten years ago. The garage rock 
now touted as the grandfather of punk just 
turned ten years old. 

Think back to what you were lis- 
tening to in 1992, just ten years ago, what 
was going on musically twenty years ago, in 
1982. It’s not so hard to see how punk grew 
out of bands like the Sonics, MC5, Stooges, 
New York Dolls, Velvet Underground, the 
Troggs, even if they sound nothing like the 
music that was being made just five or ten 
years later in 1977. 


we 


Ten years ago, when I got that Tech- 
nics turntable from Ye Olde Hi-Fi Shoppe, I 
listened to a lot of East Bay punk (Crimpshrine 
being my favorite band) and a smattering of 
hardcore. Today I can’t stand most East Bay 
bands who derive their sound from the late- 
80s/early-90s bands. And even those bands 
I used to hold in such high regard haven’t 
weathered quite as well as their predecessors. 

Yet, at almost 50 years old, the Jolly 
Green Giants’ “Busy Body” or Screamin’ 
Joe Neal’s “Deacon of Rock ‘n’ Roll” still 
peel the paint like nothin’ else. Nothin’. And 
the music of the ’60s built on the foundation 
of raucous ’50s rock stands more firm than 
that of the ’70s built on the 60s. And so on. 

I guess that’s not entirely true and 
really, it’s a matter of taste. But with over 75 
years of popular music to dig through, I’m 
comforted knowing that, even if everything 
coming out today stinks (it doesn’t), I'll never 
run out of new music to discover. 

Now I’m going to be the old guy at 
the show...here are some pre-’77 recommen- 
dations: 

eSTOOGES - Funhouse Definitely 
will require some getting used to if you haven’t 
been listening to much from the late’60s. 

eMCS5 - Kick Out the Jams The 
best live record ever. The title song gets a lot 
of attention, but “Ramblin’ Rose” kicks my 
ass every time. 

eThe TROGGS - “Feels Like a 
Woman” Seriously fucking heavy song. Find 
a copy of the 1972 version. absolutely men- 
acing, vicious, scary even. Read the Lester 
Bangs article about the Troggs. 

eAnything recorded by PHIL 
SPECTOR. Why did the Ramones have Phil 
Spector produce End of the Century? Because 
the Ramones were seriously fucking influ- 
enced by the Ronettes, one of the greatest girl 
groups ever. Listening to Spectors early/mid- 
60s recordings will give you a new apprecia- 
tion for the much maligned 1980 Ramones 
album. 

*RADIO BIRDMAN - Radios 
Appear I can understand if you can’t get into 
“Man With a Golden Helmet.” That’s the 
B.O.C. influence coming through. But give 
“Aloha Steve and Danno,” “Do the Pop” or 
“New Race” a few listens. Is the hair stand- 
ing up on the back of your neck? If not, 
listen to them a few more times. 

¢DICTATORS - Anything really. I 
admit, it took a lot time for me to really catch 
on to the Dictators. Now I even love their 
second album, Manifest Destiny. Try starting 
with the “Who Will Save Rock ‘n’ Roll?” 45 
on Norton Records. It’s one of those songs 
that gets put on repeat on my ol’ turntable. 

*NUGGETS - Get a copy of the 
original compilation. Don’t worry about the 
Rhino boxset—yet. This compilation really 
had a tremendous influence on punk. 


eRUBBER CITY REBELS - Any- 
thing. Maybe the hardest on this list to find. 
They were from Akron, Ohio and are re- 
sponsible for the line “I’ve got a headache in 
my pants,” which Turbonegro later appro- 
priated. ' 
That’s enough to get you started. 
This isn’t even close to an exhaustive list. 
And you’ ve probably seen these records listed 
before. But really, give ‘em a try...if they 
don’t sink in on the first few listens, go back 
to them later. They’ re classics because they’re 
so fucking great. And if you know these well, 
but want to dig a little deeper, or if you’ve 
got some recommendations, write me. 


icki@mindspring.com ¢ 
PO Box 11906 / Berkeley, CA 94712 / USA. 


Considering most people reading this don’t 
know who I am I feel rather daft writing this 
but for the few fools that keep dragging it up 
- I am not a straight edger and never have 
been. I‘m now 27 and for about 8 years people 
have been under the impression I have the X. 
I couldn’t give a toss for a stupid label and 
even though I have spent long periods of time 
with a clear mind / body if you will. I feel no 
need to latch onto that title. Happy now? Good. 
Now shut the fuck up. 

Ok, if you read my column last is- 
sue and went to see any of the bands listed 
you surely got a treat. FROM ASHES RISE, 
SEEIN’ RED and SHIKARI were some of 
the best bands through in years, really great 
people and arse-kicking hardcore punk music 
aplenty. Same goes for DEAD AND GONE 
although what happened to the audience in 
Southampton? All the bands proving once 
again you can tour without a manager or guar- 
antee bullshit and still have fun and not lose 
money. (NASUM take note - £12.00 = cor- 
porate thrash wagon) Thanks to anyone who 
set up these gigs, fed the bands, put bands 
up, handed out flyers, etc. You make the scene 
what it is, and keep the bands coming back 
for more. 

Right onwards to the forthcoming 
months. 1“ and probably most anticipated is 
the welcome return of DS-13!! If you ain‘t 
heard their numerous LP’s and 7’s then 
where’ve you been? Swedish thrash of the 
finest order. Catch them at the following 
places... note all gigs are with BOXED IN 
(Leeds based thrashers)... 


(*Also note, Graham has not included any 
MONTHS, so check that before you go to 
any of these gigs! - Monk) 


Friday 19" Bristol : Duke of York (info 
body_bag13@hotmail.com) 

Sat 20" Brighton : FreeButt (matinee gig) 
Sat 20" Southampton : King Alfred (night 
gig) w/Pilger & Parade of Enemies 

Sun 21% London the Swan (Info 
paco@lavidaesunmus. free-online.co.uk) 
Tues 23" Boston : Indian Queen (info 
marvgadgie@hotmail.com ) 

Weds 24" Notts : venue TBC 

Thurs 25" Dublin : Ground Zero, Parnell 
Street (without BOXED IN) 

Fri 26" Glasgow : venue TBC 

Sat 27" Bradford : 1in12 club 2 day festival!! 
events@1in12.go-legend.net 

Sun 28" Newcastle : Head of Steam w/ Jinn 
(ex-Ebola) 


Before that comes round though you‘ve got 
THE BLACK HAND from Canada. Picture 
if you will CATHARSIS but with a more 
fucked up and dirty sound. The new LP is a 
stormer and even has art by the fella from 
VOI VOD!! 


Wed 26th June - Margate : venue TBC (NOT 
Guildford!) 

Thurs 27th June - Nottingham : venue TBC 
Fri 28th June - Bradford : lin12 

Sat 29th June - Liverpool : venue TBC 

Sun 30th June - Bristol : Duke of York 


Also coming over we have THE DAGDA 
from Ireland who take off from the void left 
by MY NAME IS SATAN. Great metallic 
hardcore, new LP out on ENSLAVED any 
day, and hopefully a split 7” on my label with 
SCATHA. They should be doing most of it 
with BITTER HARVEST from Sweden, ex- 
SCUMBRIGADE if that means anything to 
you. Catch them at : 


Fri 5" 22? 

Sat 6" ??? probably Bradford / Leeds 

Sun 7" Bristol : Duke of York (early finish, 
info body_bag13@hotmail.com) 


On the record front the UK has a few things 
to offer this time round. 


The DC-9 / PARADE OF ENEMIES split 
CD is a good outing for both bands. DC-9 
were new to me. They knock out the chunky 
hardcore like no tomorrow, good gear. PA- 
RADE OF ENEMIES rip things up as well 
in a more thrashy vein. Two decent up and 
coming UK bands. C/O - 6 Minute Set, 12 
Timothy Close, Stoke on Trent, ST3 SRB. 


SCALPLOCK have a new LP out. Limited 
to 666 copies, with the CD on Cacophonous 
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(home to CRADLE OF FILTH!!) Needless 
to say it‘s fucking brutal and although the 
mix could be better it still pisses over most 
bands. No contact details but try bassist 
Gorkas at gorkatron666@hotmail.com. 


THE DAGDA have a new LP out on En- 
slaved, enslaved@records333.freeserve.co.uk. 
It has ex-MY NAME IS SATAN people and 
therefore you know it fucking rules. I got a 
cd-r which has been on rotation pretty regu- 
lar. Great stuff, and if they can do live what 
they do on record then it‘s headbangers neck 
all round! 


SWORN IN have a new 7” out and if you 
like chunky hardcore you‘re in. Pretty full on 
stuff and way better than I thought it would 
be. Great sleeve design as well. It’s on Re- 
flections Records or contact the band 
swornxin@hotmail.com. Fans of “old school” 
should pay attention. 


I’m not really into covering other countries in 
this column and all that but Paco (London) 
has released the LIMPWRIST LP and fuck 
me does it rule. Obvious CRUDOS compari- 
sons aside the humour / lyrics are great and 
musically it‘s faultless. Straight up no frills, 
fast as you like. Bang. No fucking about 
hardcore. Info - paco@lavidaesunmus. free- 
online.co.uk. look out for his upcoming E- 
150 release! Also Paco & Nani are also re- 
sponsible for the best run DIY gigs in Lon- 
don, drop them a line to see what‘s going on 
in the ‘big smoke‘. 


Look out for Bristol bands WALRUS, 
GONGA, TRACTOR, HELLSTORM, 
EXIT WOUND, DUMBSTRUCK. Bristol 
punk / noise on the rise... If you’re in a fast 
/ extreme punk / hardcore band form the UK 
I want to know. Drop me a line; send me a 
demo let’s keep it moving forwards... 


Right, enough about records, here’s a few 
other things to do with your time, whilst trav- 
eling around to gigs or what have you. Books 
(half the readers are now scrabbling to turn 
the page)... 


“Stupid White Men” by Michael Moore 
(he of TV Nation fame). This is an incred- 
ible read, a detailed look at American politics 
and life. The opening chapter looks at the US 
election results from the other year and you 
get the gory details of how Bush Jnr. “won” 
the Presidency. It truly is evil reading and 
very compelling. The whole book is filled 
with facts and figures and it’s very easy to 
read. Most importantly, and the reason a book 
on politics has sold so well, is Moore*s hu- 
mor which runs throughout. He really goes 
to town on Congress and makes them look 
like the liars, cheats and criminals that they 
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are. Their business dealings are a fucking 
disgrace and “conflict of interests” doesn’t 
even come close to some of them. Here are 
some of the facts you’ll get : 


Dick Cheney (vice pres.) voted against the 
Equal Rights amendment, Against releasing 
Nelson Mandela from prison, Against fed- 
eral funding for Abortion (even in cases of 
rape and incest!) nice guy. 


Bush‘s fave childhood book “The Very Hun- 
gry Catepillar” wasn’t published until after 
he graduated! 


Bush has been arrested for drunk driving 
amongst other things. 


Bush went AWOL from the Army for 1 4 
years - how patriotic. 


Now go out and buy this book. Regan Books 
/ Harper Collins. 


Life‘s tough and things ain‘t great. By the 
time you read this column I will have been 
made redundant most likely, and depressed at 
the prospect of working with normal people 
with normal lives after four years of music 
industry dossing with loads of other freaks. 
Oh how I relish the prospect of being treated 
like a child by the condescending temping 
agencies and offered barely live-able wages. 
I thank Mr. Blair for creating lots of new 
jobs. Shame they’ re all in call centre’s / ware- 
houses with low pay, no union and have a 
habit of crushing the human spirit within days 
of being there. You Mr. Blair, with your 
smarmy grin and twaty mates, are Satan in- 
carnate. Call yourself the Labour Party - you 
having a laugh? 

Asked recently if I was going to 
vote in the local elections I replied “it would 
be like paying some-one £10 to smack me in 
the teeth”. That is how I view UK politicians 
/ politics. 

Ok, time to wrap things up again. 
Shameless plug time. The BOXED IN 7” is 
out on Crime Scene Records and is £2.50 
ppd. Body _bagl3@hotmail.com / Box 13, 
82 Colston Street, Bristol, BS1 5BB, UK. 
We're chuffed as fuckery with it. 1 Review 
I have seen said BGK meets RIPCORD so 
take from that what you will. Easy listening 
it certainly is not. Catch them with DS-13!! 
Next up for the label is the DAGDA / 
SCATHA split 7”. The DAGDA track is 
crushing to say the least and SCATHA are 
back together with new material after a while 
off. Keep your eyes peeled. 

Much thanks must go out to Sned 
and Nick for all their help recently. Welly and 
XandrasX also for listening and making me 
think. Proof there’s good people out there, 
in a world of hate. Fuck you to the idiots that 
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spend far to much time moaning and not 
enough time doing something about it. Ac- 
tions speak louder than words. Just because 
you’re jaded and have a shit life, don’t try to 
bring me / us down with you. Please refer to 
‘Think Again’ lyrics by MINOR THREAT. 
Or alternatively shoot yourself. 
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I’ve spent a lot of time recently questioning 
just what punk rock means to me in the year 
2002. Although I’ve been listening to music 
for nigh on 15 years and making ‘zines for 
maybe 8 of those, in the end the reasons I’ve 
stuck around are the exactly the same reasons 
that I got into punk rock in the first place - 
the music fucking rules (“Liveage” still sounds 
as incredible today as it did when I picked it 
up from Trash City Records 12 or 13 years 
ago) and the people / ideals / friends are sec- 
ond to none. And that’s why I’ll be riding 
this wave out until my dying day. This is not 
a “fanatical commitment” that you might get 
from some fly by night Straight Edger, it’s 
just the facts. Man. 

And sure, things have really “moved 
on” with punk rock since I was in my mid to 
late teens, and not always for the better ei- 
ther. For a start there’s too many bands, and 
that’s a fact. Not only that, but there’s too 
many bands playing mediocre, generic, emu- 
lative rock that leaves me feeling pretty dis- 
heartened on a regular basis. All that time 
wasted by those guys (insert generic pop-punk 
/ emo band name here) and for what? Suc- 
cess? A first step on the music industry lad- 
der? Whatever. In ten years time I’ll still be 
listening in awe to the rusty old Meat Pup- 
pets cassette Chris Fowler taped for me 10 
years ago and I’ll still be watching that Flipside 
video I have with The Minutemen on it in 
absolute amazement at D. Boon for being, 
well, D. Boon. Nothing will change because 
I’ve made it something personal, for myself. 
It keeps me going and, at the end of the day, 
it’s so fucking important to me, you wouldn’t 
believe it. I mean, just the way this scene can 
be makes me so happy at times. Dealing with 
people like the guys No Idea Records, House- 
hold Name, B-Core Disc, all the people that 
help out distributing Fracture, Jim Take for 
driving me and 700 envelopes with Fracture’s 
in to the central postal depot last issue in his 
van... and a million other cool people on top 
of that... and that whole “hey, you did some- 
thing really cool for me, here’s something 
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cool in return” attitude that makes punk rock 
what it should be... and that’s why I keep 
doing this. 

You know, I think I’ve slipped off 
the tiles somewhat, so I’ll get to the point as 
best as I can... Something really shitty hap- 
pened to us recently, both as a magazine and 
as a punk rock mail-order. About a year ago 
a record label called Three Days Dead was 
set up by a kid that I kind of knew from the 
past called Marc Webster. He used to post 
silly stuff on the Fracture Forum (his argu- 
ment with Russell over the grammar of some 
word or another was both absurd and cringe- 
worthy for sure but also totally hysterical at 
the same time) and to be honest this kid was 
hardly my best mate, if you know what I 
mean. But time had passed since then so when 
he asked about advertising in Fracture and 
also getting tracks of his bands on the most 
recent Assembly Line compilation CD*‘s, I 
gave him the benefit of the doubt and treated 
him like I would anyone else I deal with in 
punk rock - with respect for what they’re 
doing and I give them help if they need it. 
Marc eventually took out an advert in Frac- 
ture issue #18 which he paid for with a busi- 
ness cheque, and all was well. Cool, I thought 
to myself, especially as I had been told by a 
couple of people already that I should be care- 
ful when dealing with this label. 

So issue #19 comes around and this 
time they take out TWO full page adverts. 
Ambitious, but hey, whatever you wanna do 
is fine with me. As is usual at Fracture, the 
adverts run and an invoice is issued, and then 
the money is (hopefully) paid. I don’t really 
like to do things like that but a lot of the big 
labels only work that way, and who the hell 
am I to argue, huh? We have to cover costs, 
so I guess we have to suck the fingers that 
pat our heads, you know? At around the same 
time we were putting together the most recent 
Assembly Line compilation CD’s that we give 
out free with orders, etc. and Marc suggested 
that he wanted to get 6 tracks on them. No 
problem I thought to myself, even though the 
adverts in issue 19 had still not been paid 
for. I’m an easy going guy, I figured that 
Marc could pay for the lot in one go. So the 
ads were run, the CD’s were done and we 
sent an invoice out to the Three Days Dead 
po box. The invoice goes “missing” which 
means a delay on the payment. Eventually 
Marc comes over to our place with a cheque 
book and writes a cheque for £360 pounds 
which covers the ads, tracks on the CD’s and 
a Bad Religion CD from the mail-order, and 
I hand over another invoice. 

A week later the cheque is returned 
to me as it has bounced. The excuse given is 
that the cheque was written from his personal 
account and he hadn’t transferred the money 
from the business account over in time. I was 
told that they were waiting for a new busi- 


ness cheque book, which is why this inci- 
dent occurred. No problem I though, shit 
happens, even if I had heard on the grape- 
vine that I was (allegedly, of course) not the 
first person to be given this excuse. So any- 
way, I’d dished out bucket loads of “benefits 
of the doubt” by now, so I said okay, pay us 
in 7 days and all will be cool or we’ll have to 
do something silly (on the advice of a Three 
Days Dead “helper” - note, not an actual “em- 
ployee”) like add ten pounds a day to the 
invoice. No problem says they, all will be 
sorted in a few days. 

A few days and nothing. A few 
more days and jack shit. Another day and 
I’m saying hello Nowheresville. 7 days pass 
and the very lame “ten pounds a day” charge 
comes into effect. Marc Webster at the label 
both acknowledges and accepts this charge 
via the medium of e-mail so it’s quite sur- 
prising to me just how blasé he is about it as 
time goes on. After another 10 days or so I 
am starting to think that this is quite a lot of 
money being added, and that anyone else 
would have surely sorted this out by now - 
but not Three Days Dead. Instead, I mail 
them everyday for nigh on a month with a list 
of what is owed by them, as it increases on a 
day to day basis. When we’re up to 500 plus 
quid the phrase “this is getting really fucking 
silly” comes into my head more times a day 
than I care to mention. But then they’re mail- 
ing me back every so often with suggestions 
that it will be paid “soon”, etc. etc. 

Things really begin to suck by now, 
a cheque for an unfeasibly large amount of 
money has left our account to pay for the big 
Fracture #20, so we are in need of all the 
money we can get, but it‘s still not coming. 
Not only that but we decide to get in contact 
with other people that Three Days Dead have 
had dealings with in some way or another, 
just to see if anyone else had had “problems“ 
with them, and some of the stories that come 
in to us are not particularly favourable to say 
the least. Unfortunately, as Three Days Dead 
have threatened me with legal action if I do 
not get my facts totally, utterly and absolutely 
straight, I can say no more on that matter. 

So put in this situation of absolute 
bullshit, I do the only thing that I can do and 
stoop to a significantly low level of supreme 
twatishness and go to Companies House to 
get information on the label (which is public 
knowledge as they are a limited company) 
which leads to acquiring the name and ad- 
dress of an, up until then, “unknown party” 
who is listed as both Secretary and one of the 
Directors of the label - 65 year old Colin 
Henry Horner. As I am getting nowhere with 
the other two “directors“ of the company, I 
send him an invoice for the amount to date 
(£644), a letter of explanation and a large 
selection of printed out e-mails between my- 
self and Marc, to show what had been dis- 


cussed and agreed upon. This package was 
signed for at 10:30am the next day and, to 
my absolute unamazement, the phone goes 
early that afternoon and it’s Marc saying that 
they (him and his dad) will be over that night 
to pay the invoice. I say okay, but ask how 
much... Marc’s dad comes on the phone and 
says £360. I decline this wonderfully gener- 
ous offer and point out that the invoice is 
now for £644 (2 x adverts in Fracture issue 
19, 6 x tracks on Assembly Line CD’s, 1 x 
£4 bank charge, 1 x £10 Bad Religion “The 
Process of Belief”? CD and 28 x £10 a day 
charge for late payment / total annoyance)... I 
am told “never mind” what I am saying or 
what charges have been added, the invoice 
they have in front of them is for £360 (that 
means they would even have got out of pay- 
ing the £4 bank charge for their original 
bounced cheque!) and that is what they wish 
to pay. I go no, no, no sir, no way am I 
agreeing to this because once I do a whole 
host of legalities like “verbal agreements”, 
etc. would come in to play and I would not 
only have wasted a month of my life chasing 
the money up, but I would have also got jack 
shit extra for all of the immense inconve- 
nience that was caused. Chris Webster (the 
boys dad) tells me that I have to prove that 
the amount is actually £644 and that his lovely 
son did actually agree to it... so off I trundle, 
waste more time digging up old e-mails where 
Marc said he fully acknowledged and agreed 
to the debt, etc. etc. and then, and only then, 
did Three Days Dead agree that they did, in 
fact, after all that, agree to the very silly and 
more business-like than I care to be terms 
laid out to them all that time ago. And yes, 
the did eventually pay up and yes, we did go 
out for a meal on the Webster’s and also buy 
Jo a new BMX. 

But you know, that’s really not the 
point of all of this. So we got our money in 
the end, but only because I played a shit cov- 
ered trump card - so what? If I had deleted 
those mails from Marc a month or so before, 
I would not have had “proof” of this agree- 
ment and would not have got the full amount 
owed to us. I know that for a fact. To me, the 
point is that doing shit like that to small busi- 
nesses like Fracture and Assembly Line, it’s 
just “not cricket”. It’s definitely NOT punk 
rock and it totally undermines the trust aspect 
of what people like us, with the ‘zine, and 
kids doing small record labels or distro’s do. 
DIY punk rock - Do It Yourself, help others 
out along the way and don’t treat your peers 
like shit, because that‘s what “outside soci- 
ety” has proven itself to be built upon one 
too many times already. But I feel really “shit 
treated” by Three Days Dead and that fucking 
sucks. The fact is that I had to stoop real 
damn low to get the money that was owed to 
us when I shouldn’t have had to at all. It 
should have been a straight forward transac- 
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tion that turned into a whole shed load of 
absurdity and ridiculum because of a bounced 
cheque and a bad attitude. 


We were originally going to run a 


full article on Three Days Dead in this issue 
but we (myself and Dan McKee from Acad- 
emy Morticians, a band that paid their “ad- 
vance” back to get out of their contract with 
Three Days Dead) simply did not have time 
to collate all of the information we had ac- 
quired into a sensible and structured piece 
before the deadline. We also (something we 
recently found out) had something wrong in 
our investigations, which has led to yet more 
threats of a legal nature, so when we do run 
something we need to make sure that it’s one 
hundred percent correct. There’s a few mat- 
ters of “trust” in the piece which would be 
reasonable to run with if this were punk rock 
land, but because the people in question do 
not have “contracts” that state such alleged 
promises that allegedly never came about 
through alleged “handshake deals“, we re- 
ally have to watch our backs, and we have 
been told this, in no uncertain terms, by The 
Websters. Again, is this punk rock? Of course 
not, it’s a million miles away from it. It’s 
what we strive to NOT be a part of through 
independent press and “bedroom record la- 
bels”. It’s men in suits, legal fees, contracts 
and “confidentiality agreements”. It’s bands 
only being able to get off a label if they sign 
a confidentiality waiver which basically means 
they’re “legally bound” to NOT give us their 
story - it’s the antithesis of what we should 
be striving for as a community that has grown 
out of doing it yourself and giving others 
with the same vision a helping hand along 
the way. It’s everything I personally despise, 
and that I’m sure Russell does too. And that’s 
why I will never deal with Three Days Dead 
Records on a “business” level ever again. 
Regardless of what opinions the other writ- 
ers of Fracture may have on this matter, I 
(and again, I am sure I speak for Russell 
here too, regarding Fracture) will NOT be 
running their adverts ever again and I will 
NOT let any of their records be reviewed in 
these pages. I will also NOT be stocking any 
of Three Days Dead’s releases at Assembly 
Line and to be honest I feel really ashamed 
that I am still “promoting” their label through 
the recent Assembly Line CD’s. 

Oh yeah, a few people have e-mailed 
me asking about some of the bands that are 
listed under “Three Days Dead” on those 
CD’s - Windfall and Dead 50’s - and have 
asked when I will be getting their albums in. 
Well if you’re interested, these albums were 
originally released by Smorgasbord Records 
from the USA, and we will soon be stocking 
a few releases from that label, including those 
albums. That’s the least we could do for the 
Smorgasbord guys. 

You know, I think that’s everything 
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off my chest now. I haven’t written a column 
in maybe ten issues, as just keeping every- 
thing afloat (getting the adverts in, etc.) is 
work enough in itself, so it’s a real shame 
that the one time I do get around to putting 
pen to paper once more, so to speak, it’s for 
a really crap reason. Not to mention an in- 
credibly boring one... 

But anyway, as an epilogue, I’d just 
like to finish this off by letting you know that 
Russell Remains, in his one and only email 
to Marc Webster, simply posed the very 
straight forward question of “Are you a punk 
rock label or not?” to Three Days Dead 
Records. He’s still waiting for a reply on that 
one. Take from that what you will. 


Sweet Deals 


For the past few nights I’ve been hearing 
noises. They start early evening and continue 
right through the night. The first time I heard 
them, I attributed them to either our boiler or 
to someone in our house deciding to set the 
washing machine going, but it’s neither of 
those things. The noises are coming from 
next door. Nobody lives next door; it used 
to be the office of a solicitor’s (specialising 
in criminal litigations) and now it’s 
abandoned. Except for the origin of the 
shuffling, banging noises that make their way 
through the walls each evening. 

Lying awake at night, I imagine the 
noises are made by some great, chitinous 
insect. A Lovecraftian horror that stands as 
tall as a man, its exoskeletally-strong claws 
clattering on the floor as it moves through the 
dark, abandoned rooms. It’s cold, inhuman 
mind set on the task at hand: foraging for 
food, or perhaps building some kind of nest 
- a hard, papier mache-like substance made 
from chewing up paper and wood into a thick, 
malleable mulch. I can hear the thing chewing 
right on the other side of the wall that separates 
my room from its nest. It chews like a wasp. 
Its large head barely moving and in stark 
contrast to the many tiny, hinged segments of 
its mandibles; the mouthparts moving 
uniformly, like the tiny whirring cogs of some 
machine of efficiency. The soft gnawing 
reminds me of the sound of potatoes being 
peeled. 

I wonder if it can sense that I am 
here, on the other side of the wall. Most 
insects are able to pick up vibrations, acute 
changes in temperature and even chemical 
signals. If it’s olfactory senses are up. to 
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scratch then I’!] warrant it can even smell me 
through the cheap plaster and brickwall. Does 
it regard me as a threat? As food? If this 
creature is predatory then there’s plenty of 
food available - the disease-ridden rats and 
pigeons that frequent our rubbish strewn, shit- 
filled alley as well as the general stock supply 
of household pets. Maybe it hungers for 
something a bit more succulent though... 
perhaps the stringy sinew and juicy fat of a 
human being. It can, after all, sense that one 
is very close nearby... 

It’s become a regular occurrence in 
our household for me to be awakened by the 
postman in the early mornings. We routinely 
receive packages (usually records) and such 
a delivery is always heralded by two things: 
firstly the dull “Ba-du-u-u-u-u-ung” of the 
gate’s metal latch striking against the metal 
of the security bars on our kitchen window, 
as the gate swings open. The black paint on 
the window’s bars is worn silver in one 
particular place where the latch always hits. 
The second thing I hear is the tinny, two-note 
ring of our cheap doorbell. It’s not loud 
enough to hear with any degree of certainty 
anywhere else in the house other than the 
kitchen, but my ears are attuned to it and 
when the postman calls it acts like a beacon 
that flares up in my brain and I sit bolt upright 
in bed. It continues to ring, sustained and 
tinitus-like, in the silence as I make my way 
downstairs to answer the door. 

The postman never delivers at night, 
of course, though I still half expect the 
muffled tone of the doorbell when I hear the 
gate’s familiar “Ba-du-u-u-u-u-ung” ring loud 
and clear outside, right below my window. 

Holyfuckingchrist, that thing is in 
our yard. It’s in our yard. Right outside. A 
small shiver runs down my spine and the 
sensation is not unlike that of a cold, steel 
blade being slowly drawn down the arc of my 
back. I hear the recognisable shuffle of leaves 
and rubbish mingled with another sound, a 
faint clicking and clacking; like bare branches 
blowing against each other in the wind. 

My mind offers up the 
uncomfortable image of a bloated locust, 
endlessly chewing, and, relative to its size, 
far stronger than any mammal, human or 
otherwise. I wonder if the creature outside 
could devour a house? Thoughts of the 
solitary locust move onto thoughts of swarms 
of locust and I concede the likely possibility 
that there are more of these creatures. 
Probably many, many more. 

I imagine a swarm of them 
devouring my house, occupants and all... I 
imagine them devouring my neighbourhood... 

Devouring everything. 


Thanks to the people who had nice things to 
say about my last column. Regarding the last 
issue, I’d like to point out some errors with 


the BURNING AIRLINES interview. It had 
a whole section of it missing and far more 
importantly was credited only to myself - my 
contribution was never any more or less than 
that of James’ who asked questions pertinent 
to him studying sound engineering at Leeds 
Uni. I never even made it through college, 
so James deserves at least as much credit as 
me. You can read the full interview online at 
www. batsarentbugs.tk. 

Speaking of Burning Airlines, I stole 
this issue‘s column title from one of their 
songs and whilst I was at it, I stole the title 
of their second album, /dentikit, to also use 
as a name for my forthcoming mini-comic. 
It'll be filled with random stories and drawings 
and will have a glow-in-the-dark cover; drop 
me a line if that sounds like something you’d 
be interested in. 

I chose the subject matter of this 
column with the idea of it being something 
different to the usual ‘punk rock’ hum drum 
affair, but just so I’m not ostracised and 
chased out of our glorious ‘scene’, I'll 
recommend a couple of forthcoming records: 
firstly, the BLOCKO / EIGHTY SIX split 
7” which will be a joint release by Boss 
Tuneage and Bombed Out Records and 
secondly a 10” compilation that I’m having 
some involvement in. It'll be put out by 
Obscene Baby Auction Records and will 
feature unreleased tracks by J*R, EIGHTY 
SIX, KILL YOURSELF, THIS AIN’T 
VEGAS, BUZZKILL, BILGE PUMP, THE 
WOW and JOHN HOLMES. For more info 
visit www.obscenebabyauction. tk. 

I also wanted to mention something 
regarding the death of Shoes, since I’d sent 
in my last column before the untimely event. 
He was one of the coolest people I’ve ever 
had the pleasure of knowing. It’s weird to 
have emails from him still saved on my 
computer; I haven’t deleted his mobile number 
from my phone because that feels strange 
too... He’s left me with a lot of memories, 
music and literature recommendations and a 
hockey puck he brought me back from 
Canada. 


Thanks for reading. 
doc@geek86.freeserve.co.uk 


After reading the wonderful new Attitude 
Problem I came across the column “Free Zines 
In The UK Are Killing Off Smaller Zines”. 


I’ve been reading A.P. from one of it’s first 
issues, corresponded with Steve and always 
find myself on the same wavelength as him 
and like his column it has been something 
that has been on my mind for a long time. 

Lets face it, I’m sure a lot of zine 
editors will agree with me, that people just 
are not into buying zines like the way they are 
records, t-shirts etc. I even think Dave Hopkin 
will agree with me if he thinks back to the 
last days of Mad Monks. I’ve been into the 
hardcore punk scene for quite a while now 
and it’s always been like this. As one whose 
tried a bit of everything when it comes to 
being involved within the scene. I’ve been in 
a band, had (have) a tape label (now just 
audios/videos). A record label (well a 7” 
came with my last issue, does that count?), a 
distro (which funny enough concentrated more 
on zines than music), helped put on a couple 
of gigs and still continue to do my own zine. 
Sure it’s been a while since my last issue 
came out, but as you know I’m a father and 
adjusting to this life has left little time for 
doing it. But rest assured my next issue should 
be out in the autumn. 

To be honest I wasn’t too sure if I 
was going to continue to do DIRECT HIT, 
because with the child and having less money 
now, spending the money that came back from 
the last issue on things I needed for the child 
etc. I’m basically having to start from scratch 
again, so I feel like I’m having to work twice 
as hard, but hey you have to work at the 
things you want don’t you? I was just continue 
to write for Fracture and put all my energy 
into doing interviews etc for this magazine, 
but I really wanted to have some control of 
my own zine and steer it in a path that I want 
to go. This does not mean that I will be any 
less committed to Fracture, because I will 
not. I’m behind it every step of the way. But 
with DIRECT HIT, it’s more of 
communication with other people, be it those 
who sell it for me, people who buy it or 
labels who send their releases for review. 
There’s that continuous communication flow 
and being involved. For me that’s the key 
point in the equation where I’m most happy 
at and you get more out of hardcore punk if 
you put something into it and are involved in 
what you enjoy doing most. Unlike a lot of 
musical genres this is the only scene that 
strives for that. 

I know I could have still done this 
while writing solely for Fracture. Especially 
with being a zine editor being one of the most 
unrewarding jobs in hardcore punk. The only 
thing you really get out of it friendship with 
like-minded people. But I’m a control freak 
and doing my own zine is basically one of 
the few things in my life that I have complete 
control off. It relieves the stress of being just 
another cog at my day job and as usual the 
fact that I’m the only one around here who’s 


remotely interested in this punk rock game. 
It’s costly getting a zine printed, again sending 
it off to distros and unless you do or have 
done a-zine you'll never guess how time 
consuming it is and now with my daughter 
time is pretty essential. You try to do as much 
as you can in as little time as possible. 

But I’m very serious about zines 
and what they represent. They give uncensored 
information and personality, unlike faceless 
media bizz music magazines. Off course there 
are a lot of sterile, boring and just plain shit 
hardcore and punk zines. Many a time I’ve 
read zines and I’ve thought to myself, why 
on earth do you fucking waste my time and 
your own doing this piece of garbage. But 
I’ve come across absolute gems down the 
years. I’m not going to list them, because 
this isn’t about that. I’ve been more inspired 
by the little zines similar to the wavelength of 
my own, more so than the big ones. Most of 
the big ones are more just trade journals than 
anything else. 

Fracture does have some personality, 
though I can’t say I agree with everything in 
it, it would be boring if we were all the same. 
But I can say that every issue of Fracture has 
been different and it is handy that it is free. 
Off course very few magazines would be able 
to sell 5,000 copies if people had to pay. It’s 
easy to see why magazines like Fracture and 
Reason To Believe strive to be free, because 
some apathetic people who listen to hardcore 
and punk are just lazy. But these magazines 
should be used for stepping stones for the 
readers to delve deeper and get in touch with 
the zines, labels and interviewees that they 
feature - addresses are there for a reason. 

Then we have E-zines and web 
pages. I really only look at label and band 
pages to see what releases they have coming 
out, because I would much rather lie on my 
bed or sit in a comfy chair with a cup of tea 
and biscuit reading a paper zine than anything 
else. Maybe they are the future, I certainly 
hope not as it’s pretty boring sitting facing a 
pe screen all the time. Like with the paper 
ones on a really nice day I can sit out in my 
back garden or stick it in my back pack and 
zoom off on my bike and sit by a lake and 
chill out reading it. 

So I don’t think free zines will kill 
off the smaller zines, because we all like 
different things, there are expressive and 
creative people out there who will always want 
to create their own things. But people really 
need to take notice in them, look for the good 
zines and support them. It always makes a 
zine editors day knowing some kid out there 
digs what they are doing and get something 
out of it. No matter if it’s the person next 
door or someone on the other side of the 
world. 

It would be interesting to see what 
people think about this. I’m sure it’s an 


en 
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important issue. If you read the review of 
Attitude Problem, Steve is interested in this 
also. Write to him, buy his zine and give you 
views. I would really love so feed back on 
this and would like to write a further column 
on your views. So please get in touch with 
me, well if you care anyway. 

As I said my next issue shall be 
out in the autumn. Please get in touch if you 
do a distro zines, letting me know if you’d be 
into taking some copies and how many. It 
doesn’t matter where you are from as long as 
you are able to sell them. Haven’t included 
any reviews this time, as I’m busy doing that 
for my own zine. 

Did anyone see the photo in the 
paper of the Russian policeman punching the 
face of the little girl at the protest? Fucking 
bastard, I’m glad he got the sack, but he 
should have got a fucking good kicking. 

If you like hardcore, then get the 
LIMPWRIST 12”, it £5.50 from La Vida 
Es Un Mus, BM Active, WCIN 3XX, 
London, United Kingdom. 

Last but not least, any distros in 
the UK who sell zines send me your list so I 
can buy some. You can email your list or 
post it I would really appreciate. Also anyone 
who can copy CDs and have a good list and 
can copy them cheap please write as I’m fed 
up paying £16 for CDs in HMV and although 
I have lots of classic vinyl I would like them 
on CD. 


Also, My audio / video lists still available. 


Please write to: Mel Hughes, PO Box 36, 
Armagh, BT60 3PQ, Northern Ireland. 


Right you lucky lucky people after my psuedo- 
intellectual rant last time, this issue we are 
going to be a little more informative. I am 
hereby outing myself as the sanctimonious, 
middle class, tree hugging hippy that your all 
supposed to hate with my top ten ‘right on’ 
lifestyle changes. So all you hypocritcal 
bastards that spout shit about saving the planet 
and supporting the scene, but then nip in to 
Bugger King for a veggie whopper listen up. 


2. 


cs 


Number 1: Read books. 

So stop watching the fucking television and 
put down that overrated piece of crap called a 
‘newspaper’ books are where it’s at. I’m not 
talking that trashy fiction shit that they 
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advertise all over the place, I’m talking god 
honest interesting books that stimulate the 
mind. Fact or fiction, you can learn a lot from 
a book,and yes I do know I sound like some 
teacher or educational advertising campaign, 
but fuck it books rock! Don’t just read books 
you think will interest you, why not challenge 
yourself with a book you think will be hard 
or something you think you’ ll disagree with. 


Number 2: Try to conserve electricity. 
Although it may seem like an unlimited supply, 
spewing forth from your plug socket, electricity 
generation creates masses of CO2 and 
contributes to the screwing up of the earths 
atmosphere. The increase in ‘greenhouse’ 
gases (of which CO2 is one) since the 
industrial revolution is changing the climate 
of our planet and probably not for the better. 
Last week one study claimed that the climate 
of Britain could be adversely affected as soon 
as 2080! Over 25% of Britains CO2 emissions 
are due to households, and it could be reduced 
for next to nothing. A few simple lifestyle 
changes can easily reduce energy usage, for 
instance turning the TV off rather than leaving 
it on standby, installing energy saving bulbs 
or turning off unwanted lights and appliances. 
There are 30 such tips at the website 
www.thetenantline.org.uk or why not calculate 
how much COQ2 your house produces at 
www.carboncalculator.org. It is now also 
possible to support renewable energy sources 
(such as wind and wave power) through the 
electricity you buy. Most energy suppliers now 
have some form of scheme where either a 
proportion of the money you pay for fuel goes 
towards investment in renewable schemes or 
the energy you used is matched by the same 
amount generated using renewable energy. 


Number 3: Don’t buy products which are 
tested on animals. 

Testing on animals for cosmetic and household 
products is unnecessary and frankly cruel. 
But do you know whether the products in 
your house are tested on animals or not? Why 
not invest in a shopping guide such as the 
Vegan Shopper (www. vegansociety.com) 
which even if you are just a veggie will enable 
you to make sure your products are not tested 
on animals at all. There is also loads of 
information on the internet, just have do a 
search for ‘vegetarian household products’ 
and you’ll get 1000’s of responses. If you are 
a bit wary of buying online, many larger 
supermarkets are also starting to stock animal 
and eco friendly alternatives, fuck SmithKliene 
Beecham et al. you can get better, nicer 
products without even changing your shopping 
routine. 


Number 4: Boycott stuff. 
Don’t you just hate it when people are all 
against something and then give money to 
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companies that actively promote or are involved 
in that activity! Sadly in this world you are 
what you buy! Consumer boycotts are a proven 
method of venting your anger at companies 
and they have been known to cause businesses 
to change their tune in the past. These days 
however boycotting a company is not as easy 
as just not buying one product as companies 
own multiple brands (e.g. for instance did 
you know that Guiness and Burger King are 
both owned by Diageo?). The internet is a 
great source of information though to uncover 
what companies produce and why you should 
boycott them, check out the website 
www.ethicalconsumer.org for instance. Don’t 
give me that crap about one person not making 
a difference, if everybody said that we may 
as well roll over and say go on Mr Coporation 
fuck me! If you really want to make a 
difference then why not actively promote 
boycotts you feel strongly about as well as 
participating in them. 


Number 5: Go Veggie. 

What you eat is your personal choice, and 
frankly my reasons for going veggie are fairly 
complex, so much so that I’ll probably write 
a seperate column about this in the future. 
All I want to say here is if you eat meat you 
are basically stating that you are quite happy 
to allow a large agribusiness corporation to 
stick countless antibiotics, various genestrands 
and a few dozen types of harmful bacteria 
down your throat. Oh and if you are one of 
those people who are ‘pescitarian’ did you 
know that 87% of fish stocks around the UK 
are outside biologically safe limits! You’ll be 
a veggie before you can spell the word 
extinction. 


Number 6: Buy Organic. 

Ah ha, but if the meat is organic then surely 
it’s Okay, dunno beats me I don’t eat meat. 
The whole premise of organice production is 
to keep harmful chemicals out of the 
environment and the food chain which has 
got to be a good thing hasn’t it? If you want 
more information go to the website 
www. soilassociation.org who are the organic 
certification body in the UK. Where-ever 
possible it is also a good idea to buy locally 
sourced produce, as it is extremely bad for 
the environment (in terms of energy use and 
CO2 emissions) to transport fresh fruit and 
vegetables around the world. Getting organic 
produce is dead easy as most supermarkets 
sell it nowdays, although the prices can be 
higher than normal produce. If you live in 
London you can now get organic fruit and 
veg delivered to your door, I use the Organic 
Delivery Company who also sell loads of 
other stuff including loads of vegan stuff. 
Check out their very cool website at 
www.organicdelivery.co.uk, their prices are 
pretty good too. 


Number 7: Recycle stuff. 

For fucks sake its obvious and easy, in just 
over a week, we produce enough rubbish to 
fill Wembley stadium. Over half can be 
recycled.(Source: DETR). Most councils these 
days provide recycling facilities and many do 
from your door collections. Is it really that 
hard to put recyclable items to one side and 
then take them to a recycling point once every 
two weeks? Glass, tins and cans, paper, 
cardboard can all be recycled and you can 
recycle organic matter such as peelings etc at 
home with a compost heap if you have a 
garden. There are loads of informaiton sources 
on recycling, ring your local council or even 
visit you local library, www.useitagain.org.uk 
is a good place to start on the internet. When 
it comes to waste why not also try to buy 
products that are not packaging intensive, 
maybe the solution is not to deal with waste 
better but to not produce it in the first place. 


Number 8: Don’t buy releases that are on 
major labels. 

Major labels = major corporations = in it 
for money not music = fuck them! I have 
had countless arguments about this with people 
but it doesn’t matter if the band is the most 
alternative thing since sliced bread, if they 
are on a major they are endorsing a system 
not about music but about money and 
marketing. Fuck that, the only reason that 
majors are signing ‘punk’ bands at the moment 
is so that they have all the sub-genre’s covered 
and no matter what the trend they’ lI still make 
money. As soon as it isn’t popular it'll be out 
the door (remember when all the 80’s metal 
bands got dropped?), I’m not saying that if 
you are on a major label you make bad music, 
I’m just saying that major labels try to control 
what we listen to (and see and read) for their 
own profit. If you must have the new CD by 
a band on a major, copy it onto a CDR or 
MP3. The alternative is there, as this fanzine 
demonstrates, so why do some people insist 
on defending and pandering to major labels? 
I suggest you all listen to the spoken word 
track on “The Band That Time Forgot” by 
Four Letter Word for in my opinion one of 
the best descriptions as to why majors are 
bad. 


Number 9: Don’t own a car. 

This is’nt always possible I am aware of that, 
having lived in rural Dorset where there was 
one bus a day. But if you can why not use 
public transport, yeh the service may be dodgy 
(and I’m not sure I agree with privatisation) 
but the more people use it the more efficient 
it becomes in terms of CO2 emissions. So 
there’s no public transport, why not ride a 
bike to your destination or if it’s close walk. 
Do you need to drive that 100 yards to the 
shop? Do you drive to work? Are you the 
only person in your car? Why not car share, 
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or attempt to encourage others to car share 
too. If you really must have a personal car 
then why not try an alternative fuel such as 
‘bio-diesel’ or electricity, greener technology 
is out there. 


Number 10: Don’t just listen to punk rock. 
Sends you blind I hear.. 


Right, I’m sure you'll have heard that all 
before, I’m preaching to the converted aren’t 
I? Disagree, agree, actually posess the brain 
to pass comment, want to call me on my shit 
then it’s benny_boy35@hotmail.com. Also 
if your a band or a promoter then check out 
the Diy Promoters Directory at 
www. diypromoters.co.uk adios mes amigos. 


he More I Learn, The 
Less I Understand 


NIC JEVAD 


Selfish, un-thoughtful, uncaring murderers. 

You are all killing me, and people 
like me who share my opinion and displea- 
sure at you, but I can’t take you to court. 

I wonder what it’s going to take to 
make you see...t 0 make you care... and to 
make you understand... because you don’t, 
or you wouldn’t do it. 

Let’s put it this way, when I’m out 
with my friends, and I’m say... drinking a 
beer... I don’t take a mouthful and spit half 
of it back out in your face do I? Well maybe I 
fucking SHOULD, because I’m sick of you 
breathing half your disgusting cancer-induc- 
ing cigarette smoke back out into mine. I’m 
tired of going to shows and barely being able 
to breathe properly, waking up in the morn- 
ing and having my clothes, my hair and my 
body smell like smoke. Your smoke. And 
I’m tired of sitting in a restaurant salivating 
over the food that’s just been delivered, only 
for you, sitting a few tables away, to light up 
a cigarette because you’ ve just finished yours, 
and thereby running mine. Can’t you just 
fucking wait you impatient goon? Why should 
my meal be ruined because you want to take 
another few minutes off your life? 

Walking down the street, sitting on 
a train, enjoying a day in the park, you’re 
always there to make your mark on me, one 
way or another. 


Okay, rant over, I’ll get straight 
down to some cold hard facts : 


1. Only 15% of smoke from a cigarette is 
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inhaled by the smoker. The other 85% goes 
directly into the air and is known as ‘second- 
hand smoke’. Second-hand smoke is a com- 
bination of mainstream smoke, which is the 
smoke inhaled and then breathed out and 
sidestream smoke, which is the smoke com- 
ing from the cigarette between puffs. 


2. The carcinogens, or cancer-causing agents 
in second-hand smoke, are spread evenly 
throughout an indoor environment. Contrary 
to popular belief, the carcinogens are just as 
dangerous to people inhaling the smoke from 
across the room as they are to those close to 
the source. In addition, even though the 
amount of second-hand smoke inhaled by a 
non-smoker is small compared to the amount 
inhaled by a smoker, research indicates that 
second-hand smoke contains higher concen- 
trations of some of the carcinogens than found 
in smoke inhaled and exhaled by the smoker. 
Therefore, even though less second-hand 
smoke is being inhaled it is still just as dan- 
gerous. 


3. It has been shown that the foetus may be 
damaged by maternal smoking. Now, new 
research finds that even maternal exposure to 
second-hand smoke may harm the foetus. 


4. Secondhand smoke is especially harmful 
to young children. EPA estimates that sec- 
ondhand smoke is responsible for between 
150,000 and 300,000 lower respiratory tract 
infections in infants and children under 18 
months of age annually, resulting in between 
7,500 and 15,000 hospitalizations each year. 


The amount of second hand smoke employ- 
ees are exposed to in different occupations 
was studied by the U.S. Environment Protec- 
tion Agency recently. It was found that res- 
taurant workers are exposed to 3 to 5 times 
more second-hand smoke than a typical work- 
place employee and 8 to 20 times more than 
someone who lives with a smoker. More- 
over, other hazardous materials in the work- 
place often worsen the effect of second-hand 
smoke on health. To add insult to injury, 
smoking employees cost employers about 
$2000 more a year than non-smokers due to 
decreased productivity and increased absen- 
teeism due to illness. 

The most responsible choice for 
smokers to make, assuming quitting is not an 
option at present, is to protect the people 
around them from the health consequences of 
second hand smoke - but I just don’t see that 
happening unless they are forced to do so. 
SO it is left to anti-tobacco campaigners to 
push for anti-smoking laws. These lobbyists 
have been fairly successful stateside, espe- 
cially on the west coast where it is illegal to 
smoke in restaurants, orbars. How marvel- 
lous that would be... 


———— 


Yet people and children in the UK have virtu- 
ally no legal protection from passive smok- 
ing. People have no right to a smoke-free 
work environment. Taxi drivers cannot even 
declare their own taxi a smoke-free zone: it is 
actually illegal for them to insist that passen- 
gers don’t smoke. Child minders working at 
home are allowed to smoke over the children 
they are looking after with the consent of the 
parents: the children have no right to protec- 
tion. Even hospitals are not required to be 
smoke-free. 

According to SmokeFree London, 
an alliance of health authorities campaigning 
for a ban on smoking in workplaces, bars 
and restaurants, the public are demanding 
protection. It commissioned a survey which 
showed that the majority of smokers and non- 
smokers thought there ought to be an out- 
right ban on smoking in fast-food outlets and 
enclosed shopping centres. A majority of non- 
smokers, but only 25 per cent of smokers, 
thought there ought to be an outright ban in 
restaurants. 

People in the UK are being increas- 
ingly protected from passive smoke, but it is 
solely due to voluntary action by companies. 
Flights are routinely non-smoking, and an 
increasing number of train companies, such 
as Virgin, now ban it in all carriages. Cin- 
emas are now almost all non-smoking, and 
about half the pubs in Britain have areas set 
aside for non-smokers, and a growing num- 
ber of restaurants are smoke-free. Some chains 
like Wetherspoons automatically have non- 
smoking areas, and don’t allow smoking by 
the bar. 

What this country needs is a change 
in attitude, so that smoking becomes unac- 
ceptable. In 1988 California started an in- 
credibly aggressive anti-smoking campaign 
and within seven years the tobacco industry 
had lost sales of cigarettes worth $4bn. Judith 
Watts, co-ordinator of SmokeFree London, 
said: ‘Public opinion is way ahead of political 
opinion. The public are crying out for pro- 
tection from second-hand smoke, and mean- 
while the Government is dithering.’ 

So do your part anti-smokers! Speak 
out - if someone’s smoke is bothering you - 
tell them. If a restaurant you want to eat at 
has no non-smoking section, ask them why, 
and then tell them they have just lost money 
because of it. Let’s push these mindless 
mongoloids back into the only place they 
should really be allowed to smoke - their own 
homes. Support the anti-smoking campaign- 
ers that are pushing the government to finally 
do something to protect the innocent. 

And you - your time is coming, and 
it will come. One day I will walk into a crowded 
show, and all I will be able to smell, is the 
sweat of some young punkers sloppy grundle. 


What a sweet smell that will be... 
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All topics this time being with a P - it’s almost 
like John Cooper Clarke’s poem, “The Pest”. 


PUNK ROCK. 

Last issue’s review section. My zine, SAV- 
AGE AMUSEMENT is criticised for cater- 
ing for ‘sad old timers, washed up and mar- 
ried out’. ‘Cider drinkers who smoke cheap 
tabs...’ - we are told - ‘try to convince them- 
selves they haven’t wasted their lives, as they 
watch shit bands singing “Fuck the System” 
in ropey pub backrooms’. Or something like 
that. David Stuart has got a point, but he’s 
also missed the point. 

Crap bands blandly reciting slogans 
with a good PUNK name and haircuts will 
invariably get further than an imaginative and 
talented band with a CRAP name and no im- 
age. Likewise, COVER BANDS who are no 
more than SESSION MUSICIANS will pull 
a bigger crowd and demand bigger guaran- 
tees than bands who are clever enough to 
write good songs. And the 9 millionth 4- 
SKINS reissue with the same old songs will 
outsell a good new band 2 to 1. It’s like 
television. The public gets what the public 
wants. So if they’re happy with BIG 
BROTHER, the TV controllers sit back, 
laugh their tits off, say “How did we get 
away with that?”. ...and give them even more. 

A lot of people, however, are not content 
with all that - they crave good new bands, 
and they aren’t at all bothered that they’re 
inspired by BLITZ, SPARRER or whoever. 
Good music inspires more good music. 
Mohicans, shaved heads and DM’s are still 
around because they look good. And the 
people that ‘wasted their lives’ had no choice. 
No University, no well paid job. No rich fam- 
ily, no University. In fact considering the 
daily hassle most true punks get - from the 
dole to local charvers, and now even a ‘punk’ 
magazine (!!) - maintaining an interest in some- 
thing is an achievement in itself, especially 
considering that STREETPUNK is the most 
poorly financed subdivision around (in terms 
of record labels, mags etc) 

For the record, I will still be into 
the same sort of music when I’m 60. Not 
because I’m an under- achiever, waster or 
cider swilling moron. It’s because I LIKE 
IT. Bands like THE PITS, BARSE, VI- 
CIOUS, SUPERYOB, ON FILE etc get me 
fired up. If you think they sound like the 
PISTOLS or whoever, so what? Your bands 
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sound like THE BYRDS. In fact, everything 
is a rehash of something that happened be- 
fore it. Rave/Dance = New Romantic/Numan. 
Nu-Metal = Metallica/Anthrax. Just two good 
reasons to choose PUNK ROCK, and stick 
with it for life. 

And that’s the last time I argue with 
someone who thinks THE FLYS CD is one 
of the better releases on Captain Oi! 


POST OFFICE. 

Be quiet. This one effects all of us. You know 
the story. They’re losing money, and no one 
- not even the experts - know how. Well there’s 
a (part) explanation, but I’m sure they wouldn’t 
want it to get in the way of their statistics. 

The new boss, Allan Leighton, was 
my old boss. And the first thing he did at our 
place was to impose a wage freeze (ie cut), 
saying that if we didn’t agree to it, the com- 
pany would fold as it was LOSING MONEY 
(sound familiar?). And he was right - sort of. 
What he didn’t tell us was why. It was losing 
money because the company bought up loads 
of other supermarkets in order to expand the 
business, so in THAT particular financial year 
they showed a loss. Clever. Now look at the 
post office. They’ve spent billions on com- 
puters in the last few years. Millions have 
been wasted on consultants and a name change 
no one wanted (and now they‘Il have to pay 
to change it back). They also have to pay the 
Government a big share of it’s profits (what 
profits!) - a share that has risen dramatically 
over the years as Tory Blair gets more and 
more cunning with stealth taxes. And of 
course the new one is people’s benefit being 
paid into bank accounts (there’s something 
Big Brother about that, wait and see) so that 
many rural communities’ only lifeline will be 
sacrificed just cos Barclays or whoever will 
do it for a few bob cheaper. And the most 
sickening thing is that the group who are sup- 
posed to defend the post office (Postwatch) 
are nothing more than a bunch of right wing 
reactionaries who spend all their time whinging 
about so-called ‘militant’ postmen. In fact 
they’ve probably already bought shares in 
private parcel companies, ready for the first 
phase of privatisation. 

Without any organised opposition, 
the post office are dreaming up scam after 
scam to raise money. Punters who aren’t in 
when a parcel arrives can have it left at their 
local post office - if they pay SOp! In certain 
areas of the country, jobsworths are actually 
paid to weigh letters, and whack on sur- 
charges of 50p to those a few grams over. I 
collect used postage stamps to raise money 
for the PDSA, and - despite being clearly 
marked ‘for charity’, the bastards even sur- 
charge these!! And if I left this column any 
longer, the list will be endless, as bright ideas 
seem to be popping up every week... 

The Post Office are now being op- 


erated like a backstreet auctioneers, who feel 
they have no responsibilities to either it’s punt- 
ers or staff. PARCEL FARCE are the per- 
fect example. Prices have been going up at 
twice the rate of inflation, the 3kg limit was 
scrapped (meaning if your parcel is 2.1kg 
you have to pay for 4kg) and it’s ‘losing’ so 
much money, whole depots are being closed. 
Now how they’re gonna work this is some- 
thing I gotta see. Even before the cuts, you 
would send a parcel then 2 weeks later, put in 
a ‘missing’ claim. Then you’d be told it wasn’t 
missing - it was at the local depot ‘awaiting 
delivery’ - in other words ‘first to put in a 
claim - first to get it delivered’...what a way 
to run a business. And if the parcel really 
has gone missing, even the insurance is a 
shambles. Only after claiming do you find 
out you’re expected to provide receipts to prove 
the items’ value (didn’t know they had tills at 
Car Boot Sales and Record Fairs!), your profit 
margin is not covered (so if for example you 
bought ANTI-SOCIAL’s “Traffic Lights” 7” 
for £1 and already had a £400 cheque paid 
into your bank from a collector nerd, you 
would get ONE POUND back, and then have 
to pay back the nerd £400 out of your own 
money - even though you’d insured the par- 
cel for up to £500!! 

As for the staff? They are alread 
being sacked for the silliest of reasons. One 
for picking up at a postbox 3 minutes earlier 
than scheduled, one for having handwriting 
similar to an abusive letter sent to a PO boss, 
and one (at my mate’s depot) for simply tick- 
ing the wrong street on a delivery sheet ( that 
one was amusing though, cos it was a bloke 
who was going to scab in the strike!). All are 
preparations for avoiding millions of redun- 
dancy pay, as a company who can’t even func- 
tion as it is, starts to get rid of half it’s staff. 

WHAT CAN YOU DO? Raise 
some heck in the letters page of your local 
paper, and write to your MP. Sounds naff, 
but MP’s are like computers. Big Business 
punches the detail in, MP’s provide the re- 
sults. But if lots of ordinary people suddenly 
start to express dissent, and more importantly 
warn them they’ll be voted out at the next 
election, they might just realise they’ ve over- 
stepped the mark this time. And overstepped 
the mark they have, for the people most af- 
fected by PO privatisation will be NEW 
LABOUR’s own target audience - the Hoo- 
ray Henries in the countryside. The only people 
that wankers like Blunkett, Blair etc care 
about. Imagine when Lady Pissy-Knickers 
has to travel 5 miles for her pension, or when 
Urquart’s child porn is delivered to the Chief 
Inspector’s house by mistake! 


PISTOLS. 

One thing I find particularly amusing about 
J Lydon’s plans for the Jubilee, is the amount 
of washed up has-beens (can you be a has- 


been if you were never anybody in the first 
place?) who feel the need to try and point- 
score on behalf of the establishment. He looks 
old/ it’s not the same in 2002,/they are the 
establishment etc. Zzzzz... Columnists for shit 
newspapers and DJ’s alike are queuing up to 
offer their opinion, when NO ONE GIVES 
A SHIT what they have to say. John (unlike 
themselves) is a genius, a RICH genius, and 
that’s what’s bugging em. An ordinary bloke 
who never spent 5 years at Uni, and ten times 
more successful than THEM. Never forget 
the Pistols saved us from Prog Rock (maybe 
this time they could save us from Nu-Metal?) 
and whenever John appears on telly HE IS A 
STAR. The complete antidote to the 
arselicking patronising waffle his enemies 
spout. Like the time Jonathon Ross (one of 
the few hosts with personality) said “The 
Pistols changed my life”, and John replied 
“Sad life mate!”. When John speaks, people 
LISTEN. When Simon Bates or Tony Par- 
sons speak, every fucker says “how old is 
this boring cunt, 95?”. 


POLITICS. 
“Are you a Communist?” asked a fanzine who 
interviewed me recently. 


“Are you a Nazi?” asked an Irish Republican 
when he saw me in a MAIN STREET 
SAINTS t-shirt which happened to have Olde 
English writing on it. 


The answer? I’m bugger all. An ANTI- poli- 
tician. A freelance, if you like. Someone who 
opposes obvious evils but doesn’t want to 
get involved in narrow-minded back-scratch- 
ing elites who all think they’re superior to 
other elites. In the last Fracture, Icki wrote 
about how George Bush inflicts dodgy poli- 
tics on ordinary Americans with such regu- 
larity that it’s impossible to oppose them all. 
Same in the UK. There are so many dodgy 
policies/corruption/nepotism floating about that 
people who waste time in insignificant move- 
ments are doing Blair a favour. A good ex- 
ample being the Socialist Candidate I voted 
for in the last election. I didn’t even know 
she existed till I got in the Polling Booth. I 
should’ve realised that No Canvassing = 
Wasted Vote, but it was a heat of the moment 
thing. Now if everyone who’s a member of 
fringe parties and pressure groups voted Lib- 
eral, ( yes I know, there are a lot of wankers 
in there ) they really would stand a good 
chance of defeating the two Tory Parties, and 
in the short term, that is the most important 
thing. Fuck me,more street cred gone. Must 
I really be that honest? 

The Anti Poll Tax movement of 89- 
90 gave me a good insight into these small 
time elites. One lass I knew was kicked out 
of the SWP for not selling enough papers, 
the lad up the street only seemed to be there 


to scrounge pints, you couldn’t go anywhere 
without Socialist Worker, Militant or what- 
ever stuffed in your face (the only respite was 
to offer em Class War in trade - instant peace!) 
and a sense of humour was banned. The only 
really genuine one seemed to be ‘leader’ Ray 
Physick who wound up local Blairite coun- 
cillor Kevin Early so much that he offered 
him outside into the car park. The press who 
saw the incident funnily enough never reported 
it, Ray ended up in jail for non payment and 
Early (who had voted in favour of the Bailiffs 
being sent into OAPs houses) got a nice cushy 
job as head of NHS Trust. Funny how poli- 
tics work, eh? 

But the good thing about the Anti 
Poll Tax movement was... we WON! Every- 
one - no matter what petty little sect they 
were from - knew it was wrong and did some- 
thing about it. The Post Office could be 
Blair’s own Poll Tax, so get rid of those bor- 
ing books on the Spanish Civil War and An- 
archist Theory, stop going to meetings where 
they speak in Bad Religion’s language, and 
try and save the only Nationalised industry 
we have left. And when that battle is over, 
move onto the next. 


Woaahh what a sensible, inoffensive column 
eh? I’ll have to get my header changed to a 
suit & tie, pictured reading the Guardian, or 
something. 


Before I sign off, just a bit about Blackpool 
Holidays in The Sun. As you may know, 
it’s a mixed bag this year, so a lot of you may 
even be there. I am doing a stall on the Satur- 
day, so hecklers and well wishers alike are 
welcome to introduce themselves. I won’t be 
able to talk there and then, as I’ll be busier 
than a Royal Funeral Director (robbing people 
blind) ,but we’ll meet up afterwards for a jar. 
Likewise if any LABELS want me to bring 
stuff down for TRADE, email me on 
trevhagl@hotmail.com | have everything 
from POP-PUNK (McRackins) to GARAGE 
(Quadrajets, La Secta) to OI! & 77 PUNK 
(Barse, Richard Hell, Last Resort, Sparrer, 
Oppressed, and all kinds of dodgy bands) 
and I can take everything from DIS-BANDS 
to STREETPUNK, although Emo is strictly 
for Gaylords, er, | mean a non-starter. 


I want to continue my column’s now-estab- 
lished tradition of bitter anti-political cynicism 


COLUMNS >>> 


Fracture #21 | Pace 18 


by having a go at another target in my book 
that really gets my back up. Nice to know I 
feel all warm and rosy all over when I get up 
in the morning, isn’t it... 


Essentially here I’m looking at liberal over- 
looking of certain political problems for po- 
litical ends. The most simple version of this 
could be seen as people being willing to over- 
look the transgressions of the Taliban gov- 
ernment, and the problems in Afghanistan 
prior to the events of last year, simply be- 
cause they’re fitting into old pacifist / radical 
stances again like an old pair of slippers. Of 
course, that makes the whole business a bit 
black and white, but it captures the essence 
of my irritation. The fact remains that the 
Taliban were a terrible, repressive, authori- 
tarian government. If we are to oppose the 
bombing campaign against Afghanistan, the 
glaring question remains: what were we go- 
ing to do about them? Somehow I suspect 
that agitating for world revolution wasn’t go- 
ing to shake Mohammed Omar in his boots, 
and the Taliban didn’t really have any over- 
seas embassies to go and sit outside in the 
rain with some crappy placard. Personally, I 
had serious reservations about the bombing 
campaigns, and I think that the situation has 
in no way been ‘solved’. But if one is to take 
an active pacifist stance, these questions need 
to be constructively answered. 


But I digress. My real bugbear here is this: I 
hate Islam. I have a total, 100% problem with 
Islam. And there are many in this world who 
would not like me to express this opinion for 
the simple reason that they are opposed to the 
dominant vilification of Muslims for political 
gain in the West (something that I agree is 
unfair and inaccurate). The current anti-Mus- 
lim trend feeds on distant memories of early 
20" Century European anti-Semitic propa- 
ganda, which portrayed the Jew as alien be- 
cause of his/her non-participation in the tra- 
ditional structures of allegiance based around 
nation-statism - in other words for his / her 
internationalism. That’s not my problem with 
Islam, and I agree that such attacks, whether 
implicit or explicit, are a worrying phenom- 
enon that draws us dangerously close to more 
overt social or political discrimination. 


My problem with Islam is with its authoritar- 
ian susceptibility. All religious structures are 
authoritarian to a degree that I am not cool 
with per se, and are open to further exploita- 
tion. Thus I’m not into Buddhism full stop, 
but I accept that there can be differences be- 
tween more liberal (often Western and pseudo) 
interpretations and more restrictive and intel- 
lectually repressive ones. The same goes for 
all three major religions that stem from the 
Torah (the first books of the bible - i.e. Is- 
lam, Christianity and Judaism). Islam can be 
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a comparatively relaxed and liberal religion. 
However, I believe that Islamic perceptions 
of divine justice and omnipotence leave it more 
open to authoritarian and militant exploitation 
than most. While Christians see judgment tak- 
ing place in the afterlife, and Jews see it as 
partially pre-ordained by their status as mem- 
bers of the chosen race, Muslims look to the 
final Jihad between the faithful and the hea- 
then at the end of the world for the verdict on 
human individuals. This can easily be inter- 
preted for the benefit of militancy - for ex- 
ample, any good Muslims killed in Septem- 
ber 11 will be at God’s side anyway, while 
anyone else would have ended up in hell re- 
gardless. Similarly, the doctrine that all events 
are the will of Allah - an extreme kind of 
fatalism - leaves the Islamic faith open to abuse 
by the more politically authoritarian. I’m not 
saying that this is the universal Muslim inter- 
pretation of the situation, merely that it’s a 
doctrinally viable one. 


And so we return to my problem, which is 
that I have a problem with all of this. My 
revulsion is cosmopolitan - I’ll share out my 
disdain for authority and militancy to all reli- 
gions - and it maintains allowances for those 
Muslims (including friends of mine) who live 
tolerant and liberal lives. But my concern for 
the humanitarian issues raised by attacks on 
Afghanistan, or the Occupied Territories in 
Israel or wherever, should not hamper my 
right to be totally not OK with Islam, and 
even less OK with Islam than with most other 
religions. Without wanting to be too obvious 
(or smug), the fact that almost all overtly Is- 
lamic theocracies are hugely repressive states 
seems to join a couple of dots for me (of 
course all theocracies are intolerant, but take 
my point). At the same time, while cultural 
differences must also be taken into account, 
the phenomenon of suicide bombing has re- 
mained pretty exclusively the territory of Is- 
lamic.extremists. It might not be particularly 
PC to make these observations, but if I’m 
being misguided then I need someone to ex- 
plain why to be, because thus far I haven’t 
understood any alternative interpretations. The 
best anyone did for me was to venture that 
perhaps we could see the Arab/Islamic states 
as comparable with European states after the 
Renaissance - in other words at an earlier 
stage in development. Unfortunately that’s a 
little too Marxist for my liking, and could 
also be interpreted as pretty racist - I’d like to 
give the people involved a little more credit 
that that. I guess all of this raises issues with 
the general idea of tolerance itself, and whether 
it can be a meaningful concept at all - the age 
old conundrum of whether one should censor 
those who would censor - but that’s for an- 
other column, folks. I encourage people to 
take issue with any of this, it makes my life 
more interesting. 
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Right, to finish on this week, I’m encourag- 
ing people to visit my website 
www.shantih.org.uk, and one for my band: 
www. milliondead.co.uk. My face is currently 
being rocked by SunnO))), Josh Rouse and 
the Oxes, while my mind is being blown by 
the poetry of Ezra Pound. I’m also leading a 
one-man campaign to defend Pim Fortuyn’s 
legacy from the tabloid press - go find out 
more, and maybe I’ ll try and write something 
about that next time. Bye for now. 


My Life With Elvis 


TIM MASS MOVEMENT 


Somebody told me yesterday that there was 
no scene. Nada, nothing, zip. He told me 
that “we” (because we’re all together in this 
miserable existence, whether we like it or not) 
were using the word scene to describe a loose 
collective of individuals whose sole motiva- 
tion for wanting to a be a part of the so-called 
“scene” was the opportunity to look cool and 
bad-mouth those who disagreed with them. 
Oh, and they may also have had a passing 
interest in Punk rock. The final statement was 
added for good measure, although personally 
I think it was more to do with trying to slip a 
knife not only into my back, but to stab widely 
at everyone who has put both heart and soul 
into creating a positive environment, and in 
most cases, have put their personal lives on 
indefinite hiatus to ensure that “we” (once 
again, the collective rather than the individual), 
have places to go, music to listen to and ma- 
terial to consume, whether it be literary or 
visual. 

Saying that I was stunned would be 
an understatement. To me, it was on par with 
rolling through a convent, lighting a big, fat 
spliff, walking up to the nearest penguin (nun 
to the layman), slipping her the tongue and 
glibly adding (for good measure) “By the 
way sister, you know that God fella you’re so 
damn hot about? Well, he doesn’t exist. The 
bible’s a pretty good coffee table book, but 
that’s all it is and that Jesus guy? Just an- 
other paranoid schizophrenic who didn’t know 
any better”. | mean, come on, it’s a great idea 
and you’d only be telling it like it is, but it’s 
just not the kind of thing that you do. Unless 
you’ve had a few beers of course, and then 
anything is open to “discussion” with any- 
one, because that’s what you do when you’re 
drunk right? You shoot the shit, have a laugh, 
get down and get jiggy with... sorry, drifting 
away from the point a little there. 

Alright, so you’re probably asking 


the same question that I asked myself. Why 
get so worked up by one person’s opinion? 
Why take it personally? After all who gives a 
shit about the deluded fantasies of a gibber- 
ing idiot? Sure, I could have dismissed the 
whole thing and let it go. Then after I’d wiped 
it from my memory, I could have taken off all 
my clothes, grabbed a six pack, opened it 
up, walked outside and knocked on my 
neighbours door and asked them if they’d 
care to share a few cold ones in the nip whilst 
discussing Eastern European Philosophy. 
Yeah, that’s exactly what I COULD have 
done. I didn’t as it happens, and I couldn’t 
forget what had been said down a crackling 
phone line either. If I had forgotten it, 1 would 
have been condoning it and by doing that, a 
piece of me would have died then and there. 
That little fragment would have curled it’s 
toes up, played the harp and taken the speed 
escalator to the basement floor to play table 
tennis with the horned one for eternity. 

See, I don’t believe in much. The 
government? Give me a fucking break. The 
noble spirit of my fellow man (and woman)? 
Learnt a little too late that there’s no such 
thing. Everyone is out for their own piece of 
the pie, to feather their own nest and if they 
can sucker you in and use you up along the 
way, then so be it. Religion? There’s one for 
every situation and a time and place for each 
of them, so how can any of them be right? 
That’s right, they’re wrong. 

In fact, I only believe in three 
things. Cold, hard reality, the fact that the 
W.W.E will never let any of us down and 
suck (although the return of Hulk Hogan is 
pushing that one to it’s limits) and the scene. 
Of all the things that I could put my faith in, 
I go and put mine in a movement based around 
a musical sub-culture. Why the hell would 
anyone be stupid enough to do that? I’ll tell 
you why - The “scene” is more than the sum 
of it’s parts, it’s more than the individuals 
who compromise it. It takes the best and the 
worst elements of those of us who believe in 
it and want to be involved, mashes them to- 
gether and creates a unified (yeah, so I still 
think unity is a viable idea. So what? Don’t 
like it? Fucking sue me) front that we can 
draw both strength and ideas from. It creates 
a thread that ties people together, a bond from 
which friendships can develop and grow. Hell, 
I’m not the most approachable person, and 
most of the time I can be, and am (out of 
sheer spite rather than anything else) a real 
dick, but even a dick like me has made a few 
friends in the time that he’s spent in our so- 
called “scene”. I grew up in the “scene” (and 
no, that’s not some kind of idle back-in-the- 
day boast or lifer claim), and I’m bloody glad 
that I did. It taught me to open my mind, 
accept new ideas, think about things and never 
accept anything that you’ re told by the main- 
stream media for what it is. Face value is the 


oldest, cruelest joke there is. It provided a 
safe environment, somewhere, something and 
people I could turn to in times of crisis. I’ve 
seen the way “normal” people grow up, how 
the world fucks them, kisses them good-bye, 
leaves a tenner on the bedside table and then 
buggers off before sunrise, and I’m grateful 
that I was given the chance to take another 
path. Oh yeah, and I’ve also heard and con- 
tinue to discover kick arse tunes by incredible 
bands, not to mention the shows... 

So yeah, I took great offence at the 
comment. By saying what he said, my pro- 
tagonist not only belittled my life but he made 
a mockery of the lives of countless others 
who have rejoiced in being a part of what we 
commonly refer to as the “scene”. No such a 
thing as a “scene”? Yeah, and I’m some tree- 
hugging hippie motherfucker who dances 
around the maypole, drinking nectar tea, con- 
stantly yacking about peace, love and all that 
shit whilst wasting my time rolling in the mud 
and dwelling in a fucking wig-wam. I guess 
the only thing left to say to the guy is “Fuck 
You”, and if you think like him and deny 
both the history, music and accomplishments 
of the scene, then fuck you too. Me? I’m 
proud to be a part of it. And that’s that. 


King Of The Numpties. 

Yeah, it’s competition time, and it’s called 
“King Of The Numpties”. Think about the 
biggest liar, twat, moron, dick, whatever you 
know and then nominate ‘em in writing (usual 
address, see below). The winner will be 
mailed a certificate and a dog turd or some 
other form of animal excreta, courtesy of the 
kind folks at MM. 


Mass Movement. 

Yup, #12 is finally here. It’s a two issue spe- 
cial (been a while see...), with interviews with 
the following - Bad Religion, R.K.L, Alex 
Chandon, JFA, CH3, I Defy, Brezhnev, 
The Hellions, Mercury Legion and more, 
plus all the usual old crap that always gets 
thrown in there. It’s £2-50 ppd. (hey, you get 
two issues for that, call ‘em part A and part 
B) from Mass Movement, 18 Hazeldene 
Ave., Brackla, Bridgend, CF31 2JW, UK. 
For those of ya obsessed with cyber-space 
(sex?) - massmovement@currantbun.com 


Trust and veracity are the very elements which 
each person, each collective, each conglom- 


erate and each ruling body should hold para- 
mount if they wish their ideals to acquire any 
degree of respect. All too often however, we 
find ourselves in a position which questions 
this trust and, quite conversely, looks upon 
individuals - or bodies of individuals - with 
the prudent eye of mistrust. 

The Catholic Church for example 
proffers we sing praise to the Virgin Mary. 
They fail to inform us of the fact that the 
Bible was originally written in Hebrew. If 
you check the translation, you’ ll find that ‘vir- 
gin’ in Hebrew refers to nothing more than a 
‘young woman’. Where is the miracle in a 
‘young woman’ getting pregnant? 

As for the fabled ‘Church of Jesus 
and Mary’ that is seen etched into so many 
early churches, it so appears that the Catholic 
Church is hiding possibly the biggest secret. 
The wording ‘The Church of Jesus and Mary’ 
is more likely to relate to the union of Jesus 
and his wife. Yep, his WIFE - Mary 
Magdalene. It so transpires that Mary 
Magdalene was no hooker as is often por- 
trayed. She was in fact a priestess in her own 
right and even wrote her own gospel. They 
had kids too. 

I won’t bore you now with the finer 
details - but if you wish to know more, check 
out a book titled ‘Bloodline Of The Holy 
Grail’ by Lawrence Gardner. Those with big 
zine collections may also wish to dig out a 
great review of said book written by Tracy in 
Sharkpool zine #3 which delves into a more 
detailed synopsis of the hypocrisies present 
within the Catholic and Christian Churches 
that this book puts forth. 

But this piece is not an analysis on 
the minor idiosyncrasies and historical lies 
that Catholicism portrays. Nor is it a direct 
attack on any organised religion. That’s been 
done to death in all manner of zines, songs 
and graphics which proliferate through the 
entire Punk scene like a stereotypical cancer. 
We all need something to believe in and if 
you wanna choose a faceless deity that stands 
as proxy for a jaded and decrepit institution 
over-flowing with fable and fantasy - fine. 
Just don’t ram it down my throat because I 
can ram a crucifix up your sphincter with 
equal aplomb. 

No - this is a piece about trust. The 
trust a child has in his/her parents, the trust a 
person has in their partner, the trust parishio- 
ners have in their priest. A trust that is un- 
questioning, a trust that is pure - a trust that 
is indefinable in its radiant power. More ac- 
curately, it is a look at how the most devout 
and trusting have often been the most abused 
and victimised. 


Child I am holy and you want only to be 
like me 
We’ll come back to my parish house and 
rest upon my knee 
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The cleansing of your soul begins with the 
parting of your clothes 

Your life will be changed forever when my 
love inside you grows 

“Warped Confessional” - The Freeze (1985) 


“After he abused me, he would bless me. It 
was very confusing. I was in the centre of 
my mother’s life - the church - and she 
thought I was doing constructive things by 
being with a priest. After we did things, 
he’d put his hand on my head and make the 
sign of the cross.” - Former altar boy of the 
Los Angeles diocese. 

In 1989, Rev. John Geoghan was 
reported as having fondled a ten year old boy 
when he took him to a nearby swimming pool. 
The boy also mimicked the act of oral sex on 
his three year old brother. When questioned 
on where he had learnt such actions, his re- 
ply was, “J learned it from ‘The Father’.” 
Geoghan denied the charges and claimed the 
police had dropped the case due to 
‘indescrepencies’ from the child’s family. 

These are just two cases of the 
shameful abuse of children at the hands of 
whom much of society trusts without thought. 
You can almost hear the bovine-like Catholic 
ask “Jf a child is not safe in the hands of a 
priest - just who is he/she safe with?” “No 
one” replies the equally gullible and asinine 
Christian. 

Now, move forward to March of 
this year. It is revealed that more than 70 
priests in the archdiocese of Boston have been 
accused of sexual abuse of minors. The arch- 
diocese of Boston numbers less than 700. If 
you do the math, you soon notice what a vast 
misplacement of trust and integrity these 
kiddy-fiddlers represent. Then realise that is 
in but one city. 

What makes this whole depraved 
scandal even more offensive is the impor- 
tance and alleged rigidity the Roman Catholic 
Church places on the doctrine of sexuality. 
In their eyes - although a gift from God - 
sexuality is fraught with moral danger. There 
can be only one form of legitimate sexual 
expression - a married heterosexual relation- 
ship that is continually open to the possibility 
of procreation. Their sexual ideals are in- 
trinsically bound to the idea of reproduction 
and any variation on those ideals is a viola- 
tion of God’s good intentions. That means 
homosexual acts, any form of contraception 
and even having a wank in the privacy of your 
own toilet (or where ever you choose to crack 
one off) are all sins! Haha! No wonder I’ve 
got glasses! Additionally, divorce is prohibited 
on the grounds that it violates the sanctity ex- 
emplified by holy matrimony. By default, mar- 
riage can only occur once in a lifetime. 

The church insists that these inter- 
dictions are not intended to isolate, discrimi- 
nate or provoke the divorced, teenagers in love, 
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homosexuals or the hapless wanker. This 
austere dogma is maintained - or so the Catho- 
lic Church would have us believe - out of 
compassion. 

To me, this seems rather cruel to 
the general human experience. We all know 
how powerful sexuality and sexual expres- 
sion are. They are, arguably, the most pow- 
erful traits of human life which we all put 
into practice on numerous occasions. I per- 
sonally don’t believe denying our desires leads 
to a healthy - or happy - existence. It sounds 
like repression, leading to depression through 
to obsession and ultimately possible extreme 
aggression. But then, that’s why I choose not 
to live my life by the Catholic jurisdiction. 

I'll concur there is a certain nobil- 
ity about the marriage theory. As for the 
rest? I find myself having to question a church 
that preaches the impermissibility of so many 
forms of consensual, adult sex while it can 
simultaneously tolerate, ignore and cover up 
the sexual abuse of children by its OWN 
priests!! This isn’t some minor failing - it’s 
acrime!! A serious, disgusting crime at that! 
If the Catholic hierarchy demands such strin- 
gent moral responsibilities from its 
congregants, then the unmitigated evil perpe- 
trated by its figureheads must surely make 
them obvious applicants for severe reprimand. 

But no. The Church seems to have 
done everything in its power - no doubt with 
the aid of divine intervention - to keep these 
crimes hidden. Witness secret damage pay- 
ments to the victims and, in many cases, do- 
ing nothing more than reassigning the pedo- 
phile priest to another parish allowing them 
to recommit at will. The fact that Rev. 
Geoghan, who in the light of clear and damn- 
ing evidence, had been moved from church 
to church for the best part of two decades 
only to recommit his unholy act of violating a 
child’s innocence makes a mockery of the 
other standards this church sets itself. This 
is the very definition of evil and could be 
said to be the very antithesis of all that a 
church is supposed to represent. 

Just when you think things couldn’t 
get worse - enter Cardinal Bernard F. Law, 
the Archbishop of Boston for some 17 years. 
He may have been the man responsible for a 
formal apology, but he seems to have an in- 
credulous failing when it comes to the impor- 
tance of timing. “Jn retrospect, the response 
of the archdiocese to this grave evil........ 
was flawed and inadequate.” In retrospect??? 
What kind of moral argument could be made 
for ignoring child abuse AT ANY TIME? 
He then added that he may have put children 
in danger, “albeit unintentionally.” 1 sure 
hope you don’t require me to tell you what 
can be read between the lines there. 

I don’t see this as a failing of Ca- 
tholicism. I see it as an attack on Catholi- 


cism by its own clergy, by its own leading 
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lights. Until the culpable bishops and cardi- 
nals who knowingly tolerated this barbaric 
succession of child rape, deception and the 
misappropriation of trust are forced to resign, 
then Catholicism can only remain little more 
than a cult with severely misguided moral 
boundaries. 


I understand the fate of all my enemies 
Just like Christ in the garden of 
Gethsemane 
I was a Catholic Boy 
Redeemed through pain, not through joy 
“Catholic Boy” - Jim Carroll, 1980 


As a footnote to this piece, you may wish to 
know that Rev. Geoghan has been sentenced 
to a measly nine to ten years for indecent 
assault and battery. No mention of rape, of 
the impenitent destruction of a child’s inno- 
cence, or of blatant deception. In light of 
other evidence on show here, I had also bet- 
ter state that he has also been defrocked of 
his priesthood. 

If you are wondering what I believe 
in, then wonder no more. I believe in my- 
self. I don’t need a minister or a priest to tell 
me my sins, or to relinquish me from their 
tenacious grip. If I can look at myself face 
on in the mirror everyday and know I’ve been 
honest to myself - that’s all that I care. My 
faith extends as far as good whiskey, good 
music and good people. If some good sex 
comes my way - all the better. Trust me, you 
won’t find me on my knees in a confessional, 
even if I am considered to be embroiled within 
the crooked web of sexual deviation! 

If you wanna write to crucify me 
on your over zealous crucifix - marvellous. 
I'll supply the wood, you bring the hammer 
and nails and let’s see who is first to wear 
the crown of thorns. Or if you wanna ask 
about Scanner zine - even better. Take care 
my friends. 


Later... Steve Scanner / Scanzine@aol.com 


It came to me as I walked from an ethics 
lecture on human cloning with my walkman 
blaring the day’s news into my ears. The 
emotionless voice from the BBC was warning 
me of the threat of nuclear war as India and 
Pakistan argued yet again over the disputed 
land of Kashmir. 

I realised that we’d got it all wrong 


with this human cloning malarkey and wasting 
our time with this branch of endeavour. If we 
really wanted to solve the problems of the 
world with science what we need to be doing 
is working out how to clone land not people! 

Imagine, we clone Kashmir and give 
one each to both Pakistan’s President 
Musharraf and India’s Prime Minister 
Vajpayee and everybody’s happy with not a 
nuke or life wasted. We clone Jerusalem, clone 
the West Bank and give one each to Ariel 
Sharon and Yasser Arafat. We can have the 
Jewish state and the Palestinian state and both 
get the land they want without a single 
occupation or suicide bomb! 

If only world problems were that 
easy to solve! But I guess even if the 
technology was available to clone two Northern 
Irelands and give one to the Catholics and 
one to the Protestants, the company who 
patents that technology would just 
extortionately sell it to the highest bidder 
instead, regardless of who needed it, and 
probably sell advertising space along the 
cloned coastlines and visibility points for some 
extra income. Within weeks America would 
have bought an entire cloned world and whole 
continents would belong to burger chains and 
sports-goods stores. 

But enough of this dysutopia. It’s 
just a tongue in cheek solution and flippant 
conclusion, but it is there for a purpose. You 
see, lately I have been stunned with the 
ridiculous solutions we are being proffered 
by our leaders for solving the world’s 
problems. Each day the news is filled with 
the latest gimmick to tackle this or combat 
that, and never once is the new scheme even 
close to being something that will work! More 
often than not it is just a soundbite friendly 
plan that perpetuates exactly that which it is 
supposed to solve. 

I guess my interest in these ass- 
backwards solutions started after September 
11", when our governments decided that 
terrorism and the deaths of 3, 800 innocent 
people was so appalling and hideous, that to 
deal with it they would terrorize and kill over 
3, 800 more innocent people in impoverished 
Afghanistan. 

I don’t know what it was, but for 
some reason to me this plan of action didn’t 
make a damn bit of sense? We weren’t planning 
to find out why September 11" happened, 
why there were so many groups who could 
be responsible such is the worldwide 
animosity towards the US, or what the hell 
kind of world we’ re living on where so many 
could be killed in such a terrifying way and 
for the numbers of the dead just be a fish in 
the ocean of the ridiculous death tolls of brutal 
US foreign policy over the years. There were 
so many things we could have done to try 
and prevent terrorism, understand it and seek 
solutions... but no. The only option we were 
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given was war, more death, more terrorizing, 
and the fanning of more hatred by killing the 
people whose only crime was the misfortune 
of birth that saw them born and raised in a 
country in which there was a terrorist base! 
And we called this Infinite Justice? 

The worldwide chaos of asylum 
policy that is seeing a frightening emergence 
of the Far-Right across the world, most 
recently in France, the Netherlands and here 
in Britain where we now have BNP members 
in parliament, is another breeding ground for 
lame solutions. 

The scary thing is, it isn’t even the 
racist propaganda of the far-right nazis that 
I’m talking about here when I speak of fucked 
up solutions to problems (because it goes 
without saying the far-right “send ‘em home” 
nonsense is offensively ludicrous). No, I’m 
talking about the solutions of the moderates, 
the solutions of our government, who in the 
mounting pressure to do something about the 
rising numbers of asylum seekers, are putting 
forward more and more repressive proposals 
and are pandering to the racist ideology that 
assumes that anyone entering a country to 
claim asylum is really trying to scam money 
and rip us all off. People coming to us for 
help are now being treated as criminals and 
locked up as guilty until proven innocent. 

While it may be true that some 
asylum seekers are “bogus” and commit some 
kind of benefit fraud, benefit fraud is also 
committed by regular everyday citizens too. It 
is not just something to hold immigrants 
responsible for, but ultimately boils down to 
the fact that so often in this screwed-up world 
we are faced with tedious and unbearable 
stultification to simply earn enough to afford 
our lives: our food, our drink, our shelter. 
And faced with this waste of a life it is often 
much more attractive to steal necessary money 
than work for it. I‘m not justifying stealing 
here or benefit fraud, I’m just pointing out 
that if you think about it you can see that 
there are always reasons for it and it isn’t as 
simple as your regular MP or Kilroy audience 
member would have you believe. Sure some 
people may simply do it from greed, but again, 
we live in a climate of greed, bombarded as 
we are daily by commercials, bargains, and a 
million things that we MUST HAVE NOW! 
People will steal in this kind of environment, 
and for some stealing will be the most creative 
option they have for spending their time and 
much more enticing than any other occupational 
option! It has nothing to do with race or 
asylum, but a wider capitalist culture, and 
asylum seekers and non-asylum seekers alike 
will steal, and often it is dubious to even call 
it stealing if you hear the real story behind it 
and the motives and circumstances that 
preceded the act. But I’m digressing. 

Because what I am getting at when 
I speak of lame solutions to the “problem” of 
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asylum seekers is that firstly, the problem of 
bogus asylum seekers is a bogus problem. It 
is a moral panic and a societal scapegoat. If 
you take all benefit fraud, be it from asylum 
seekers or anyone else, it doesn’t amount to 
anywhere near the amount of tax money 
wasted on corporate welfare, on paying off 
export-credit guarantees, of inane expenditures 
like millennium domes, of the ludicrous 
amounts flushed away on needless weapons 
and military expenses, and the large levels of 
the wealthy using loopholes to evade paying 
taxes, to name just a few of the real reasons 
there’s no money for our schools and 
hospitals. 

But it is easier for governments to 
blame it on “them stealin’ foreigners” than 
the true thieves and create a pseudo problem 
that places the blame on others so that the 
finger is distracted from being pointed at 
themselves. 

The second element to our lame 
solution when it comes to asylum seekers is 
this... Contrary to the racist and ignorant 
claims of the far-right and the government, 
most of our asylum seekers are real, fleeing 
from their countries all across the world where 
they have been tortured, harassed, threatened, 
and otherwise terrorized by a persecuting 
regime. And while these people should clearly 
be allowed asylum, if governments are so upset 
about them coming into their countries, then 
here’s a radical solution that is never debated 
in the Commons or mentioned in the tabloid 
news... 

Why don’t we stop arming their 

oppressors, funding their persecutors, and 
creating the conditions from which most 
asylum seekers flee? 
The sad reality here is that if you look at the 
weapons from which most of these people 
are running from you’ll find they’re either 
from Britain or the US. 

If we’re not prepared to take 
responsibility for the people we displace when 
arming their attackers then we’d better stop 
arming them! Plain and simple. 

Another lame solution that caught 
my eye recently was the new scheme here in 
the UK to jail the parents of truant kids. We 
have people skipping school because they face 
a grim future with no real point or purpose 
given to them except the promise of an 
unwanted job in some nearby office or factory, 
skipping school because the lessons are 
uninspired and dull, skipping school because 
the whole institution is geared not towards 
educating them, but training them to be 
obedient and docile drones. Do we take a 
look at the situation properly and work out 
the glaringly obvious solution to truancy...that 
of making school actually something people 
could give a damn about? Of making it a 
place for growth and development as thinking 
and feeling people instead of a production 


Fracture #21 | Pace 22 


wi 


line to indoctrinate and subdue? Of giving us 
a life worth bothering with and participating 
in instead of one that sucks so bad people would 
rather spend the majority of their free time 
wasted and killing themselves than facing it? 

Instead of looking at things truthfully 
and finding real solutions that may be difficult 
to implement, and may mean a lot of radical 
change, we are just told to ignore and get 
threatened more. Get your kids to school or 
we'll lock you away, lock them away, lock 
everyone away who doesn’t obey, obey, obey! 
And the same can be said of the drug war. 
Instead of jailing everyone for doing drugs, 
why not try this if you’re too afraid of 
legalization? Now it’s a little bit out there but 
go with me on this one, and bear in mind, I 
don’t even do drugs, don’t smoke, don’t drink, 
so have no vested interest here or agenda. 
Ok, you listening? Here it is. If you want to 
get people off drugs...then give them a life 
worth being sober for instead of one filled 
with fear, threats and a shitload of 
hopelessness? 

We just seem to have so many 

punishments and no results, and maybe this 
tells us something; that maybe punishment 
doesn’t work? That maybe we should be 
sorting things out and solving these problems 
instead of just hoping we can jail, deport or 
kill all our problems away? 
Being able to write these thoughts down like 
this brings me to the final lame solution it 
has been my displeasure to acknowledge 
recently. This one a bit closer to home than 
all the others which just happen to those 
ubiquitous “other people”. It is a lame 
solution in how to deal with criticism. 

I’ve been involved in punk rock 
since 1994 and since then I have always been 
amazed at the vibrant alternative we have 
created for ourselves free of the bullshit of 
the real world. 

Simply writing a column like this 
one is a testament to that. It’s just a bunch of 
ideas I had, nothing more. Just a few thoughts 
from me, a nobody who just has some 
opinions and a pen, and yet it’s published, 
and read by people all over the world...just 
like all the other columns in this ‘zine and all 
the other ‘zines we have. Punk has an 
unparalleled freedom of expression where we 
are not afraid to share our ideas and 
speculations, no matter how crazy, and just 
shoot the shit with each other. Even if 
someone doesn’t print what you write or 
release what you sing, there’s always someone 
else who will, or if not someone else, you 
can do it yourself. And this is how there exists 
such a mass of ideas, interpretations, 
innovations and conversations within the 
scene. Sure it’s not perfect and there are a lot 
of criticisms...but they are open criticisms that 
we can all get involved with. 

All this, hitherto taken for granted 
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freedom, was really highlighted to me recently 
when I had a run-in with an individual who 
attempted to take that freedom of speech away 
from both myself and others I knew, as we 
tried to investigate a few problems that had 
come to our attention in regards to this person. 
This character shirked our questions and 
criticisms, appearing to be a fountain of 
misinformation time after time. It seemed he 
had not only taken advantage of the trust of 
myself and my friends, but a lot of other 
people too and we wanted to warn other people 
not to be taken in by this guy who wears the 
uniform of punk rock to camouflage the same 
machinations as big business; a disguise that 
fell swiftly off to reveal the hidden features 
below as our investigations began to tell a 
disturbing story and suddenly we were 
threatened with legal proceedings simply for 
speaking our minds and trying to discover 
the truth of a situation, whilst others were 
bullied into legal straightjackets of silence so 
that they couldn’t tell us or anyone else 
anything more. 

That this happens at all in the world 
is insane. That people can’t speak freely and 
put forward their concerns and criticisms 
without being threatened by those with more 
resources for fear of winding up in court is 
insane... but that it happens in punk rock? 

This isn’t that stupid world that 
starts wars for peace; that sends the starving 
and the desperate back to their certain death; 
that locks up the hopeless and threatens the 
threatened. This is supposed to be our world! 
This is supposed to be the alternative to all 
that mainstream intimidation shit and might 
(and money) makes right crapola. An 
alternative that over the years, we, and those 
before us have worked for and have struggled 
to build and maintain. We are supposed to be 
a world apart from the everyday world of lame 
solutions and bullying tactics. We should be 
able to talk things out, be truthful and open 
to debate and criticism... create workable 
solutions, not fall for the same mainstream 
trend of unworkable lameness that gets us 
nowhere. 

That this guy was someone who 
sold himself to me and others as a fellow 
punk; as someone who was a part of our 
world and not theirs, and he turned out in my 
opinion to be so removed from any idea of 
punk rock that I may have entertained even 
on my most liberal interpretation of that word 
(and I’m a guy who thinks Green Day count 
as a punk band), totally offended me and 
made me more aware than ever of how precious 
this underground culture is that we have built 
ourselves. 

So fuck all these lame solutions 
we’re given and let’s make some better ones! 

Cool, get in touch with myself at 
whokilledculture@yahoo.co.uk and check 
out the BULLET OF DIPLOMACY / 
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ACADEMY MORTICIANS website at 
http://www. geocities.com/whokilledculture/ 
1.html for news, info, pictures etc of my 
band(s). If you want to get a B.O.D. demo 
drop me a line and if you are a record label 
who wants to put out an awesome twelve 
track unheard ACADEMY MORTICIANS 
album just waiting to be released then PLEASE 
get in touch!!! 


DaN, Cardiff, 28/5/02. 


RUSSELL 
REMAINS 


TRUST NOTHING 


By the arse of satan, here’s a turn up for the 
books! Monk Dave writes a full-sized col- 
umn and here’s me, reduced to a lowly cor- 
ner at the end of the rest of the columns. I 
was actually wondering if there was space 
here for my favourite yarn ever, the one I will 
tell people over and over and will tell my 
grandchildren if my seed spreads that far. The 
one about the time we discovered thousands 
of jazz mags in the attic of an old house we 
lived in, and how we were evicted from the 
house and had to go back there and fool the 
students into thinking we were structural en- 
gineers who had come to inspect the 
roofspace, but of course we were just raiding 
the thrap-mag stash and then even returned 
the next week because they were having a 
party, at which we got up into the attic to raid 
some more and then just started throwing them 
out of the attic hatch like rice to starving 
millions, and how I also found a child’s 
scooter up there which I grabbed and headed 
off to another party on with a bag o’ muck 
under each arm, but how it was snowing and 
as I scootered down the centre of the road I 
spotted some girls who, in my inebriated state, 
I figured would be impressed if I did a big 
‘rev’ next to them on my blue and red scooter, 
but the rev and the snow combined resulted 
in me going arse over tit, and the tits and arse 
going all over the road, resulting in the group 
of girls coming to over to help me up, thence 
discovering the Frankie Vaughn I had scat- 
tered across the width of the road, insisting 
that they kept some for themselves and the 
next thing I know I’m waking up the next 
morning, with a neat pile of nudie mags on 
one side of the bed and the scooter neatly 
parked on the other. But I figured there prob- 
ably wasn’t enough room for THAT tale. 
Anyway, what do I care, in 24 hours I’ll be 
in NYC driving a Pontiac down Broadway, 
like a tit. 
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ASIAN MAN IS RUN OUT OF MY PARENTS GARAGE IN SUNNY CALIFORNIA. I HAVE 2 EMPLOYEES & 
MY MOM HELPS OUT BY PICKING UP MAIL AT THE POST OFFICE, I BEGAN PUTTING OUT RECORDS 
IN &@ 1991 & STARTED ASIAN MAN IN MAY OF 1996, ASIAN MAN IS A VERY SMALL LABEL! I 
THINK SOME OF THE GENERAL PUBLIC HAVE THE WRONG IDEA AND BELIEVE WE'RE THIS HUGE 
RECORD COMPANY WITH TONS OF EMPLOYEES. BUT WE'VE ONLY GOT ONE PHONE LINE WITH NO 
CALL: WAITING, A FAX MACHINE, AND JUST RECENTLY PURCHASED A SECOND COMPUTER. DEPEND- 
ing ON HOW YOU: LOOK @ ‘THINGS, THIS IS EITHER A GOOD THING OR A BAD THING. FOR ME, 
THIS IS THE ONLY THING. (OR IN OTHER WORDS:I ENJOY BEING A LITTLE LABEL) THIS IS HOW 
THE LABEL WILL REMAIN, I DO MY BEST TO DO THE THINGS THAT I BELIEVE IN. I DO THIS 
BECAUSE I LOVE MUSIC. I ENJOY DOING ALL THE LITTLE THINGS LIKE GOING TO KINKO'S LATE 
AT NIGHT, MAKING ADS BY HAND, READING MAIL, AND HANGING OUT WITH THE BANDS. I ONLY 
WORK WITH BANDS THAT ARE ANTI-RACIST, NON-SEXIST, NON-PREJUDICE, AND POSITIVE. ALL 
OUR RECORDS ARE AVAILABLE FOR $8 THROUGH MAILORDER. WE ENCOURAGE YOU TO MAILORDER, 
BUT IF YOU DO CHOOSE TO BUY FROM A STORE, PLEASE SUPPORT THE LOCAL MOM & POP INSTEAD 
OF THE SUPER MEGA CHAIN-STORE. I HOPE YOU CAN GRASP WHAT THIS LABEL IS ABOUT. I TRULY 
LOVE WHAT I DO, IT'S MY PASSION, THAT'S ABOUT IT. PEACE ALWAYS, MIKE PARK 

HERE ARE SOME OF THE BANDS THAT WE'VE RELEASED RECORDS FOR: 
LESS THAN JAKE,SKANKIN' PICKLE, ALKALINE TRIO, LAWRENCE ARMS ,MU330,LINK 80, 
BLUE MEANIES , BROADWAYS ,CHINKEES ,KOREA GIRL,ANGELO MOORE, POLYSICS, TUESDAY, 
POTSHOT, TOASTERS , SOFTBALL, SLAPSTICK,PLUS ONES, EE, FAIRLANES,SLOW GHERKIN 
CHRIS MURRAY,DAN POTTHAST,PEACOCKS,SHORT ROUND AND MANY, MANY MOREU/“AQ8 
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Fracture - Whose orginal idea was it to set up a shop specialising in punk 
and hardcore records and how did the other person become involved? 
Steve - The initial idea came from James, it was he who approached me 
one New Year’s Eve in Piccadilly Gardens. He had heard of my skills in 
this field and deemed me the man to be working with. The following May 
we opened the shop. 

James - It was another one my ideas ‘that will never work’. 

Fracture - How did you go about getting your stock together to begin 
with? 

Steve - We pimped our asses and called in a few favours. We bought a 
ton of stuff from the guy that ran Random distribution as he was calling it a 
day. We also bought a ton of shit from US distributors that | paid for with a 
credit card plus we strong-armed every single UK DIY punk distro going 
into giving up some stock for our greedy cause. 

James - The Random distro stuff made up a massive part of our stock, so 
we’re thankful to Jan (from ONE MAN STAND) for giving it to us cheaply 
and also not asking for all the money up front. A lot of other distros and 
labels helped out a lot by either giving us stuff sale or return or just cutting 
us some slack while we were setting up. lan and Helene at Subjugation, 
Becky and Dave Crackle, Richard Armed With Anger, gorgeous Sned at 
Flat Earth, special Jase Kilvington Caught Offside and Vique at Revelation 
all helped us out loads and those that are still going, still do. 

Fracture - Did you use any “professional” assistance to begin with (ie. 
small business advisors etc.)? 

James - Apart from a stylist, no. 

Steve - No. We are ‘Professional’. We knew exactly what to do. 
Fracture - How about the premises... it can’t have been easy finding a 
suitable property within your rent allowances in Leeds city centre? 


IT WASN’T MANY YEARS AGO WHEN THE IDEA OF PUNK 
RECORD SHOPS, STOCKING ONLY PUNK-RELATED RECORDS 
WOULD HAVE BEEN UNTHINKABLE. But Out oF STEP 
RECORDS IN LEEDS IS NOW FIRMLY ESTABLISHED 

AND LEADING THE WAY. IF YOU’RE IN TOWN, DROP IN. 


>> Q: Russet. Remains >> A: James Beace & Steve STEWART 


Steve - As James was still living in Manchester it was all down to Steve to 
find a suitable shop. Most that | looked at were either too expensive, too 
shitty or a mix of both. When | finally came across 7 Crown Street, which 
was fucked but well cheap for the location, | signed the lease faster than 
James eats jellied eels and we did it up a bit. However, our rent has been 
doubled in the last year by our greedy slumlord. 
Fracture - Do you think it helped in the early stages that you were both 
already involved within the local scene through your bands (which at the 
time were THE PROPAGUMBHIS and VOORHEES)? 
James - Absolutely. Individually we knew a lot of people all over the UK 
and beyond so together we had pretty much all the contacts that we needed. 
The bands that we were in also put us in good stead for the shop as we 
knew a lot of small bands and labels that we wouldn’t have otherwise known 
and gave us more contacts and knowledge generally. 
Steve - Between us we knew everyone. James knew all the pop punkers 
and | knew all the crusties. 
Fracture - Were the early days difficult to get through...? And were you 
always able to take a living from the profits of the shop or was there ever 
a time when you were funding it from your own pockets? 
Steve - Though the shop took off real quick we still held back from taking 
a wage, just for a few months so we could buy more stock and keep the 
shop interesting. It was a big adjustment as | was previously employed by 
HMV as a buyer and they paid out mad cash. 
James - It was strictly bread and dripping for dinner every night at first 
7 CROWN STREET, LEEDS because all the money needed to go back in to ~ shop for new stock and 
to pay off some of our initial debts, although they're still not all paid off! We 
(TO SIDE OF CORN EXCHANGE) scrape by but manage to take a wage now so everything’s great. When we 


first opened a lot of our friends bought records from us just to support us 
which was again really appreciated. It was really stressful trying to make 
ends meet and wondering why certain stuff wouldn’t sell, but you get used 
to it. Also, it’s only ever been me and Steve that work here so it can often be 
long stretches at a time without a day off, especially when the other one 
goes on tour. It’s no surprise when one of us will have to work 4 weeks 
straight, 7 days a week. A couple of our friends have helped out once or 
twice when we were really stuck, but i s not something we can affo: 
larly. 

Fracture - What mistakes, it 
days? 

James -| learned that no m 
right, he is always right. | al 


ot Steve i is actually wrong or 
a pepoen ee was no 


day, that’s just the tip of the iceberg. 
Steve - Letting Wisdom Skates sha 


advice you would offer to anybod 
like Out of Step? 

Steve - 1. Work at independent (not m Teco 
learning the trade. 2. Make sure you go into the business wi 
both like and trust. 3. Make sure you have some savings to 
you won't make a single penny for months. 
James - Save up a lot of money that you're willing to lose if | 
wrong, use all the resources and contacts available to you th 
national and international punk rock network and try and g 
around what you need to do to set-up and operate. People 


ask us for advice on opening a punk record shop but it was a one-off time 
and place for us. Internet ordering still wasn’t popular and there was only 
Shake Some Action in Croydon and Alans in Wigan that specifically car- 
ried punk and DIY stuff to any decent degree (apart from Rough Trade and 
Select-a-Disc). The reason this shop worked and in fact why we even tried 
was because of who we knew collectively and the lack of, and arguably 
need for a good record shop that stocked punk releases in the north. The 
size of the Leeds scene, the money we had saved, Jan selling us his distro 
and the fact that Steve and | knew each other were all absolutely integral to 
setting up. | don’t think this particular shop would have worked with any 
other combination of people and maybe at any other time. | thought | knew 
quite a lot about music and even how a shop would run before starting Out 
Of Step, but | was totally wrong. Piece of advice #4 should probably be “get 
a Steve”. He’s been an encyclopaedia of both useful and entirely pointless 
music knowledge and ‘industry’ know-how. 

Fracture - Are you finding that it runs itself much easier these days or is 
still a struggle to pay the bills at the end of each month? 

Steve - We still juggle which distributors get paid at the end of each month 
and which we can put off for a few more weeks, so yeah we struggle. And 
we still shit our pants every time we receive a VAT bill. If anyone thinks we 
have a nice little nest egg for our retirements put aside then they are most 
mistaken. 

James - We've got a constant debt that prevents us from having all the 
stock that we need, when we need it and it gets really frustrating. It’s the 
old catch 22 cliché - we need money to order in records that people want to 
buy, but if the records we have got don’t sell in the first place, we don’t get 
the money to buy new stock... 


Fracture - / know you stock records that you would rather not sell... but in 
the end these “big-sellers” make enough money to cover your risks on 
stocking records that may not sell so good... but where do you draw the 
line about what to stock when it comes to corporate bands or major la- 


in't stock any major 
major-label re- 
knew we could 
in criteria for 


m POISON IDEA and 
jately we live in the real 
to pay the rent. Of course we 
hing! | am no fan of ska-core 
kids what to buy? We supply the 
‘stock major label releases, bought from an 
ecause we'd be fools not to. The rent is always 
it more oriess of a compromise selling indie releases by bands that 
sbviously trying to get signed and ignoring major label releases by 
is and artists that | love? How could you have a punk record store 


without stocking THE RAMONES? 

Fracture - Punk and hardcore as a business venture typically aren't good 
eamers... there’s the deliberate low-profit margins and of course the fickle 
nature of music trends that must affect your sales. Do you find much 
conflict between your personal “punk” ethic and your “business” ethics? 
Steve - Even in the three short years we've been doing this we’ve seen 
silly fads and trends come and go but most folk that shop here just want 
good punk rock, which is what we’re all about. I’ve not experienced any 
inner conflict between the businessman and the punk rocker within. | don’t 
think the businessman has much of a say. If | was worried about my cash 
flow | would have stayed with HMV but | knew we could do this and make 
it work, even if it meant that I'd be forever broke. 

James - It is a compromise in that the very existence of the shop relies on 
us making money from the sale of punk and DIY records and CD’s. We're 
aware of that, but we deliberately don’t push the business side of the shop 
- we don’t do the hard-sell if you ask our opinion of a CD, we'll tell you what 
we think. We have a small mark-up, recommend UK independent/DIY stuff 
when asked and generally try to be fair and honest. We rely on people 
wanting the stuff that we stock and being able to sell a lot of it with little 
mark-up. If or when the demand dries up, we'll either have to start stocking 
better sellers and more mainstream stuff, put prices up a bit or call it a day. 
The main thing that sets us apart from distros is that we have a fixed 
premises and that we have to work entirely within the confines of the law, 
pay VAT, rates, pay bills, water rates, insurance etc. To a lot of people 
nowadays, punk is all about the music. In that respect there’s no compro- 
mise - we stock the whole spectrum and more. For those that genuinely 
care about the message and motivation behind everything, well more over- 


heads mean we have to add more to our prices which does conflict with the 
ethos of trying to keep prices low and records accessible, but not the atti- 
tude behind what we're doing. A lot of the times it seems like the only 
people that would be worried if our prices went up would be us. 

Fracture - Since you are both effectively “living off punk rock” have you 
received any flack for this... because you know how precious some peo- 
ple are about a single pound being made off their sacred punk rock. 
Steve - None that | know of but then who would tell me to my face? We are 
self employed and it don’t get more punk rock than that. How many punks 
do you know that work for Bully Companies? Lots, that’s how many! | think 
we deserve every penny we take from this shop. We got a little flack for 
naming the shop after a straight edge anthem though, especially with me 
being a disgraced straight edge martyr and all. 

James - None, although | expected a lot. | think any negative effects of the 
shop are far outweighed by the positive. | don’t think anyone could give me 
any reasons to make me think that we’re doing anything wrong. We help 
and are helped by loads of labels and bands whose stuff we sell, often as 
cheap if not cheaper than some distros, we try and be as ethical as we can 
in our business conduct, who we deal with and who we bank with. If we 
can sell MINOR THREAT LP’s at £4.00 or CLASH CD’s at £8.00 to peo- 
ple who want them and can’t get them anywhere else for that price, we’re 
supporting both the label and the band, keeping the price really cheap and 
still make a living out of it. On top of that, if it means we can live without 
working for an unethical company with a boss shouting at us, is that wrong? 
Would it be better to either have all punk releases only available from distros 
or all from chain stores at extortionate prices? | don’t think it would. I’d like 
to think that we serve as a sort of middle ground and make a positive 


7 CROWN STREET 
LEEDS LS2 7DA 
0113 245 730 
www.outofstep.co.uk 


contribution. 
Fracture - How do you 
think Out of Step has af- 
fected the Leeds scene? | re- 
member as a kid it was always a 
right effort to hunt down a particular 
hardcore record but now it’s served up to so many people right 
on their doorsteps. Do you think the ease of it all brings more people 
into the punk scene or leads to a sort of laziness when it comes to buying 
records? 
Steve - You are right Russell, kids these days are spoiled (cue old man 
tirade) when | was a lad it was impossible to find American Punk and 
Hardcore records. You had to either risk sending cash off to Germany or 
the States where you would inevitably get ripped off or you could just make 
do with the poor selection of speed metal at your local record shop. Back 
then it was all about trading tapes, a lost art these days. Now you can walk 
into almost any record store and they are sure to have a laughably misin- 
formed punk/hardcore section. The Leeds scene was doing very well even 
before we got here but we have definitely helped pick it up a little more, we 
know our trade whereas our competitors are just confused. I’d like to think 
that we’ve turned a lot of kids onto punk rock and that can’t be bad. There 
are loads more gigs with more kids at shows and even more new bands 
coming up. 
James - We definitely help in the promotion of gigs and DIY releases ona 
local, national and international level and I'd say that we make it far easier 
for people to find and hear new bands than ever before. The majority of our 
customers aren't the same people that put on gigs, do bands, run labels or 
produce fanzines in Leeds but rather those whose main involvement is 


supporting and attending gigs. A lot of our customers are also from out- 
side Leeds. This makes me think that the rest of the country doesn’t have 
as much access to the stuff that we stock. People in Leeds have a lot of 
choice, with Out Of Step plus the countless other local distros, labels and 
bands with distros that come through all the time. Does it make people 
lazy? In a lot of respects, yes. We often get customers that when faced 
with 2000 different punk related CD’s, will ask for a specific one, and if its 
not in stock they'll walk straight out. We have other customers that will 
expect us to always have all of the newest, latest CD’s and records all the 
time plus every back catalogue release ever. One occasion in particular 
amazed me -| was asked for the brand new BOY SETS FIRE CD and told 
the customer that it would be in the next day for £10. He left and later came 
back with it saying "Just thought I’d let you know that I’ve got it now, HMV 
had it for £15”. Pricing the CD’s up the next day | was so tempted to whack 
the price up by a couple of pounds which could mean having the next 
‘newest, latest’ in that one day earlier, but | obviously refrained. It can be 
really frustrating working really hard to keep prices down for what often 
seems like nothing more than a passing “Oh look, its cheaper here”. No 
thought as to why its cheaper or why we stock what we stock. 

Fracture - What future plans do you have for the shop? Is it something 
that you want to see expand or are you content with things as they are 
night now? 

Steve - We wanna keep on keeping on bro. 
Maybe get shot of Wisdom, take a bigger 

store and stock a hella lot more rock. 

James - We've had a couple of guys work- 

ing on a website for us for quite a while now. 


| haven't got any idea when its going to be ready, but it 
is planned. Also, our contract at the shop has always 
been on a monthly renewable basis meaning that we 
can be kicked out with 4 weeks notice. It'd be nice to 
find a slightly bigger shop so we could stock a wider 
range of stuff and not have to worry about when we’re 
going to have to leave but we just can’t afford it. 

Fracture - Outside of the shop, are you involved within the punk scene in 
any other ways? 

Steve - | play in a couple busy ass bands, do a record label, put on the 
occasional gig and turn up drunk at every other. 

James - Mainly | go to gigs, support bands that | like, buy records and get 
to know people. Apart from that | run a tin-pot record label that seems to 
split up every band that | release something by and keeps me out of pocket. 
I've also spent the past 10 months attempting to do a new band but we're 
still nowhere near ready to play gigs. | used to put on gigs but haven't got 
the time or motivation any more although | am booking a tour for a great 
band from Japan called SNOTTY which I’m looking forward to. 

Fracture - Any last comments? 

James - If there are any labels that want to deal directly with us that don’t 
already, please get in touch. Besides that, thanks for doing the interview, 
thanks to everyone that has helped us along the way and thanks to all the 
people that buy stuff from us - that’s the only reason that we still exist. 
Steve - Yeah, what Jimmy said. If anyone wants us to sell their shit, bands, 
fanzines or labels then get in touch. That's what we’re here for. Thanks to 
everyone; the punters, distributors, labels, bands, shoplifters, Milos for the 
tabs, Kadas for half price coffee and Wisdom for making this a bit of a 
laugh too. 


AMAZING, POLITICAL PUNK “ROCK FROM RICHMOND, VIRGINIA, USA. 


D RIDDANCE AND YOU’RE HALF WAY THERE! 


FUCK GOING TO READING FESTIVAL A DAY EARLY - ONLY GOTHS, 6TH FORM LOSERS AND REALLY STUPID PEOPLE DO THAT! 


THURSDAY 22ND AUGUST, 2002 AT CARDIFF BARFLY (OPPOSITE CARDIFF CASTLE, YOU CAN’T 
MISS IT!)... £5.00 ON THE DOOR, FIRST BAND ON AT 8:15PM SHARP, 11PM FINISH. DOORS 7:30PM. 


Records & Stuff We Sell: 


132. QAND NOT VU ‘on Play Patterns’ 7” tt ® 

138. PUPILS 1: songs tom Asa &@ Daniel of Lungtsh * © 
130. FUGAZI ‘The Argument’ 
129. FUGAZI ‘Furniture’ 3- sang 7” 
128. EL GUAPO ‘super / system’ 
127. THE DUSTERS ‘Rock Creek’ 
123. QAND NOT U | wo kit No Beep Beep’ 
119. LUNGFISH ‘Necrophones’ 
118. ONE LAST WISH 2 sores romisee, Co 
40. MINOR THREAT co tas every song! 
26. DAG NASTY wig our... co Remaster 
24. EMBRACE CD Remaster 
19. DAG NASTY  <anisay cp remaster 
14. DISCHORD 1981 sxchimeee SB 
% regular CD, price O/ tCassette, price ©/ THC single, price @ 

Price Guide, including postage, in US.$: 


5. R CANADA Airmail 
y : 4.50 6.50 
: 11.00 14.00 
cD : 11.00 13.00 
MaxiCD 12.00 13.00 15.00 
CD single 4.00 5.00 7.00 


ORDERS: www.dischord.com (703)351-7507 dischord @dischord.com 
Stores: Let's deal direct! direct@dischord.com or fax (703) 351-7582 
We accept most credit cards and, of course, real money. 


adaanagiaeee 


fiustrated CATALOG! i * i For a plain but complete 
please send one US$ or ff LIST of all records, send 
3 US Stamps or 4 IRC*. BSE us a US stamp or an IRC. 


3819 BEECHER ST. NW, WASH., D.C. 20007-1802 
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16 / Today Is The Day : 

Zodiac Dreaming : split CD/LP 

Expect nothing but the most extreme music 
here. Somewhere between psychedelic and 
psychotic, 16 and Today Is The Day belch 
forth enough raw emotion and raging anger 
to choke a smail town. This record listens 
like a drug-induced roadmap of pain and 
suffering. CD out now, LP soon. 


As The Sun Sets : 

8949 : CDep 

The last will and testament of this insane 
grind by way of noisecore outfit from 
Providence, RI. This material continues 


Backstabbers Incorporated : 

While You Were Sleeping : CD 

Raging, intelligent metal/hardcore/grind 
crossover from north of Boston. Two parts 
crate Wace Gal leas yok aie ble ” along the same lines of progression as their 
eye and a lowered sense of self esteem. second album, and includes the last 5 songs 


: written by the band. Destined to be a clas- 
Members of Piecemeal & the Red Chord. sic. Out June 25 2002. 


Camprrish 44 trash art! [sound and culture] 
AQ na hax 725 nrovidence ri 07901 usa trashart@hatmail cam www soundandeulture cam 


on tour with And None of Them Knew They Were Robots. 


2nd -> Newcastle - The Tut'n’Shive 
3rd ~> Leeds - Josephs Well 
4th > Derby - Victoria Inn 


bth ~> tbe 
7th + London - The Verge 
8th > Exeter - Cavern 

9th — Liverpool - The Munro 
10th > Sunderland ~ tbe 
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UK TQUR 2002 

26/07 Sheffield, UK @ Corporation w/AKO 

27/07 London, UK @ The Underworld w/Sworn in 

28/07 Bristol, UK @ Full Moon w/AKO : 

30/07 Leicester Charlotte with w/AKO and Sworn In background music * out now 
31/07 Glasgow, UK @ King Tuts Wah Wah Hut w/AKO 

01/08 Exeter, UK @ Cavem Club w/AKO 

02/08 ESSENTIAL FESTIVAL in Hackney/London w/Pennywise, Saves The Day, Face to Face & more 
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as friends rust coheed and cambria time in maita 
a young trophy band... the second stage turbine ... a second engine 


eve? tcdep - out row evrG?7 cd - out now evr7z73cd- out 7/2/02 


prevent tatts 
A newer were ehativres ya 


prevent falis the rocking horse winner 
anewermore shattered you horizon 


evr68 cd - out now evr7O cd - out now 


TEAR IT UP are a band that don’t fuck around. Not only do 
they play blazing hardcore punk rock, they take out every 
other son-of-a-bitch at the same time! Be it college rock 
bands that don the punk rock cape to give themselves some 
credibility or thrash bandwagon jumpers, if you’re on TEAR 
IT UP’s hitlist you’ll soon know about it! Pessimistic death- 
wish psychopaths or just a bunch of miserable hardcore 
kids out for a good time and cutting a handful of records 
while they’re at it? Read on and find out! 


Fracture - To set the scene describe your music to some-one 
who's not come across you before. What your music means to you 
and why you play the style you do. 

Matt - Ok well TEAR IT UP play fast hardcore / punk rock. We love 
to play music and love to play fast and angry. Music means more to 
us than anything else so we play hard every time and try to play as 
much as possible. Our music offers us a good outlet for our aggres- 
sions, and frustrations, and we like to use it as some for of therapy 
in a way it sure is cheaper than paying some doctor for it. 
Fracture - Now | could be wrong, but I’m guessing from the lyrics 
to your records you lot are not exactly happy with the way of the 
world, you appear to have a negative / nihilistic outlook on life. I’m 
thinking of songs like “Close my eyes and hope for the worst” and 
the fact the new LP is titled “Nothing to Nothing”... Does playing 


and not being able to help them and watch them abuse me in the 
process for caring. 

Fracture - There’s currently a mini revival (especially in the states) 
of “fast” hardcore punk. Is this a passing trend or are the bands 
sincere? Do you not think it’s all a rehash of the 80's but 
modernised. | find a lot of the bands can pull off the old style music 
but not the sincerity or anger. Also do you think that by going in 
cycles punk has given up on trying to progress musically? 

Matt - Well out of all the music genres that | have experienced | 
would have to say that | do find most fast hardcore playing kids 
very sincere in what they are doing. Being that up ‘til recently there 
wasn't much of an interest in it, they were doing it for pure self- 
motivated reasons. | really can’t compare bands with 1982 stan- 
dards because | was 2 years old then and not punk by a long shot. 
There have always been bands doing fast hardcore with different 
spins, and different musical intentions so | wouldn’t say that it’s 
giving up on progressing musically. | think it’s more of a reworking of 
a genre that you are familiar with and enjoy creating. | would prob- 
ably not listen to flute based hardcore just because it was new and 
experimental. Sometimes people do something new and it works 
sometimes it doesn’t. People always try, and some people just want 
to stick with what they like. Maybe there has been a renewed 
interest in "classic hardcore” because kids are sick of technology 
based music that is expensive to perform, and influenced by forces 


and recording with the band help release this anger and is playing 
live a good way to unload a shitty week for instance? 

Matt - Oh man for sure it does. | am not happy with the way that 
the world is all the time, or the luck or lack there of that | experience 
sometimes. This band helps me get that all out in a positive way 
instead of holding up a 7-11 or killing dogs or some weird shit. | think 
that there is a huge misconception about us as individuals though, 
we're just a bunch of wise ass kids that like to have fun; sometimes 
we just have problems like anyone else and this is how we deal 
with them. And you know what | have been told that | seem to be a 
bit of a pessimist, | guess | am a glass is half empty kind of guy. 
Fracture - On the new LP “Nothing to Nothing” the songs ‘Furious 
and Alone’ and ‘No One Gets In’ seem to be about feeling cut off 
from society and friends in particular and not having anyone to turn 
to. Is this because punk makes you question yourself and your 
actions so much but offers little in the way of solutions, release 
and guidance? Or have you always been fucked up emotionally? 
Matt - Those songs are just more about emotional problems. | don’t 
think that anything can solve those. A lot of the times | feel alone. | 
am not looking for companionship, | just fucking hate everyone and 
| make pacts with myself that | won’t let anyone in because it’s not 
worth it to me to have to deal with others emotional baggage or 
watch them turn into junkies or get pregnant at 17 or something. It 
might be really selfish but | don’t like watching people turn into shit 


out of the hardcore scene, and they wanted to take it back to the 
roots. It’s like people being sick of Prog rock and wanting to hear 
more shit like RAMONES or AC/DC you know basic, and accessible. 
If 1982 hardcore was based on a specific sound and that’s what 
defined hardcore then it’s just like someone playing cool jazz be- 
cause they like Miles Davis. Does that make sense at all? 
Fracture - From my own past experiences of the US the age of 
people involved in the scene is a lot younger than Europe. You guys 
are still in the early 20’s age bracket which is where a lot kids tend 
to quit punk in favour of other goals. Why does punk and hardcore 
appear to fail or disappoint so many of the older people in the 
scene, in terms of expectations, achievement and organisation? 
Why are there so few older (and active) punkers? 

Matt - | think a lot has to do with the fact that in the US people get 
into the music they like in school and are defined by their social 
group, which is based on music preference. Once they grow older 
and start to live outside of what they had currently been defined as 
they tend to reject everything from their past. There is a lot of 
pressure to be monetarily successful in the US and | think that as 
time goes on it wears a lot of people down to the point of giving up 
on punk and becoming a business man or something. Some older 
people are just too jaded to accept the new stuff. They have a “I 
was there back in the day” attitude and think everything else, no 
matter what, is sub par. 


Fracture - Currently there seems to be a move towards a lot of US 
and Canadian labels going for the “exclusive” distribution thing. 
Does this bother yourselves as you’ve been on labels that operate 
that way. Isn't the whole concept of exclusive distribution counter 
to what DIY hardcore is all about? Why do we need to emulate a 
mini-capitalist system? Is it a natural progression that we should 
just get used to, and are the days of the bedroom based label / 
distro numbered? 

Matt - Well there are two things to take into consideration. First, it 
is expensive to do a label, especially if you want to put out quality 
releases and keep them in press - (Currently there are a whole 
world of debates on the price of 7 inches and the fact that costs 
have been climbing and the price hasn’t changed in 20 years as an 
example) - But | digress. A lot of exclusive distributors help the 
small guy with loans, and leverage them money enabling them to do 
more records and take risks on records they want to do, as well as 
keeping their back catalogue in press. Secondly, you have to look at 
the nature of the distributor. Some of them are assholes looking to 
make money, but some are just punk kids who want to get records 
out and help labels whose records they like. Kent at Ebullition is an 
example of the latter. He likes punk rock and wants to help labels get 
their music out there. He’s a very nice man and has a lot of good 
intentions as far as punk rock is concerned. 

Fracture - Okay, so you've probably heard this a million times 


but, will the limited 7” (300 copies only!) ever see the light of day on 
another release or will it be repressed minus the jazzy sleeve? | 
guess it was a friends and family release? 

Matt - The “Zero to Suicidal” 7 inch will never be repressed on 
vinyl, ever. It was meant to be a thing to thank all the people that 
helped us out in the past and just like a Fiend Club thing, you know? 
It was for the kids that were down since day one. The songs, 
however, will be available on an upcoming CD to be released by 
Coalition Records entitled “Tear It Down - The December 2000 Ses- 
sions“. The songs are some of our favourites so we want to get ‘em 
out there. Besides when we play ‘em like 3% of the kids know ‘em 
so we need more moshing for them!! Kidding, but they will be avail- 
able to the masses soon. 

Fracture - Carrying on from the above, doesn’t such limited quan- 
tities of records reek of a scene pre-disposed to elitism and the 
ebayification of hardcore? | won't name names but certain labels 
seem to thrive on making limited editions that go straight to ebay to 
make a quick buck out of nerd collectors. I'm not saying don't do 
limited, but how do you counter the rabid record fiends and in- 
creasingly insane asking prices of records? 

Matt - Our 7 inch was Enrnie’s first and only release so far. He 
wanted to do it because he likes our band and it gave him a sweet 
medium for artistic license. | love that kid, he’s one of my best 
friends, and one of the best kids | have ever met. People just have 


to stop caring so much about stupid pressing things you know? Do 
you have the songs? Ok well does the pink vinyl! play different than 
the black? As long as the intentions are pure then hey do limited, but 
if you believe that the intentions are impure, that it was just a money 
making thing, then don’t buy it. Some people are dicks, just don’t fall 
into their games or ask around to see what’s up. That’s the only 
solution that | seem to have. 

Fracture - How come TEAR IT UP seems to move to a new label 
for every new release, is this a conscious decision? How do you go 
about choosing which label to use, do they ask you or vice versa? 
Any labels you’ve turned down or any you'd love to appear on? 
Matt - We have been very lucky in the respect that a lot of people 
have asked us to do releases, and we have a lot of friends that do 
great labels and wanted to help us. Deadalive, Havoc, Youngblood, 
Busted Head, all happen to be run by very good friends. Jon from 
Deadalive is my roommate and one of the best labels out there. We 
have had to turn down a bunch of labels either because we didn’t’ 
have the material or had already made commitments to other labels 
for the stuff we were working on. The way we write is that we 
write albums. We like to keep the music for a particular as a sepa- 
rate entity and we like to have it be a thing of its own. | don’t like 
writing for more than one record at a time. Each has to have its own 
flow, and its own life force to it. | think that the most coveted label 
we'd like a spot on would be SST. It would be so funny to us that we 
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would laugh all the time to be label mates with BLACK FLAG, but we 
don’t write trippy far out garbage so that will never happen! 
Fracture - /n the song ‘Through Being Cute’ (on the Havoc Records 
7”) you seem to be attacking pop punk / emo and their insistence 
on using the term punk to market themselves. The backlash to that 
statement is that you could be labelled ‘self righteous’ and that if 
you don't like it then just don’t buy it. Does it annoy you to see 
bands on MTV2, etc. looking the part (tattoo’s, clothes, poses, 
etc.) but having no opinion of their own and little in the way of 
substance (I'm thinking BLINK 182 here!) How do you stop obvi- 
ous outsiders from stealing something we hold dear and build our 
lives around. Disembowelling? 

Matt - Ha ha, disembowelling. Yeah, at our first show on the Euro- 
pean tour we’re gonna burn the guy from New Found Glory alive as 
a warning. | mean, | guess we can be called self righteous but | 
don’t care. Punk means a lot to me and a lot to kids who put their 
lives and hearts into keeping it independent, so | think when a band 
can go on MTV and say that they’re punk rock it’s a slap in the face 
to all the hard working kids doing something out there. I’m not against 
their music or what they want to do, that’s all fine and good, but just 
stop trying to incorporate what we do under your umbrella. 
Fracture - Do you think that punk is more and more becoming a 
safe environment, in that you’ve got kids who’re essentially “con- 
forming to a set of non-conformist beliefs”? They take on all the 
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causes and trends, be it CRASS punks or whatever but never 
analyse it beyond that. | often despair at the lack of individuals in 
a scene that’s meant to pride itself on the act of self empowerment. 
Are the bands, ‘Zines, etc. partially to blame or has punk just 
become a club for oddly dressed people with little real threat? 

Matt - | don’t really think that hardcore being a safe environment is 
a bad thing. | mean, | really appreciate all the work that kids did in the 
80’s through early 90’s to make hardcore what it is today. I’m glad 
that | can go to shows and not get the shit kicked out of me on the 
way there by gangs, or beat up by shitty bouncers. | do agree 
however that it has become way more accessible to mainstream 
corruptibility. But | mean, hey, you can’t have it both ways. If you 
want to have a safe environment for people to be, and you want to 
remain a scene where you're open to all ideals and individuals, 
that’s going to happen. Also | hate that too many people in hardcore 
just take the mass opinion to heart and don’t question a lot of things 
they see, just as you said conforming to beliefs, but this is also a 
by-product of a movement that has a large base in youth culture. 
Kids wanting to fit in will believe anything, and it’s kind of sad to see 
that mentality in some of the older kids pushing politics. They have 
just never grown past that. They have never gotten to think for 
themselves or analyse a topic to see what's really going on and 
formulate their own opinion. | also don't like the fact that if you 
decide to have a different political stance or belief besides the ones 


it comes down to is that the police have been given more power to 
do what they feel is for the safety of the state, and the government 
is limiting the information that is available to the press as well. There 
have been no real steps taken to prevent more terrorist acts from 
happening; just laws to help the agencies get away with fucked up 
shit to catch those responsible. The media is an entity all of its own. 
It puts out garbage that they want you to know, some of it is what 
the state is saying, some of it isn’t. | hate the media, it’s just one big 
body count. 

Fracture - TEAR IT UP play some down right fast and aggressive 
music, what sort of an audience reaction do you get? There‘s usu- 
ally two camps, the “mosh it up” brigade or the “stand and clap” 
mob in the UK, with both sides not really getting along for obvious 
reasons. | personally love to see people getting off on the music 
but abhor the stupid macho pricks that use it as an excuse to 
prove their new found kick boxing skills. What reaction to you want 
and have you ever had any out of hand crowds? 

Matt - It totally depends on the show. We have shows where 
everyone moshes along and sings along and stuff, but then we'll 
play a place that doesn’t know us and they might stand there, or 
they might just dance around and have fun anyway. Usually if 
people know us they try to mosh at shows. We don’t draw a kickbox 
crowd, and if that shit is going on when we are playing we tell them 
to cut it out. Kickboxing is for hurting kids, nothing more. But usually 


that the majority of politically driven kids have that you are automati- 
cally made a target, and are called every “ist” word in the book 
regardless of it being the truth or not. What it really comes down to 
is assholes have to stop pushing their beliefs on others and attack- 
ing those who do not conform to their standard. We are all intelli- 
gent individuals capable of making decisions that fit our lives best, 
so don't fucking tell me how to live. People need to be less con- 
cerned about what others are doing and focus on themselves. Its 
no one’s place to tell someone what to do, we're not here in punk 
rock to be told what to do we’re here to share ideas and opinions, 
and release our emotions / aggressions. 

Fracture - Since the event that almost brought the free world to its 
knees (yeah right), do you think that governments, and yes I‘m 
specifically referring to USA here (although the UK is as bad), has 
taken the event and used it for its own ends? | know several things 
in the freedom of information act in the States have been erased 
and that the only outcome of it all seems to be some never ending 
war and destruction of human rights in order to protect them? Does 
the average US citizen actually get both sides of the story or is 
your media in the grip of the state? Does the left get any press? 
Matt - There are a lot of left press papers in the US, but as far as 
mainstream coverage is concerned the left doesn’t’t get much at- 
tention. There have been a lot of recindications of acts, and new 
acts to cancel out old ones, etc. since September, but mostly what 


at our shows it’s a fun time. Jids will come in costumes, throw cake, 
and garbage and shit, it’s just funny. The only out of control crowd 
we had was when some nazi’s showed up at a show and we 
stopped playing and threw them out. They said that they wanted to 
fight us and we said fine we'll kick the shit out of you when the 
show is over so go out and wait and let us finish playing for the kids 
who wanted to see a show not some racist assholes. Big surprise, 
they didn’t't start any shit after the show, they were just jerks to 
scared to fight us. 

Fracture - Your band address is in New Jersey. Why are there so 
many jokes about New Jersey on US TV programmes? Is it a real 
shit hole or what? Is there a decent local scene out in NJ? 

Matt - Dude, people are so stupid, most people don’t know shit 
about NJ and just like to crack jokes they know nothing about. NJ is 
the most densely populated state in the country. We have access to 
the beaches, Philadelphia, NYC, farms, forests. We have every- 
thing here. And it’s not as polluted as people might think either. NJ 
has a good scene but sometimes getting the kids to come out to 
shows is a problem. They’re fickle in that regard. It all depends on 
who plays, who is doing the show and the day of the week. NJ is 
always a good show on a weekend, but weekdays are hit or miss. 
Fracture - ‘No They Don’t Wash Off’ on the new LP is about 
Tattoo's and the fact you have them. Do you all have them, and 
what's the. average person in the street in the US think of them? 


They used to be thought of as the domain of criminals and the 
lower classes in the UK but recently have been the preserve of pop 
stars and sporty types. Are tribal tattoo’s soon to be the domain of 
the classic ships anchor or swallows on hands, etc? Is getting a 
tattoo still the ultimate expression of showing you're stepping out 
from the normal people? 

Matt - At one point in time the only one in the band that didn’t’t have 
any tattoos was Andy, but since our big line up change | think Andy 
and Ryan both don’t. | have the most by far, but that’s because | 
started before John and Dave. Also they buy a lot of records and | 
don't. There has been a lightening up in the tone towards people 
with tattoos. A lot of people nowadays have at least one tattoo, but 
also you don’t get looked at with such hate any more. Cities are 
different than the country though, where tattoos are still a bad 
thing, but especially in NYC it’s fine to be all sleeved out. Still, if you 
ever want to work a normal job, like | want to be a teacher, I’m going 
to have to wear long sleeves to work, but hey that’s the trade off 
you know? I’m fine with it. As for tribal it’s never been cool, ever. | 
don't know one tattooist that likes to do it. | do, however, know 
some guys that have banned it from their shops. Most of the time 
the people who get that shit are tough guys and jocks. | mean tribal 
has no real meaning to it whatsoever, unless you are from a tribe 
and got that shit branded on you when you were five or something. 
| really like a lot of the traditional designs like swallows and stuff, it’s 


genres though. | mean, | don’t listen to mosh metal so | don’t know 
the opinion towards that at all. | mean | think it’s all pretty hokey. 
Fracture - /s the name TEAR IT UP taken from the JERRY‘S KIDS 
song title? 

Matt - Well there are two views of it. Dave got the idea for the 
name there, but when he told me about it | had just written ‘Just 
Can't Stand It’ and | had a guitar solo in that song where it said “tear 
it up right” before it. Like the old rock / blues thing, you know, solo 
man, tear it up, go for it. So | though it was a cool | dea and have 
always looked at it in that regard. 

Fracture - /s there anything else to add? 

Matt - Yeah if you want to get in touch with us just e-mail at 
tearitup666@hotmail.com or write to our address at 21 Sulliman 
Road, Edison, NJ 08817, USA. And thanks a lot for doing the interview. 


TEAR IT UP VINYL DISCOGRAPHY : 


Havoc 7 inch: 

3,000 first press 2,500 marble vinyl. 500 clear orange. 50 Scare It 
Up Halloween Record release. 50 or so Road Rash Edition ones. 
100 Life’s Halt last show ones. 2,000 SECOND PRESS coming soon! 


TEAR IT UP / DOWN IN FLAMES split : 
* Note | do not consider the US press a legitimate record. The kid 


a good way to express yourself and represent the tattoo tradition. 
Tattoos are expression and if you pick out stuff that means a lot to 
you or represents to you times in your life than it can be a beautiful 
thing. | think the best quote | ever heard about tattoos was” if you 
don't have the balls to wear a tattoo, don’t bag on the guy that does.” 
Fracture - How did the split LP with ExTxA come about being that 
they're Swedish and I’m assuming you've never physically met? 
Do you feel that doing splits like that exposes both yourself and 
ETA to new bands that otherwise might get overlooked? Is the 
European (and world for that matter) scene taken very seriously? | 
sometimes get the impression that the US is quite insular. 

Matt - Well we have met Christopher from DS-13 / ETA a few times 
and he’s a good friend of ours. Jon from Deadalive wanted to do a 
record with ETA and we had some songs that we were going to do 
for another split record but the other band just wasn’t ready for it 
so Jon asked if we wanted to do the split LP with ETA and we did 
it. In the US it depends what is taken seriously. There are definitely 
bands that are taken seriously, but a lot of kids do stick to just local 
Hardcore. | know that a lot of the youth crew bands from Europe a 
few years ago were just laughed at. | mean some of the ones here 
were too, but it seemed that if you were European and youth crew 
you never even stood a shot. Japanese bands get a lot of respect 
here, as do a lot of bands playing fast hardcore from around the 
world. | don’t know much about the opinion towards other sub 


made so many versions and ripped us off bad. Subsequently he let 
it go out of print. Good idea | think. Busted Head version, 1000 first 
press - 500 blue. 500 black 


“Just Can’t Stand It” 12 inch EP : 
900 black. 100 silk screened covers. Second press 500 on black. 


TEAR IT UP / FAST TIMES split : 
1,000 first press. 650 black, 350 white. 1,000 second press. 


TEAR IT UP / ExTxA split : 
1800 black. 200 orange vinyl. 


“Zero to Suicidal” 1 sided 7 inch: 
Limited to 300. 


“Nothing to Nothing” LP : 
1800 on black. 200 on pink. 


.TEAR IT UP also appear on the Kangaroo “skulls” comp, and one 
of the Element Records skate compilations. 


There is also a “First 4 Months” CD that is the Havoc 7 inch and 
“Jusr Can't Stand It” 12 inch on one CD. 


WRENCH * RECORDS 


ON THE WRENCH LABEL: 
HENRY FIAT’'S OPEN SORE Gnarly 7” (last few) £2.75 
LIL BUNNIES (Get Out Of My) Bunnie Hole 7" £2.00 
LOUDMOUTHS ‘ HOT ROD HONEYS Solit 7” £2.00 
MENSEN - Stand Up For Yourself 7" £2.25 
RANCID HELL SPAWN Scalpel Party CD £6.95 
RANCID HELL SPAWN Gastro Boy 7” (last few) £275 
SAVAGE MALIGNANT Lucky 7 7” (last few) £2.75 
SEXUAL ABOMINATIONS R'n'R Meat Hook 7” £2.00 
SUPERHELICOPTER LTD — Indicted 7° £2.25 
TOKYO KNIVES — | Keep Thinkin ‘Bout You 7” £2.25 
TRONICS What's The Hubub Bub CD £6.95 


ON OTHER LABELS: 
AUS-ROTTEN Fuck Nazi Sympathy 7” £2.75 
BLUTT Bing Bang Boum 7” £2.50 
BLACKS (Swedish) | Gotta Go Now 7" £2 50 
DIALTONES / ALLEY GATORS Split 7” £2.50 
DONTCARES / EXXON VALDEZ Split 7” £2.50 
GOAT BOY Struggle For Power 7" £2.75 
HATE MAIL KILLERZ Bleeding / Jumping 7” £2.75 
HENRY FIAT'S OPEN SORE Hits Mot Folkg. 7” £2 50 
J CHURCH She Has No Control 7” £2.75, 
J CHURCH / SERPICO Split 7” £2.75 
JERKY TURKEY / STEVE McQUEENS Split 7" £2.50 
MOORAT FINGERS | Don't Know 7” £2.50 
NAKED AGGRESSION Right Now 7" £2.50 
NEON MANIACS Rip Em Up 7" £2.50 
PERSUADERS Van Ride 7” £2.50 
SALEM LIGHTS Barefoot In The Bathroom 7° £2.75 
THUNDERCRACK Here Comes Thundercrack 7" £2.50 
TOXIC NARCOTIC / UNSEEN Split 7” £2.75 
X-RAYS Crawling Back To Vegas 7” £2.50 


POSTAGE IS EXTRA! For the UK, add 65p for the first 
record and 20p per record thereafter. Send SAE for full 
list of cheapo punk imports and for foreign post rates 
Cheques / Postal Orders payable to Wrench Records 
Credit card orders now accepted by post. or fax (fo 
020 7607 9580). or over the internet - check out web 
site www. wrench org Email: mail@wrench.org 


WRENCH RECORDS, BCM BOX 4049, 
LONDON WC1N 3XX, ENGLAND 


SEND S.A.E. FOR CATALOGUE- 


HUNDREDS OF TITLES!!! 


wwwdrstrange.cem 


The Biggest Cr-Line Punk Reck Stere Cn Eorth. 


Secure Crline Ordering 
Cver 20,000 Different items. 
Orders Sent Within 24 Heurs. 
Web Page Updated Everyday. 
The Best Selection ef RARE Recerds, 

T-Shirts, CBs, Patches, Buttens, 

Fred Perrys, Creepers, Beets, Bendage Ponts, 
lecther Jackets, Hair Bye, Studs, Studded Belts, 
Bullet Belts, and assleads mere. 


If We Ben't Hove It, it Beesn’t Exist. 


For the technology impaired: Order a printed catalog in the USA for 3 stamps 
fs or one crisp U.S. dollar. Or overseas for 3 IRC’s or $2 to: 

oe. DR. STRANGE, P.O. BOX 1058, ALTA LOMA, CA 91701 USA 

eu. Call us at (909) 944-1778 


Current Releases 
iatde001 - Amped Up - UK Compilation CD £5 


k - Vodatumour Blues CDEP £4 
33 Subdioe: Ponk 4¢ rekay tracks and the 


3 soecial astefold ode 


Due June 2002 
iatde006 - The Killeres Expres 


Due July 2002 


007 - Send More Paramedi 


Due August 2002 
iatde010 - And None Of Them Knew They Were Robots 


Due Autumn 2002 
iatde008 


iatde011 ~- Amped Up 2 - title tbe 
Bards aire wosrhresred ore The Sipepaet/Dougias ado 
rt <7 


IN AL THE DEEP END RECORDS 


www.inatthedeependrecords.co.uk 


OTOPHOBIA-"MALIGNANT™ 
12" (CD ON SLAP A HAM) (05/02) 
INFEST "NAZI KILLER" 

12" RECORDED 1995 (07/02) 
NEGATIVE STEP "CONQUERING PUNK" 


10" HARDCORE/FU'S COVER (05/02) 
PHOBIA "SERENITY THROUGH PAIN 


12" GATEFOLD/POSTER 


STUCTURE OF LIES/IRANACH 


SPLIT CD AZ/NH GRIND 
WALKEN r.02[the.new.manerism] 


cD COMPARED TO BOTCH AND DILLINGER ESCAPE PLAN 


HIRAX "BARRAGE OF NOISE" 
10"/CD IN THE VEIN OF HIRAX 
REALITY PART#4 
LP/CD 24 BAND COMPILATION 


HAYMAKER/OXBAKER 


PLIT 7" OF 2 CANADIAN HARDCORE BAND 


P.O. BOX 6911 
RECORDS 91510 U.S.A. 


WWW.DEEPSIXRECORDS.COM 
PHONE/FAX 818-768-5254 


7" $4/$6 10"/12"/CD $8/$10 


$2 Barlow Drive South, Awsworth, NG16 2TD Cheques payable to M Swinney 


Gat In Touch for trades and foreign rates 


45 or 46 SONGS . eh tg 
that werent 300d on a ae ita See 
TO go On OUR oTHeR ReCORds): a 


AARC “SERIO AT Ay A re ERA STAR. tit 


4j 1 r YX “HS or 46 Songs Th Weren't Cood 
Enough To Go On Our Other Records” 


Dillinger Four 
_ “Situationist Comedy” Sune 4th 


iy Strung Out 
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An American Paradox” Aprit 23rd 


No Use For A Name 
“Hard Rock Bottom” June 18th 


aa 


Dillinger Four 


P.0. Box 193690 


San Francisco, CA 94119 
www.fatwreck.com 


At Quint, 42, is A RESIDENT OF Peasopy, MA In THE USA AnD was 
BORN IN LYNN, MA. HE STARTED HIS FIRST FANZINE, SUBURBAN PUNK, 
IN 1982, AFTER 10 ISSUES THE NAME CHANGED TO SUBURBAN VOICE. 
IN THE 1980s AL PLAYED IN THE BANDS ISOLATED YOUTH, NO 
SYSTEM, SHATTERED SILENCE ano NPD ano, In 2001, HE 
WAS IN THE BAND BLUDBRALL. HE !s CURRENTLY IN THE PROCESS OF 
PUTTING A NEW BAND TOGETHER. 


What is your idea of perfect happiness? 

Waking up in the morning and realizing that you're not go- 
ing to spend most of your waking hours doing something 
that you hate... | had too many days like that when | first got 
out of college and started working and, once | took control 
of my life a bit more, that ended... 

What is your greatest personal fear? 

Becoming physically incapacitated or dying too young. And 
since I'm a bit of a hypochondriac and do feel the creak of 
age a bit the last few years, | guess it weighs on my mind 
more than it should. 

With which historical figure do you most identify? 

I’m really struggling to think of someone... I’m not the world’s 
greatest student of history but perhaps it would be Martin 
Luther King, who had the courage to stand up for what he 
believed in and also died for it. I’m tired of hearing his life 
reduced to a one-line soundbite.. “| have a dream.” There 
was a lot more to the man than that. All these Republipukes 
who think he’d be against affirmative action or in favor of 
welfare reform today are completely delusional - towards 
the end of his life, he becamse outspoken on issues of so- 
cial and economic justice and against warmongering. | have 
no doubt that would be his stance today. Maybe that’s the 
historical figure | most admire, as opposed to identify with 
but | really can’t think of anyone else. Except maybe Attilla 
The Hun... kidding! 

Which living person do you most admire? 

lan MacKaye for sticking to his principles for such a long 
time. And trying to use his art for positive purposes. 

What is the trait you most deplore in yourself? 

My inertia... procrastinating too much on things | should be 
working on... you should admire the fact | got this interview 
back to you in 3, uh 5, uh 7 days! 

What is the trait you most deplore in others? 
Phoniness... when you can tell that the person talking to 
you has utter contempt or disdain for you. | guess that would 
mean snobbishness, as well. 

What objects do you always carry with you? 

My mom would always say “keys, money, lunch” when | left 
the house. | don’t always have food with me, but | always 
have my wallet and keys. 

What makes you depressed? 

The feeling, sometimes, that life could be passing me by 


and | have so much more |.c6éuld aceOmplish. If I’d just get 
off my ass and do it... 

What is your favourite smell? 

Food barbecuing on the grill... 

What is your favourite building? 

My house... after living in a cramped apartment for many 
years, | appreciate having my own place a bit more with 
each passing day. 

What is your favourite journey? 

It hasn’t happened yet.. | want to do a cross-country drive at 
some point... 

What has been your greatest achievement? 

Keeping my zine going for 20 years without compromising 
myself or “selling out,” even though it was certainly tempt- 
ing at times... and having people respect my work, which is 
much-appreciated. 

What is your favourite fantasy? 

5 bullets, 5 people | could kill with impunity... | won’t make 
that list public because, in this new post 9/11 era, it might 
get me in trouble... also, it’s just FANTASY. | don’t think | 
could do that in real life. 

What is your most unappealing habit? 

Interrupting people during conversations... | need to allow 
people to complete their sentences instead of talking over 
them. I’m working on it. 

What was the last great record you heard? 

lf you're talking about what was the last great record | had 
on my stereo, that would be THE SAINTS “Eternally Yours.” 
If you're talking chronologically, LAST IN LINE’s album would 
probably top the realm of greatness... there are many very 
good records, even some verging on great, but that’s my 
favorite the last few years. 

Do you believe in capital punishment? 

No, not under any circumstances. I’ve opposed the death 
penalty my whole life... it’s not applied fairly, either on race 
or class and research has proven it doesn’t act as a deter- 
rent. And | don't believe in state-sanctioned murder. | think 
it’s an act of barbarism and the purpose isn't for justice... 
it’s for vengeance. 

Do you believe in monogamy? 

Yes - once you've found the person who makes you happy, 
why mess it up? 

What or who is the greatest love of your life? 

My wife Ellen, without whom | couldn't have made it through 
some very rough periods. Actually, | might consider my 
marriage to her one of my greatest achievements, one of 
the few things | did the right way in my life. 

Which person do you most despise? 

| suppose | could name some political figure - | mean, Bush 
or Ashcroft are completely reprehensible men, in my view, 
and | certainly despise them but, as for someone | know 
personally, it would be my former partner in a record store 
we owned in the mid-90s who fucked me over (although | 
wasn’t easy to get along with, either) and the whole situa- 
tion threw me for an incredible emotional loop and that was 
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difficult to work through.. by the way, he was the drummer 
for an enormously popular 70s rock band who I'd rather not 
name. Okay, it was BOSTON. 

How do you relax? 

Lying down on the bed in my record room and putting on a 
record that takes me back to a less-complex time. 

Do you believe in life after death? 

| have no idea... I've divorced myself from religion and spir- 
ituality but I'd like to think there’s something waiting after 
my death... but it doesn’t do any good to worry about it 
right now. 

How would you like to be remembered? 

As someone who was honest and principled. And had im- 
peccable musical taste. 

What is the most important lesson life has taught 
You really can’t trust anyone except yourself.. and 
times, even that doesn’t always work out. 


ANDY NOLA 


Anpy NoLaN, 28, WAS BORN IN LEEDS AND CURRENTLY LIVES IN GLAS- 
GOW. HE CAN BE SEEN SCREAMING AND THUDDING WITH SHANK, 
NATION OF FINKS, JOSHUA NORTON CABAL ano OR- 
DER OF THE BLACK CROSS. He Has PREVIOUSLY SCREAMED 
AND THUDDED FOR NEEDLESTICK, SAWN OFF, EBOLA, VOMIT 
FOR BREAKFAST, SORE THROAT ano REX 84. 


What is your idea of perfect happiness? 

No rain, no people. 

What is your greatest personal fear? 

That everyone i know will do nothing but watch the World 
Cup and talk about Big Brother in the next few weeks. 
With which historical figure do you most identify? 
Icarus. 

Which living person do you most admire? 

Pete Dale. 

What is the trait you most deplore in yourself? 

The occasional inability to tell idiots to fuck off. 

What is the trait you most deplore in others? 

There’s a genuine reason people lie to others, but when it’s 
to themselves, i can’t stand it. 

What objects do you always carry with you? 

Keys, Adolf Hitler’s brain in a jar of formaldehyde, kleenex, 
etc etc 

What makes you depressed? 

My frequently poor choice of sexual partners. 

What is your favourite smell? 

The State burning under The Peoples rage. Or vanilla, i can 
never quite decide. 

What is your favourite building? 

The one near my bus stop in glasgow that has the earth on 
top with a(comparitively) giant ship sailing across it and stat- 
ues of mighty men holding up the second floor windows. 
Odd for an office building. 

What is your favourite journey? 

Everytime i leave Paris and the walk from Himeji train sta- 
tion through the castle grounds toward Chikage Ando’s 
house. 

What has been your greatest achievement? 
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Being able to give up having *proper* jobs fortwo years 
and not have to sign on and my continuing journey down 
that road where (not) having a job doesn’t intefere with my 
life. 

What is your favourite fantasy? 

Mandrills enslave humanity. 

What is your most unappealing habit? 

Not listening to people. 

What was the last great record you heard? 

Bootleg 7" of the Crudity tracks from Stockholm Mangel cas- 
sette. 

Do you believe in capital punishment? 

| have little faith in the state decreeing who should or 
he right to live, but i don’t believe that all life 
is sacred : 

Do you be 
| believe that 
What or who 
The circle of 
Which perso 
| don’t despis 
around all t 


onogamy? 

ept it can work for some. 

reatest love of your life? 

ds that i have. 

most despise? 

it’s a soul destroying weight to carry 
just let lots of little things bug the shit 


uld you like to be remembered? 

now that i want to be remembered. . 

the most important lesson life has taught you? 
assionately for those closest to you, fuck everyone 
else, LaVeyan satanism in action. 


TWILL TARRANT 


Witt TARRANT, 31, WAS BORN IN QueeNs NYC aNob Lives IN QUEENS 
NYC. ALone with Mr Tom O’HaGaN, WILL HAS BEEN DOING 
CuainsAw Sarety RECORDS SINCE THE SUMMER OF 1994. THEY'VE 
RELEASED RECORDS BY THE LIKES OF THE BLACK HAND, BLACK 
ARMY JACKET, DOC HOPPER, 1.6 BAND, RORSCHACH, 
VOORHEES, BABY HARP SEAL, LORD STERLING, CR, 
SHOGUN, MEDICINE MAN, KEELHAUL, ONLY LIVING 
WITNESS, TIME’S UP anno ANODYNE. 


What is your idea of perfect happiness? 

Being on tour. 

What is your greatest personal fear? 

That this is the best my life is going to get... 

With which historical figure do you most identify? 
WilliamT, Sherman. He was a crazy Civil War general that 
torched everything in his path. He was a crazy fucker but he 
always got his job done. “War is Hell” ya know. 

Which living person do you most admire? 

Steve...you know | love you. 

What is the trait you most deplore in yourself? 

| drink way too much. 

What is the trait you most deplore in others? 

People who can’t keep up with my drinking. 
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whe is-foor favourite smell? 
That weird smoke / air-conditioned / booze / stale sweat smell 
you get wind of when you first walk into a bar. Fucking beau- 
tiful.... 

What is your favourite building? 

Any used record store. 

What is your favourite journey? 

The drive between the 2nd and third show of a tour. You’re 


in some foreign town and you're about to drive to another 


one. That’s when you know it’s fucking on, baby! 

What has been your greatest achievement? 

I've been to all 48 continental United States. 

What is your favourite fantasy? 

Hmm, besides the ‘two girls’ thing... let’s see... | never re- 
corded a full-length record and I’ve always wanted to do 
that. 

What is your most unappealing habit? 

| am a vegetarian who has NO nutritional value in his diet. 
It's quite pathetic. 

What was the last great record you heard? 

I'm listening to THE JAYHAWKS “Tomorrow the Green 
Grass” right now. Earlier today | listened to “Sabbath Bloody 
Sabbath” which is always a good thing. 

Do you believe in capital punishment? 

Well, it exists so | believe that. Does it deter people from 
crime, certainly not. Does it exact revenge for people, cer- 
tainly. Does it create ‘justice’, not really. I’m just gonna stop 
here and not keep babbling on. 

Do you believe in monogamy? 

Well, that exists too but I’m really bad at it. Well, I’m really 
good at it, with several people concurrently. | think you get 
my drift... 

What or who is the greatest love of your life? 

| don’t think it's fair to say her name since I’ve never had the 
guts to tell her. | can be a damn coward at times too. 
Which person do you most despise? 

These days... my goddman neighbours because they crank 
the worst dance music on their stereo. Fucking atrocious. 
How do you relax? 

That's a life long struggle for me. | have a difficult time try- 
ing to do that. So the best I can do is to force myself to go to 
places where | can’t do anything but relax. 

Do you believe in life after death? 

| love IRON MAIDEN!! Re-incarnation? | guess so, there’s 
no reason not to think it’s a possibility. Maybe in my next 
life I’ll stay clear of some crappier records | bought in this 
lifetime. 

How would you like to be remembered? 

As the guy who made the impossible, possible. | think I’ve 
done that a few times in my lifetime. 

What is the most important lesson life has taught you? 
Drink plenty of water. 


COMPILED BY STEVE STEWART 


Bioopy Kev, 34, was OTTINGHAM AND NOW 
LIVES IN HARLESDEN IN LONDON: NTLY THE VOCALIST FOR 
BoTtH DEAD INSIDE ano HELVIS AND HAS PREVIOUSLY SUNG FOR 
BLOODY LOVELY, SKIN LIMIT SHOW, HARD TO SWAL- 
LOW, DIKLIKKAS ano SIXHUNDREDANDSIXTYSIXDEAD. 


What is your idea of perfect happiness? 

Dunno, unfortunately the only time im really happy is when 
I've got the cash to afford to do cool stuff. Which sucks. 
What is your greatest personal fear? 

Getting old and lonely. 

With which historical figure do you most identify? 
Comte de Lautréamont (1846-70). 

Which living person do you most admire? 

Christopher Lee. 

What is the trait you most deplore in yourself? 

Shyness, lack of bottle. 

What is the trait you most deplore in others? 

People who think that they’re hard done too. And want every 
one to feel sorry for them. “Fucking pull yourself together”. 
What objects do you always carry with you? 

5 Yen coin. 

What makes you depressed? 

Money. 

What is your favourite smell? 

Petrol/Tarmac. 

What is your favourite building? 

My Mum's house. 

What is your favourite journey? 

Any road out of here... 

What has been your greatest achievement? 

Making and releasing music and other people actually lik- 
ing it. 

What is your favourite fantasy? 

Three Japanese girls in Stormtrooper uniforms. 

What is your most unappealing habit? 

Working for a living. 

What was the last great record you heard? 

CONVERGE “Jane Doe” or anything by SWING KIDS. 

Do you believe in monogamy? 

Yeah kinda, but unfortunately everyone I’ve ever been out 
with doesn't... 
What or who is the greatest love of your life? 

You're interviewing him. 

Which person do you most despise? 

See above. 

How do you relax? 

| don't. 

Do you believe in life after death? 

No! 

How would you like to be remembered? 

| don’t care if people think I’m a cunt, it wont bother when 

I'm dead... 

What is the most important lesson life has taught you? 

“Pull your finger out” 
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FURY 


“Resurrection” 
CD EP 

371077 

Out 6.11.02 


GIRLS AGAINST BOYS 


“You Can’t Fight What You Can't See” 


LP/CDB 
Out 5.14.02 
JT1074 


Ex: Ignition, Swiz, Circus Lupus, Bluetip 


ONELINEDRAWING | 7 DENALI 
“Visitor” “S/T” 

pea = 7 .p/cp 

171076 571073 

Out 5.14.02 


Jonah from New End Original 


VARIOUS ARTISTS a ie | PEDRO THE LION 


“Location is Everything...” : “Control” 
CD Sampler Co LP/CD 
371075 2 311072 
23 Tracks with 7 unreleased songs by 

Pedro, Jets, Ring, GVSB and more 


DAYOFTHEDEAD a 
sitTEp fi J a See 
oi itcee wer,” — | incompletndiserdine” EP 


Think of Bane going crust! - 
imagine Cidin Of Strength or Ba; 
d neWsciicol trio. Angry HC wi 


ahoto by Adam Tanner 


shaapht by surprises 
as 


. lamsters tint 
olor vr : : Crust, SxE, Grind.,... titles * q : . pehotmail.com 
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How Me @ RR, bck 


HOW WE ROCK - V/A CD/2xLP 
Awesome rock comp. featuring The Hives, 
The Hellacopters, Turbonegro, Rocket From 
The Crypt, The (international) Noise Conspiracy, 
The Donnas, Supersuckers and more. 


the Ginternational) noise conspiracy 


A NEW MORNING 


TRE (INTERNATIONAL) NOISE CONSPIRACY 


With fury, open minds and revo 
strikes early, calling for "A 


RANDY RANDY - TheHuman Atom Bombs CDILP™ 
You Can't Keep A Good Band Down CD oo ee Atime Bomb of Smart clever punk with 
The bands 3:rd album. Excellent rockin’ punkrock with an %=" radical sharp-penned lyrics. In the words 


unbelievable groove! include classic Randy hits as “Little Toulouse”, of Punk Planet: what Refused were to 
“Mie And The Boys" and more. hardcore, Randy are to melodic punk”. 


www.burningheart.com oe = 


In the clear 


leave this city in flames 
cd/Ip 


passionate, sincere, uk straightedge 
hardcore in the vein of mouthpiece, 
turning point. 


uk cd £6.50/ Ip £5.50/ europe 11/ world $12. cash/cheques (uk only)/ imo - payable to alex gunn 
(zandor) / ian wiles (dead & gone). labels & distros get in touch for trade & wholesale rates. 
visit www.deadandgone.co.uk - hear an mp3 


zandor records: 

145-149 cardigan rd 
leeds. Is6 1Ij. uk 
zandorxxx@hotmail.com 


dead & gone records: 

42 glover rd. totley 
sheffield. s17 4hn. uk 
can_we_win@hotmail.com 


at. 
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NOW MORE THAN EVER 


ce Moc 
WMOKE SIGNALS / HEY COP IF 1 HAD A FACE LIKE YOURS NOW MORE THAN EVER 
PREACHG39CD PREACHO40CD 


a Fifteen classic punk tratks The anthology - a best of MDC 
lassics.on one CD package features Matt Freeman from OUT MAY 20TH 
OUT MAY 20TH Rancid on Bass 


; OUT MAY 20TH 
M.D.C + MOLOTOV COCKTAIL ON TOUR. 


MAY O1ST1 TORINO EL PASO , 16TH CZ PRAGUE FUTURUM JUNE 20TH NL TILBURG 0-13 , 21ST B KONTICH LINTFABRIEK , 22ND F YOURS OPEN AIR FESTIVAL 
23RD F LYON PEZNER , 24TH E LA ROCA CENTRE SOCIAL , 25TH E EUSKAD} , 26TH E MADRID GRUTA 77 , 27TH E BACELONA LA BASCULA 

29TH | MILANO DEPOSITO BULK , 30TH | TORING EL PASO 

JULY , OATH A VIENNA AKH , OSTH & ULM JUHA LANGENAU , OGTH BIELEFELD AJZ , 67TH A GRAZ, 08TH BREGASZ BETWEEN , 10TH FLENSBURG VOLKSBAD 
12TH N OSLO BLITZ, 14TH D COPENHAGEN UNGDOMSHUSET , 15TH & BERLIN WILD AT HEART, 17TH G FRANKFURT VENUE TBC , 

18TH G BOCHUM ZWISCHENFALL, 20TH LONDON UNDERWORLD W D.0.A , 21ST BLACKPOOL WINTER GARDENS - HOLIDAYS IN THE SUN, 

22ND DERBY VICTORIA INN , 24TH NL AMSTERDAM MELKWEG , 25TH NL ROTTERDAM BAROEG 


: : Tel: +44 (001091 825029 Fax: +44 (0114914 SB2GR20 Email: info@plastichead.carm 
RRYTHM VICAR www. plastichead.cam 


RHYTHM VICAR c/o Plastic Head Records itd. PO Box &, Wallingford D.0. OX109FB 


Fracture - What inspired you to set up a label in the early days? Did 
you ever have any big plans for it, or did you just let it take it’s on 
course and see what happened? 

Jordi - | started the label because | was a fan of 80s hardcore, and | 
had a stable job that allowed me to put money into putting out music. 
When | started BCore, | just did it to put out records of bands that! liked. 
Little by little, BCore grew and it became one of the few labels around 
that supported the hardcore scene. We have been active as a label 
since 1990. The first release | put out was CORNFLAKES “No Problem” 
CD and since then we’ve been working with many different bands like 
COBOLT, OSWEGO, DISMEMBERMENT PLAN, JUNE OF 44, FIRESIDE, 
KEPONE, JUNO, IDENTITY, XMILK, KEVLAR, STANDSTILL, ALL ILL, 
DIES IRAE, AINA, HALF FOOT OUTSIDE, CRUCIAL YOUTH, COLD 
WORLD etc. Our last release was STANDSTILL “Memories Collector’ 
and we have plans to release 3 new records after the summer (TOKYO 
SEX DESTRUCTION, GET REAL and SHANTY RD). 

Fracture - BCore started off as a label that released mainly hardcore 


and punk sounding records, but these days really seems to have 
broadened it’s output with records by bands like MADEE, whilst at 
the same time still putting out great hardcore records like the STAND- 
STILL album. What has led to this wide range of releases? Was it 
simply that your own personal changing tastes in music is reflected 
in what the label releases? 

Jordi - BCore has always been centered around the music scene of 
Barcelona, with a focus on hard core bands. However, its view has 
always been towards the evolution of punk in cities like Washington 
DC or independent rock in general. BCores’ releases have always 
reflected my personal tastes and so if | like a band live or | like what 
they are doing, | try to release something. In the case of MADEE if you 
take a look to the record you'll see that is a split realease, so we like to 
support local bands who we feel close to. 

Fracture - How often do you work with bands that are your personal 
friends as opposed to bands that you have never met? 

Jordi - Almost all of the bands on BCore are friends or people who | 


apdo. co. 35221 
08080 Barcelona 
Spain 
www.bcoredisc.com 


Records 


STANDSTILL 


Interview with Jordi 


by Russell Remains 


have met along the way. Sometimes, bands from other countries send 
me material and we end up putting out the record because we estab- 
lish a friendship through emails, tours etc.| always have some kind of 
personal relationship with the bands that | put out. Sometimes | meet 
people from bands when | travel around too, 
then | establish contact with them, they come 
on tour to Spain, they’re happy with my work 
and then some other local bands of their area/ 
city call me to do record, tours, etc. That hap- 
pens with all that DC bands | released. 
| Fracture - There seems to be a strong em- 
phasis on the design of the BCore releases 
and a lot of thought seems to go into them. Is 
the artwork and packaging generally pro- 
duced by the band or by BCore? 
Jordi - BCore usually does the layout and J are oar OUTSIDE 
designs of our releases. But, we come up 
with things based on what the band wants or what they think the 
design should be. We like to put a lot into the design as to differentiate 
ourselves from the standard pressing plant prints. We like to use 
special kinds of papers, inks, textures on our printed stuff. This makes 
the records more expensive to print but different from what you usu 


ally find, so it’s a kind of a distinction of the label. 

Fracture - Although BCore is a well established record label, | no- 
ticed that you still don't have barcodes printed onto your records - 
has it been a conscious effort by you to keep the barcodes off the 
records and has this led to any problems with distri- 

bution? 

Jordi - Like | said before, a lot of thought and work 

goes into the designs and sometimes, an ugly barcode 

can ruin the asthetic. | also stay away from barcodes 

because they make me feel like | am just putting out a 

supermarket product. To minimize distribution prob- 

lems, we puta sticker on the outside of the plastic so 

that when you unwrap the CD, the barcode is gone. 

We don't know if we'll have to do that in the near 

future but we're gonna try to do it our way for as long 

as we can. 


Fracture - BCore seems to have played a large in 
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raising the profile of Spanish music across the rest 

of the world. How have you seen people’s reactions change to Span- 
ish punk from other countries in the time you have been running the 
label? Are the records selling better outside of Spain than they did in 
the past? 


Jordi - Yes, | do sell more records outside of Spain than | did in the 
past. | think that it has to do with the fact that the bands are better. And 
finally, the bands are touring more in Europe and some of them even in 
The United States, which was more difficult before. | just try to provide 
a platform for Barcelona and Spanish bands 
so that they can put out records and tour. We 
trade recods with a lot of small mailorders, 
distributors, etc. and now it’s easier too ‘cos 
a lot of labels know our work, bands, etc and 
they have a good idea of our releases. AINA 
and STANDSTILL are now licenced for Ger- 
many on Defiance and Snowblind (Green hell) 
and they'll be out in the US too after the sum- 
mer. Superbad will put out AINA and the new 
label of Harbin (BURNING AIRLINES’ bass 
player) will put out STANDSTILL. 

Fracture - What have been the biggest sell- 
ing records so far on BCore and to what extent have these records 
given you the financial support that you needed to put records out by 
smaller lesser-known bands? How much does your expectation of 
how many records a band will sell influence you when you are consid- 
ering new bands for the label? 


Jordi - The best selling bands have been AINA and STANDSTILL 
(3000 copies each). When | started, | put out the CORNFLAKES, and 
they sold 2000 copies. Usually, it all works out... some bands sell a lot 
of records and others don't. If | like a band and | know they will only sell 
500 or 700 copies of a record, | will still put it out. | 
don't let sales be the deciding factor or whether | put 
out a record or not, but sometimes, | have to be real- 
istic if | want to keep this label going. Sometimes it’s 
very difficult to sell bands like SHANTY RD, OSWEGO, 
THE LETTER E etc. but they're great bands and | likea 
lot their work. | Know they’re harder to sell than other 
releases | could put out but | like them. 
Fracture - Has BCore or any of the bands on the 
label ever attracted any major label interest and what 
your thoughts on this? If you were ever offered to be 
taken into a major label as a subsiduary label, where 
you be getting paid a salary from the major to run 
BCore, would you ever consider it? It’s a matter of a 
secure income versus your own artistic freedom... 
Jordi - Some major labels have expressed interest in BCore bands like 
CORNFLAKES. It all depends, sometimes it works out for the band, and 


| can’t offer them what a major can... If a band is successful with a 


major label release | can sell more of their older stuff and with this 
money | can put out more records. With regards to accepting a subsidi- 
ary offer, | would have to think a lot about it. | wouldn’t do it if | didn’t 
have complete artistic control...man, maybe if it was a lot of money... 
ahem. The only experience | have with a major was a CORNFLAKES 
record | got license from them. They signed 
CORNFLAKES and they licenced to me. They 
paid for the studio and they gave me money to 
promote the record. But the record was not 
successful, so the band split up and we 
finished our contract. 

Fracture - /n my experience, most bands get 
their records put out by just being involved in 
the “scene”, playing plenty of gigs and of course 
sounding good. How many of your bands have 
you found yourself, through meeting them as 
friends, seeing their gigs etc as compared to 
receiving a demo tape in the post? Do you receive a lot of unsolicited 
demos? 

Jordi - The majority of groups are ones that | have seen live... their 
members are people that | know. Some of the bands | have put out 
were recommended by other BCore bands... they have played to 

gether on tour, or they are members of groups that have broken up or 


reformed. | receive a lot of demos, but normally it doesn’t lead to putting 
out their record. As | said, the personal contact is very important for 
me ‘cos that influences me to put out the record too. | don’t wanna 
work with a band who sells a lot of copies if | think they’re assholes. 
Fracture - A little while ago when | was over in 
Barcelona there seemed to be a load of really 
good record shops, that stocked almost as much 
vinyl as CDs. | saw records that | never even 
realized had a vinyl release in those shops. 
What's BCore’s “policy” with vinyl releases and 
how well on the whole does vinyl sell in Spain? 

Jordi - Yeah, in Barcelona we have a lot of cool 
record stores that stock vinyl. However, for BCore, 
itis difficult to sell vinyl because the reality is that 
most people buy CDs in Spain. We would like to 
do both formats, but sometimes it is too expen- 
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sive for all of the releases, so we try to licence 

the vinyl releases to other labels that are more specailized in vinyl like 
Defiance or Green Hell from Germany | think it’ s easier to sell vinyl 
(12", 7") through the mailorder ‘cos a lot of record shops don't sell vinyl 


been some rioting in Barcelona, particularly on the Ramblas... can 
you tell us a little more about this? 

Jordi - Yeah, we had a meeting of the European heads of state, so 
there were some protests against globalization and the new european 


policies. 


Fracture - There has recently been a rise of 
far-right politics across a lot of Europe, has 
this been reflected in Spain at all? 

Jordi - Yes, of course. We have a right wing 
government that is trying to change Spanish 
policies, but | don’t think this is a reflection of 
young people’s views. 

Fracture - /s there ever any times when BCore 
becomes ‘just a job” and you begin to dislike 
doing it? And likewise, can you ever see a 
point where you will become tired and/or jaded 
with running the label and quit it? 

Jordi - In the beginning, it was just a hobby while | worked as a 
graphic designer in a studio. Now, it is full time and there are some 
things that | get sick of. Some aspects like bills, sales, and other 
commercial stuff take away from the creative process. Promoting 
bands in places where they don’t care or know anything about music 
gets me down. But, then there is always something new that comes 


about that gets me excited again and makes me happy to continue. 

There’s three people working at BCore - Albert is doing the mailorder, 

Eric all the promo stuff and I’m doing the rest. 

Fracture - You often use pictures a little old car in BCore’s artwork... 

what car is this and what's your particular inter- 
est with it? 
Jordi - | really like the 50-70s asthetic... cars, 
appliances, advertisements, scooters, toys, pho- 
tographs... I’m kind of a nostalgic freak. The car 
that | usually put in advertisements is a Seat 600. 
It was the first Spanish car that families could 
buy and use for vacations and touring the coun- 
try. Sometimes, the waiting list for a Seat 600 
was 2 years. People paid for it and then waited 2 
years to get it. I've got one from 1970 and | like to 
drive at the weekend just to enjoy driving around. 
| feel very good inside that kind of car. 

Fracture - Spain for the World Cup... ? 

Jordi - | don’t care about the Spanish team... I’m all about El Barca 

because | am from Barcelona (Catalunya). 


re 


Al the latest fashions for the summer at a 
ASSEMBLY LINEMUsIC.cCOM 


AMERICAN STEEL - “Jagged Thoughts” CD (Lookout)... 
BAD RELIGION - “The Process of Belief” CD (Epitaph)... 
BLACK FLAG - “The First Four Years” CD (SST)... £10.00 
BLOOD BROTHERS - “March on Electric Children” CD (GSL)... £10.00 
BUILT TO SPILL - “The Normal Years” CD (K Records)... £9.50 
CAMBER - “Wake Up and Be Happy” CD (Deep Elm)... £8.50 

CARRY ON - “It’s All Our Blood” CD (Teamwork)... £8.00 

CASKET LOTTERY - “Survival is For...” CD (Second Nature)... £9.50 
CHAMBERLAIN - “Exit 263” CD (Ignition)... £8.00 
COMBATWOUNDEDVETERAN - “Duck Down...” CDEP (No Idea)... £6.00 
CONVERGE - “Jane Doe” CD (Equal Vision)... £8.50 

CRIMPSHRINE - “Duct Tape Soup” CD (Lookout!)... £10.00 
DASHBOARD CONFESSIONAL - “So Impossible” CDEP (Vagrant)... £7.50 
DASHBOARD CONFESSIONAL - Summer Kiss” CDEP (Eulogy)... £6.50 
DASHBOARD CONFESSIONAL - “The Drowning” CDEP (Fiddler)... £6.50 
DOUGLAS - Self Titled CD (Gravity)... £8.00 

FACE TO FACE - “How To Ruin Everything” CD (Vagrant)... 
FLOOR - Self Titled CD (No Idea)... £8.00 

GIRLS AGAINST BOYS - “You Can’t Fight...” CD (Jade Tree)... £9.50 
GOOD RIDDANCE / KILL YOUR IDOLS - Split CD (Jade Tree)... £7.50 
GOVERNMENT ISSUE - Complete History #2” 2 x CD (Dr Strange)... £9.50 
GREEN DAY - “Kerplunk” CD (Lookout!)... £10.00 

HOT ROD CIRCUIT - “Sorry About Tommorow” CD (Vagrant)... £12.00 
HOT WATER MUSIC - “Forever and Counting” CD (Defiance).. £8.50 
HOT WATER MUSIC / CASKET LOTTERY - Split 7” (Second Nature)... £3.50 
| DEFY - “First Strike” CDEP (Reflections)... £6.50 
JAWBREAKER - “Unfun” CD (Shredder)... £9.00 
JAWBREAKER - “Bivouac” CD (Tupelo Communion)... 


£10.00 
£10.00 


£12.00 


£10.00 


JOSHUA - “Singing to Your Subconscious” CD (Deifance)... £8.50 

JR EWING - “The Perfect Drama” CD (Coalition)... £7.50 

LESS THAN JAKE - “Goodbye White and Blue” CD (FBR)... £9.00 

LET IT BURN - “Here’s to Goodbyes” CD (Coalition)... £8.50 

LIAR’S ACADEMY - “No News in Good News” CD (Equal Vison)... £9.00 
LIFETIME - “Background” CD (New Age)... £9.50 

LOVEJUNK - “Vodatumour Blues” CDEP (IATDE)... £4.00 
NOFX - “45 or 46 Songs That Weren't...” 2 x CD (Fat Wreck)... 
ONELINEDRAWING - “Visitor” CD (Jade Tree)... £9.50 
PANDEMONIUM - “Complete Discography” 2 x CD (Coalition)... £10.50 
POISON THE WELL - “Tear From The Red” CD (Turstkill)... £10.00 
PRETTY GIRLS MAKE GRAVES - Self Titled CDEP (Dim Mak)... £6.50 
PRETTY GIRLS MAKE GRAVES - “Good Health” CD (Lookout!)... £9.50 
PROMISE RING - “Wood / Water” CD (Anti / Epitaph)... £10.50 
PUNCHBUGGY - “The Great Divide” CD (Boss Tuneage)... £6.50 
PYLON - “2400 Volts” CDEP (Jealous)... £5.50 

RED LIGHTS FLASH - “Time Goes By” CD (Household Name)... £8.00 
RIVER CITY HIGH - “Won’t Turn Down” CD (Defiance)... £8.50 

RKL - “Keep Laughing... The Best of...” CD (Mystic)... £10.00 
RORSCHACH - “Line in Italy : 06/18/92” CD (Gern Blandsten)... £8.50 
SCREECHING WEASEL - “Kill The Musicians” CD (Lookout)... £10.00 
SWORN IN - Self Titled CDEP (Reflections)... £6.50 

TEAR IT UP - “Nothing to Nothing” CD (Dead Alive)... £9.50 

TIME IN MALTA / BREATHE IN - Split CD (Reflections)... £7.50 

TRIAL BY FIRE - “Ringing in The New Dawn” CD (Jade Tree)... 
VARIOUS - “Case Closed : A Husker Du Tribute” CD (Snoop)... 
VARIOUS - “Unreleased : Vol. 1” CD (Deep Elm)... £8.50 

WHAT HAPPENS NEXT? / LIFE’S HALT - Split CD (625)... £8.00 


£10.50 
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THEYE’7 N4 PLACE LIKE HANE 
a7 band compilation featuring bands from and who have played the margate scene 


aina (spa) 
asshole parade {usa} 
atlantic monthly {aus} 
autumn year (eng) 
babies three {eng} 
beezewax fnor} 
canvas {eng} 
catharsis {usa} 
endstand {fin} 
good clean fun (usa) 
hard to swallow (eng) 
jr ewing {nor} 
krupted peasant farmerz {usa} 
leiah (swe} 
month of birthdays (eng) 
north by northwest {eng} 
slicing grandpa {usa} 
30 second until armageddon (eng) 
tupamaros {ger} 
your halo is @ radar {swe} 
we close our eyes (eng) 
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BCore disc 
P.0.Box 35221 08080 Barcelona. Spain 
beore@bcoredisc.com | www. hcoredisc.com 


Distribution by Piastic Heat, Also available from Assembly Line, Sabjugation and other cool mailorders 


www.plastichead.com | www.assemblylinemusic.com | www. subjugation.co.uk 
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Out Of Step Records 


7 Crown Street, Leeds, 01 13 245 1730 
W.Yorkshire, LS2 7DA, UK www.outofstep.co.uk 


* out of spite punkrock fest v.5.0 4 


Friday August 2nd.... 
Consumed Dugong Douglas 


One Car Pile Up Scuttle Mercy Suite 


Saturday August 3rd.... 


Leatherface . Joe 90 . Pylon 
The Copperpot Journals . Goober Patrol 
Fig.4.0 . andnoneofthemknewtheywereRobots 
Sex Maniacs . Blocko . Eighty Six 
Scarper . This Aint Vegas . The Take 
Sunday August 4th.... 


Capdown . Vanilla Pod . Milloy 
Four Letter Word . Twofold . Leif Erricson 
ALL AT JOSEPHS WELL....CHORLEY LANE....LEEDS... 


STARTS...7PM/1PM/6PM...COST...£5/£7/£5...0R £13 FOR ALL 3 DAYS... 
SEE...WWW.BOMBEDOUT.CO.UK/OUTOFSPITE .... EMAIL....OUTOFSPITE@HOTMAIL.COM 


By We :Ly ArtTcorRE 


I'll never forget the sticky fingers, the smell, the crumpled up bits of 
paper. Those days of awakening, deep within the soul of the 
adolescent on a voyage of self discovery. And just when you thought 
you were reading one of those other Fracture columns, I’m yet again 
going to ruin that sense of apprehension by breaking the news that 
I’m actually talking about fanzines, so I'll pause a moment while you 
adjust your pulse. 


Back in the days when a Macintosh was nothing more than a raincoat 
and Bill Gates was still satisfied with watching a paddle hit a ball 
around a screen, the budding D.I.Y. fanzine journalist had to make do 
with his mothers’ old typewriter, some Letraset rub down lettering 
and photocopies that looked like they'd been developed from negatives 
from 2,000 years ago. No simple backspace on the keyboard, but 
hours of arduous fiddling with bottles of Tippex after the solvent 
‘Thinner’ had sent you into orbit. And loss of primary motor skills is not 
a good thing when trying to do layouts. | didn’t start buying zines and 
getting involved with the network of the Hardcore Punk scene until 
the mid-late ‘80's. It was through my own mag that | found instant 
contacts and masses of Fanzines dropped on the doormat for trade 
and review. Everyone felt like a pioneer then, there were no real 
benchmarks, no knowledge of Desk Top Publishing, no P.C. in every 
home. | just remember the buzz of not knowing what | was doing and 
each new discovery was a revolution. 


Shit, | didn’t even know what a fanzine really was for my first couple 
of issues (and those unfortunate enough to have seen them, will 
vouch for the truth of that statement). | used to use my Dads’ fuckin’ 
Stanley Knife before | even knew you could use Scalpels for anything 
apart from surgery. My Mothers’ typewriter was so knackered that | 
had to roll each line back and re-type every word twice to get a 


decent impression, with results not dissimilar to the text in my issues 
to this day, except now it’s ‘art’ alright! 


There were some rules to zines back then though. No zine could ever 
be over 50p, and they were more often than not between 20 and 30p. 
And most zines had to feature some kind of ongoing argument about 
something like ‘Conflict versus Oi Polloi’. There were certain bands 
that would feature in just about EVERY single zine in the country. The 
top five had to be (5) Joyce McKinney Experience, (4) Active Minds / 
Oi Polloi, (3) Instigators, (2) Cowboy Killers (between Beddis and Kip 
they had the zine scene pretty much covered), and without a doubt 
the most intense media coverage went to (1) Decadence Within who 
must've featured in just about every U.K. zine of the era, with Slugs’ 


.undying promotion capabilities. 


So now we’re deep into the days of commercialisation, Desk Top 
Publishing generica and freebie zines, not a lot of you spoiled saps 
are either buying zines or making ‘em either. Leaving the task mainly 
to the geriatric stalwarts of house-husbandry, such as big-mouthed 
ageing twats like myself. But for the benefit of maybe a few people 
who may not have heard of the following rags, a few who have, and 
maybe a few who are still around and who made them, here’s what 
| found throughout three days of box-rummaging in the dank catacombs 
of my zine bunker deep in the Welsh hillsides. Most people did and still 
do throw away all their zines after reading them, which to me, makes 
it even more worthwhile to document, because unlike records, there’s 
no perceived value or collectability attached to them, so most are 
largely forgotten. This is by no means a complete documentation, for 
the nit-pickers amongst you, it’s just an overview. 


And anyway, it’s tough reading by torch light. From A to Z... 
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* Out of Great Missenden, Buckinghamshire came ACROSS THE 
GREAT DIVIDE. A nifty little A5 number with good printing. I’ve got a 
couple of issues and Pete gave the mag a real ‘international scene’ 
flavour with a style very much of the U.S. look. You’d get interviews 
with such luminaries of the day as; lan Mackaye, Circle Jerks, One 
Last Wish, Negazione, False Liberty and Ratos De Porao. It had that 
really great 80’s look, when people would type the interviews with no 


columns right across the width of the page. 


e¢ Yeah yeah (unfortunately it’s alphabetical) fuckin’ ARTCORE 
FANZINE... self-promotion time. It just goes to show how skint I’ve 
always been, as | started issue 1 in January 1986, and just put out 
issue 17 in 2002 - you do the maths. The dark college years put paid 
to any prolific ideas, when | lived on ten quid a week there were three 
years between issues! What can | say about Artcore? The guy likes 
shit old American stuff, and he’s not gonna let you forget it! Notably, 
one of (if not ‘the’) worlds’ first ‘split’ zines in ’87 with Boston art-zine 
‘Euthanasia’ (prove us wrong). And getting on the Mac typesetting 
malarky as soon as | started college in 1987, 
meant that people thought that | actually Letraset 
the entire thing (I’m not joking). Top this off with 
the ‘airbrush’ | got for my seventeenth birthday 
(read: pipe you fix to oxygen canister that blows 
compressed air over the end of a marker pen!) 
and | had some serious D.I.Y. hot Punk action 
with airbrushed blocks of colour on my first 
three issues’ covers, ‘til it got too time consuming 
when | had to make more than twenty or so! 


¢ BANTHA FODDER from North Cornelly, near 
Bridgend in South Wales was an instant classic 
around these parts. Put together a chap named 
Burt, who later supposedly lost it to that Techno 
shit and has forever since been embarrassed 
by his Punk past. Sad but true I’m told. Only two 
issues ever saw reality of this funny A4 rag, and featured Taff locals 
like Rectify, Political Asylum and Cowboy Killers (see told you) as 
well other U.K. outfits like Older Than Dirt, Pleasant Valley Children, 
Words Of Warning and Decadence Within (told you again). 


* Cartoonist Mick and his mate Martin from the Leicester area, brought 
us CHEMICAL WARFARE. Another zine that spanned the international 
scene and dabbled in some of that Crossover crap of the era.Very 
much an 80’s lookin’ zine, it’d have stuff like Visions Of Change, 
Ripcord, Instigators, Culture Shock, HDQ, Decadence Within (see!) 
and Verbal Assault, as well as shitty Metal bands like Annihilated, 
English Dogs, Bolthrower and Napalm Death all mixed together with 
lots of pics of high jumping and check shirts to the max! 


¢ CRISIS POINT did a few issues, most notably a huge split issue with 
POLKA SLAM of 108 A5 pages and it all came with a compilation 7" 
(Culture Shock, Instigators, HDQ and Bolt Thrower), meaning it was 
in all the independent record shops, and must've sold at least 1,000. 
From Surbiton in Surrey, Crisis Point, yet another typewritten 80’s 
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zinefest had the U.K. faves of the day HDQ and Dan, as well as 
Rollins Band, a Scottish scene report and a big Australian Punk feature 
centring around Vicious Circle and Reactor Records. Of course, no 
late 80’s rag would be complete without loads of live photos of high 
jumps, large baseball caps and check shirts. Polka Slam was a little 
plainer and featured all the bands on the EP. 


¢ Bristol’s DEAD BEAT was a modern day classic. This zine was a big 
influence on what | was trying to do with glue and paper, and blew 
me away both times | got it. Mat created this graphic masterpiece 
(that came out of his previous zine WIMP OUT), for (I believe) only 
two issues. Really strong A4 imagery and bands like Fuel, Soulside, 
Snuff, Cringer, Dissent, Visions Of Change and Mad At The Sun (pre- 
Annalise). Plus of course, lots of photos of people in the ridiculous 
clothing of the day. What a pity it didn’t carry on... then again, Bristol 
- probably Heroin or Cider, ha ha ha. 


¢ Anthony Palmer's DINGO BABY came out at the end of the decade 
and looked good before it turned into a newsheet, died and then 
became a one-off called GRAVELHAND and 
then DUHHH. The first issue, out of Leeds, was 
smart looking and had Fugazi and Active Minds 
as well as fiction and stuff about suicide. 


¢ Liverpool's DREGS was a little different with 
a sense of humour (something frowned upon 
‘back in the day’). The issue I’ve got had; ‘Sex - 
Are You Doing It Wrongly?’ and ‘Penis Weight 
Training’ as well as Fugazi, Conflict and Joyce 
McKinney Experience. A really goofy puzzle 
page with a join-the-dots of Colin Conflicts’ 
haircut and an all-round ‘lets piss people off 
attitude’. 


¢ EAT SHIT originated from the D.S.4.A. camp in 
Bristol, and, as you can imagine, centred around things ‘black and 
white’ featuring the likes of Doom, Peaceville, Chumbawamba, 
Deviated Instinct, Concrete Sox, Conflict, Culture Shock, Oi Polloi... 
you know the drill, lots of soap in the hair, but not much anywhere 
else. It evolved into the tamer READ IT! by the early 90’s. 


¢ Going under various names, but I’m gonna stick with ENDLESS 
STRUGGLE TIMES, a one David Stuart, who sometimes went under 
the moniker of ‘Milo’ and sometimes ‘Davey’, with flyers that said 
things like ‘Hey, listen thrashers!’ compiled a couple of sharp looking 
issues of a zine that centred, obviously, around the old U.S. stuff like 
Gang Green, Die Kreuzen, Sloppy Seconds, Adolescents, Brigade, 
Crucial Youth, T.S.O.L., JFA, Freeze and Descendents. Most notably 
of all, there’s quite a few classified ads. for people wanting ‘pen 
pals’... oh, those sweet days of innocence. A great zine that went 
belly up when he decided to take over everyone elses’ mags instead 
with talk of wine, womanising and song, ha ha ha. 


¢ Belfast's EVERYTHING WENT BLACK started up at the very end of 
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the 80’s. A very basic copied A5’er that centred around all the bands 
of the day like yer HDQ’s as well as Dischord stuff and those pics of 
people jumping. 


e FUCK OFF AND DROP DEAD was the brainchild (if my memory 
serves me correct) of Terminus frontman Mark Richardson, with a 
pile of political rhetoric and great horror style comic artwork, bands 
(yep, those Cowboy Killers) and reviews. Straight outta Scunthorpe, 
| have no idea how many issues, but at least eight before its demise. 


e lan Harper of Banbury, Oxfordshire graced the stage with GARBLED 
TALES. A great looking mag with some nifty colour printing, and the 
first issue was all on different colour pages. To begin with it 
concentrated on the ‘Britcore’ crusty bands ala Doom, Bolt Thrower, 
Satanic Malfunctions and Prophecy Of Doom, as well as the more 
U.S. influenced Doctor & The Crippens, Intense Degree, Jailcell Recpies 
and, damn, them Cowboy Killers and Decadence Within. It continued 
along the metal lines with the likes of Hellkrusher, Paradise Lost, 
Filthkick et al, along with the more ‘indie’ of the day like Mega City Four. 


e GO DIE was a wacky little zine, very typical 
of the day too. A5 and nasty xerox along with 
scrambled layouts and humourous cartoon 
stuff. Bands like yer Visions Of Change, and 
yes, you guessed it Decadence Within, along 
with a heavy skateboard emphasis and that 
metal crap. 


e Canterbury in Kent was the home of GRIM 
HUMOUR, a zine that reached a distribution of 
about 3,000, probably due to it’s eclectic musical 
taste. I’ve got one issue that’s got everything 
from Sonic Youth, Wire, Robert Smith of the 
Cure, Stupids, Butthole Surfers, Atavistic, 
Instigators and Sugarcubes (that whas’er’face 
- bjeurk is it?) 


e GUILTY FACE was the creation of a one Alistair ‘Jackhammer’ Nixon, 
originally from Oop Norf, he relocated for a short while to sunny 
South Wales and played with those Cowboy Killers before getting a 
job as a chemist and disappearing up the big smoke forever. His 
original address would see members of the Killers recite 18 Cleasby 
Gardens, Lowfell, Gateshead, Tyne And Wear’ in a mocking northern 
accent, much to everyone’s hilarity except his. The truth be known, 
the boy was obsessed with Boston Hardcore... that was it. He went 
‘there every year, probably still does. But what he brought back were 
these incredible interviews with the culprits of the day like The Freeze, 
Gang Green, 7Seconds and Slapshot, as well as a White Flag tour 
report and live and other reviews. What a shame he got a ‘proper’ job. 
Haven't seen him since. 


e Now you'll all know Trev of H.A.G.L. (or ‘Have A Good Laugh’) 
that’s now become the newsletter ‘Savage Amusement’. The guy’s 


been setting people straight for a long time. I’ve got issue 14 which 
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features such bands as Chumbawamba, Axegrinder, Chaos U.K. 
and Thatcher On Acid, as well as other surprises like some of the 
bands Trev gives top notch reviews to (later 7Seconds, Social Unrest 
and Toxic Reasons - ye gads) and there’s me thinking it'd been ‘why 
aren’t you nonces listening to ‘Oi!’ since day one. 


e JELLYBEAN STATE was a graphic-based art zine made by an art 
student from Wigan called John Yates, who went onto bigger things 
over the pond. It was A5 and had the conceptualisation that was later 
taken onto PUNCHLINE but with a lot less experience and a lot bigger 
halftone dots. Destined for greatness. 


e The Rhondda valley produced LIFE SENTENCE, by Ashford and 
Murphy, who was replaced by Chris (who ended up being F.L.W.’s 
first bass player). They only managed two issues of A5 photocopied 
chaos, with all yer faves Joyce McKinney Experience, Deviated 
Instinct, Shrapnel, Doom, Heresy, Fixtures, HDQ and those Instigators 
and Cowboy Killers. There was some art, and animal rights leaflets 
re-printed, and a Count Duckula obsession. 


e LITTLE THINGS PLEASE LITTLE MINDS came 
from the hands of Slug (or ‘lan’ of Stampin’ 
Ground to the UxKxHxCx kidz) and in his world 
music would've been Anarcho-Metal. Issue 3 
mixed up Sacrilege, Varukers, Lunatic Fringe, 
Symbol Of Freedom and the Deformed. A 
scrappy A5 handwritten little number, and 
strangely NO Decadence Within interview, heh. 


e Alistair from Belfast put out MERE PSEUD MAG 
for a while, mixing up the choppy layouts with 
polifics and bands like MDC, Life Cycle, Ripcord, 
Victims Family, Anhrefn and Meantime Records, 
as well as locals 3 Ring Psychosis, F.U.A.L. 
and Pink Turds In Space. The reviews even 
had a ‘demo tape’ section, dagnabbit. 


e Northumberland’s MINIMUM RHYTHM AND BLUES ran an article 
against people in ‘the scene’ who wore check shirts and acted 
American on the next page to an inferview with Heresy... oh, the 
irony. The issue I’ve got has intervews also with Perfect Daze (with 
Wolfie, Scruff and the boys looking like Glam rockers, heh), Active 
Minds and those Cowboy Killers. A very rough and ready A5 number. 


e Al Slammer of TxWxExRxPx ran a.zine called MY GHETTO out of 
Bedford. It must've been done at that Bob print place cuz it’s got the 
unreadable text that so many zines had of the time. He ran Punk Rock 
like Rectify, Political Asylum and Poison Idea and reviews a science 
fiction zine called ‘Scanner’ from the Isle Of Wight... | sense a lawsuit 
comin’ on, hah hah. 


e Graeme from Co. Durham created a long standing Punk zine called 
8 YEARS ON, that became 9, 10 and eventually 11 YEARS ON before 
calling it a day on issue 10. This was an excellent mag, one of the 
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best. Shit hot layouts, great interviews, and a total embrace of the 
international ethos that Hardcore had become by the late 80’s. Starting 
out with the traditional British Punk bands (Untamed, Anathema, 
Deformed, External Menace) and moving with the times through the 
times with stuff like N.O.T.A., Xpozez, Final Warning, Mau Maus, Fits, 
Crucifix, Terveet Kadet, Shrapnel, Decadence Within (sneakin’ in again 
see), Instigators, Stupids, Dezerter, D.R.I., Social Unrest, Oi Polloi, 
Adrenalin O.D. and Ripcord, to name a few. By issue 7 he was 
issuing flexi discs with the 1,000 copies and by the end, he’d bored 
of it and moved into a label ‘Real World’ which eventually folded, 
something not really that surprising in the days before the Epi-Fat 
globalising revolution. 


¢ Another real gem of the age was NUCLEAR SUNRISE, put together 
by graphic artist, skater and ace cartoonist Jon Parsons from Milford 
Haven in West Wales. He managed five issues of the zine before 
packing it in. There was a one-off graphic / comic zine called REGIME 
OF THE LIVING DEAD, after he got his dream job as a graphic designer 
(I recall being the green-eyed youth), and before he disappeared. A 
great looking typewritten A5 copied job, Nuclear 
Sunrise mixed up comic strips with the mainly 
Anarcho bands of the day, seeing line-up’s with 
the likes of Varukers, Dirt, Antisect, Amebix, 
Instigators, Fallout, Napalm Death, Potential 
Threat, Oi Polloi, Generic, Concrete Sox, Classified 
Protest (later Rectify), Sacrilege, Decadence 
Within (why not, everyone else is!), Depraved, 
Bad Brains, Toxic Reasons and many others. 


¢ NUFF’ZA'NUFF came out of darkest Lancs. 
The work of Ste, Bob and Cathy, responsible (I 
believe) for the notorious Bob Print, so it only 
made sense to make their own unreadable A5 
mag. With the likes of Culture Shock, Life Cycle, 
Wat Tyler and Active Minds, Nuff’Za’Nuff 
centred around the more hippy of the late Anarcho scene. 


¢ OPEN MIND was put together by Ed of Corby in Northants, separate 
A4 sheets stapled together that make any zine look like a physics 
handout from school. All the usual Anarcho come Metal bands from 
Civilised Society to Political Asylum. 


¢ OUT OF SIGHT, OUT OF MIND by Gus and Eggy of Blind Justice from 
the legendary Gurnos estate in Merthyr Tydfil. Two issues | know of, 
and by number two they had the printing and layout down, although 
they were so borderline 90’s it hurts. 


¢ OBITUARY by Mick Slaughter of London, ran from ’82 - ’86 and 
peaked at about 900 copies. Total international coverage; everything 
from Rattus to Zero Defex, Crucifix, Crucifucks, Instigators, C.O.C.., 
C.O.R. Records and Pandemonium. A minor legend at the time. 


¢ PROBLEM CHILD from Hayes, Middlesex, made the grave mistake of 
putting ‘National U.K. Punkzine’ on their front covers, and knowing the 
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bitching, fickle nature of the U.K. scene, we all knew it was doomed 
(although | remember telling a one Dave Hopkin this in the ‘Mad Monks 
years’, and he took it more as a challenge than an anecdote - look 
where he is now, ha ha ha!) An ultra-thick A5 printed job, with clean 
layouts and every band under the sun of the day - D.R.I., Ripcord, 
Heresy, Chaos U.K., Atavistic, Dan and of course the bloody 
Instigators. They also ran an annual poll. Problem Child made a 
comeback in the mid-90’s with the advent of Pop-Punk, but promptly 
disappeared again. 


¢ Anyone who went to a Punk gig in the late 80’s anywhere in the 
U.K. was bound to come across Ben Sik O'war selling his zine RAISING 
HELL out of a carrier bag, falling around drunk with his homemade 
‘ward 5’ haircut. Raising Hell, was one of the zines everyone read, 
everywhere. Every issue was full of bitchin’, arguing and constant 
heated debate in the letters section. Made famous for the ongoing 
war between Conflict and Oi Polloi over who hit who with a doughnut 
that contained animal fat or other such nonsense. Sik O’War was a 
regular at every ‘Punx Picnic’ (now a dying tradition), so you’d get 
reports on picnics near and far, tour reports 
from all over the place, and all the bands of the 
day; B.G.K., Oi Polloi, Electro Hippies, Heibel, 
Kina, False Prophets, Sect, Atavistic, Trottel, 
Christ On Parade, Scraps etc. Highlighting that 
‘international scene’ feel again, that’s now long 
gone. Raising Hell reached issue 20 around the 
1989 mark before he went on his world tour, 
and while still in Australia the bug bit and he 
started YOU’RE SO HIDEOUS which continued 
well into his U.K. return to London and the 
121centre. The last time | saw him was pissed 
up at a weekender in Bristol in 1997. 


e Another one that’s been around forever and 
is still going is RIPPING THRASH. It seems that 
Steve has been making his zine and selling comp. tapes since before 
the term ‘thrash’ was coined, but in fact, | think he started out around 
the same time as me (1986). Again, that ‘international’ flavour has 
been in full effect from day one, with, for example, issue 3 having 
such diversity as Negazione, L’arm, Atavistic, Infezione and Rhetoric... 
all the thrash of the day. R.T. started out rough ‘round the edges, but 
soon found its’ feet, and to this day is a sharp A5 litho’d mag blowing 
your mind with what’s going on from the four corners of the earth. 


¢ From Eastbourne in East Sussex came R.O.T. or ROCK ON 
THATCHER. A messy A5 zine, | only saw issue 1 so |’m not sure of its’ 
longevity. Yer standard fare anti-nazi and animal rights rants backed 
up by Oi Polloi, B.G.K. and Vulcan Death Grip. 


e The words SKATE MUTIES FROM THE FIFTH DIMENSION were 
enough to strike fear into the hearts of any self-respecting old-age 
pensioner. Out of the ‘Kronstadt Club’ scene in Bristols’ lower east 
side, two gibbering idiots by the name of Beano and Bear set about 
re-creating their two favourite mags; the humour of VIZ and the look 
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of SICK TEEN zine from Green Bay, Wisconsin (the similarity is 
uncanny). They had the luck of knowing Shane of Manic Ears Records 
and had their fourth issue and ‘Pedestrians Must Die’ poster included 
as insert giveaways in the U.K. press of ‘Something To Prove’ by the 
Spermbirds in ’87, a brilliant move. By the time Skate Muties evolved 
into BUGS’N’DRUGS after about nine issues, they had their style 
down pat. Bear knocking out the wacky cartoons and Beano joining 
him for booze-fuelled review sessions. Ever the opportunists, the 
two bros wasted no time moving into printed ephemera while still as 
Skate Muties and had a range of t-shirts later on (like ‘I hate old people 
cos they smell of wee’). Fame and fortune beckoned with a rumoured 
TV investment from a celebrity fan, but as in true U.K. Punk tradition... 


_it all went down the pan. 


e 666 1/2 was created by Steve of Caterham, Surrey. Fairly long 
running, switching from A5 to A4 format and full of plain text and 
copied photos. Covering that ol’ international feel of the old order, 
Steve later died, | believe a drug related death, rare for a zine editor 
it must be said. 


e Edinburgh’s SKULL AND CROSSBONES was 
a real hotbed of bitching and infighting. Editor 
John took the mantle of grand wizard at some 
Anarcho inquisition. All labels were evil corporate 
scumbags and all bands were potential sellouts. 
It was like a capitalist witch trial and everybody 
was under suspicion. Barely a sentence would 
pass without a dig at someone or other. Lasting 
for about 8 or 9 issues before disappearing 
into the anarcho night, this zine was epitome of 
the P.C. suffocation that the Anarcho scene 
had become by the late 80’s... people so hardline 
they all imploded and either moved to hippy 
islands or went out raving and shagging. 


e STAGEDIVE was penned by Sore Throat vocaliser Rich Militia. At 
the height of the Crusty years, the sellout of DxRxlx and Suicidal 
Tendencies was the great Satan, and rubbing margarine into your 
black jeans was the ultimate fashion accessory. Interviews with the 
likes of Doom, Bolt Thrower and Culture Shock for that real Punx 
Picnic flavour. The addition of lots of columns and dodgy printing 
rendering them unreadable was the height of Punk couture. 


e Mark from Nantwich in Cheshire brought us the worldly Hardcore 
vision of STEPPING STONE TO INSANITY. Although a little rough ‘round 
the edges, the whole thing just screamed involvement in the 
international scene. Bands like Rattus, Bristles, Pandemonium, Inferno 
and South Africa’s Powerage. Very early too for stuff on skateboarding 
and a general ‘article’ emphasis rather than interviews. 


¢ Good ‘ol Tony and Gaz have been knocking out SUSPECT DEVICE 
out of Southampton since about 1984, making it no doubt the longest 
running opus in the country. Bouncing back and forth between the 
love of old U.K. ‘brickwall’ Punk of Gaz and Tonys’ more Posi-core 
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approach. Always very black and white and heavy on the enthusiasm, 
it must be their pure love of the music and lack of negativity that have 
driven them thus long. Described by other zines of the 80’s as having 
the feel of a U.S. zine, now a national U.K. Punk institution. 


¢ TIME BOMB came from Sime in Sunderland and was yet another 
typical A4 mag of the day. Concentrating on all things Hardcore, 
worldwide and skateboarding, you’d get stuff like C.O.R. Records, 
Depraved, Legion Of Parasites, Stupids and Capital Scum, along with 
scrappy layouts and enthusiastic reviews. 


e Our old local mate Mick put out Cardiff zine TOTAL BLAST for four 
issues from about ‘87-90. Centring around Micks’ cartoon strips of 
what M.R.R. once described as ‘people with long skinny faces’. Bands 
such as Instigators, Disturbed, Heretics, Heavy Discipline and Culture 
Shock graced the roughly printed A4 pages, and even some bloody 
terrible comic shit by myself, which makes me glad that most people 
throw their old zines away. Mick continued here throughout the 90’s 
but now resides in Bolton of all places. 


e London’s 20th CENTURY SAINTS brought a 
sharp printed traditional Punk stance to the table. 
With fairly wide distribution at the time in shops, 
it pushed such golden oldies as Vibrators, 
Adicts, Shrapnel and Oj Polloi and even printed 
the names of Punks who'd ripped them off for a 
fiver (enough to buy a house in them days you 
know). What would now be termed ‘Oi / Street 
Punk’ but what would’ve been ‘Punk’ in ’87. 


e Surbiton Surrey’s U.K. RESIST didn’t publish 
it’s first issue until Spring 1990, but it’s worth a 
mention. A4, glossy, and snazzily printed, this 
came to close to being yet another ‘national 
U.K. Punkzine’. They gave out the occasional 
flexi disc (remember them?) and would champion the likes of Fugazi, 
D.O.A., Citizen Fish, Decadence Within (again), Oi Polloi and Terminus. 
I’m not sure how long they kept at it in the ‘dark years’ but at least 6 
issues before it collapsed under the weight of typical U.K. criticism. 


¢ WIMP OUT was Mat from Bristol who later went onto DEAD BEAT. 
Full of skating and other American Hardcore influences, Wimp Out 
was a little rougher, and goofier than its’ ascendent zine. Interviews 
with the likes of Swiz and SNFU took it to issue 7 before it entered the 
pupal stage and re-emerged as Dead Beat. 


e Finally (phew) another gem from down Bristol way was ZEROX 
MACHINE, the graphic evil creation of Staff who later went onto make 
DESTROY and yell for bands like Screamer. Although borderline 90’s, 
it is so much of the 80’s era. Very black and white, with sharp layouts 
and an emphasis on large halftones, from a time when people still 
used background patterns (that’s going back a bit!) The roster, again 
so typical of the time included; Doom, Rectify, Generic, Joyce McKinney 
Experience, Lurkers and yes, those pesky Cowboy Killers. 
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There were obviously many, many more titles than this, this is just the 
tip of the iceberg. Other examples were; ADREM (Northumberland), 
AGAINST THE GRAIN (Bridgewater, Somerset), ASYSTEM PARTLY 
REVEALED (Dartford, Kent), ATTITUDE PROBLEM (Colchester, Essex), 
BLACK AND WHITE (Kent), BLEAURGH (Penkridge, Staffs), BLOWN 
TO BITS (Widnes, Cheshire), CLOTH EARS (Herne Bay, Kent), CRUD 
(Colwyn Bay, Clwyd), DIE YOU FUCKER (Bath, Avon), DREGS 
(Liverpool), FACE DOWN IN THE DIRT (Shepton Mallet, Somerset), 45 
CONVULSIONS PER MINUTE (Manchester / Bolton), FORWARD TO 
DEATH (Falmouth, Cornwall), HUGS ‘N’ KISSES (Glasgow), INASTATE 
(Leeds / Suffolk), JIMMY SEGUS TIMES (Belfast), LOBSTER 
TELEPHONE (Nottingham), MY EYE (Bath, Avon), MYOPIC DWARF 
(Bristol), NOISE FEST (Bradford), NOT A PRETTY SIGHT (East Kilbride), 
OPPOSITION (Scunthorpe), PAVLOVS’ DOGS (Aberdeen), PLATEFULS 
OF POISON (Glasgow), POLEMIC (Leicester), PSCHITT (Belfast), PURE 
MANIA (Ipswich), RIOT (Shrewsbury), RISE ABOVE (Southport), 
SCORCHED EARTH (Leicestershire), SHAKE IT BABY (Slough), SHOT 
FROM ALL SIDES (Lancaster), SKINNY DOGGY (Elderslie, Scotland), 
SMILING FAECES (Swansea), SxNxAxFxFx (Manchester), SPANNER 
IN THE WORKS (Glasgow), TFY (THINK FOR YOURSELF) / THINK 
(Stirling), 3 PARENT FAMILY (Dorset), TORMENT 
(Bristol), T.C.D.S. (Pontefract), V.A.S.T. 
(Barrow-In-Furness), WARZINE (Belfast), 
WELCOME TO REALITY (Somerset), WE’RE ALL 
ANIMALS (Barnsley)... the list goes on. 


And why am | endlessly listing zine titles? Well, 
what has really struck me on this journey 
through my 80’s fanzine hell, is the sheer volume 
of output of roughly one half of a decade. If 
you'd have asked me before this undertaking 
whether | thought the zine scene had been 
adversely affected by computers, the internet 
and the global shift towards Americanisation, 
then | would have said ‘maybe, but not that much’, 
but it's come shockingly apparent to me that 
things HAVE changed, and a great deal too. 
There literally isn’t the depth of output anymore, no one-off issues 
from the middle of nowhere. It seems maybe that the P.C. revolution 
has on one hand given people the tools to create, but on the other 
only shown them the possibilities of entertainment via gaming and the 
internet. After all, those who seek to sell you their ideas, want you to 
watch not create. And as far as Punk Rock goes, just look at how 
many U.K. zines there are now! How many do you read? How many 
of those are free? How many U.K. mags are made by people over 
30? And how long will those old scenesters keep making them? 
Answer those questions and realise the massive shift that has taken 
place, as well as a foreboding for the future. 


Do young kids these days have the same creative urges? Of course 
they do. But they are sidetracked by all the above into being a spectator, 
where the only satiation of personal desire and self-esteem is by 
aiding other peoples’ success via the gigantic media circus that tries 
to engulf our daily lives. Innate consumption so ingrained into an 
entire generation from such an early age breeds nothing but apathy. 
No wonder so many people today automatically expect success and 
respect, and have no value based ethics regarding creativity and its 
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inherent satisfaction. There is very little to be gained in terms of 
superficial adulation by making a fanzine, drawing a logo, illustrating 
a flyer, but so much instant gratification in and from the spectacle. 
That is why there are so many bands these days, so many record 
labels (intellectual ‘ownership’ of a band - now that’s power), so 
very few zines in comparison to only just over a decade ago and so 
few ‘Punk artists’. So much has changed in so little time, it’s actually 
quite depressing. And not from the point of view of some old Punk 
idealist, but for the future tapestry of real culture that lies beneath the 
film of shit that capitalism throws over everything. In the hope we 
forget how to appreciate what’s above and below us, the wonder of 
what’s around us, forget how to interact with each other, and react 
accordingly through non-communication, verbally, physically and 
graphically. For the great irony of the ‘Communication Age’ is the very 
lack of it. 


From that mysterious cut-off point in the early 1990's, coinciding with 
both the advent of computer games as a mass industry, the global 
birth of the internet and the endless production line of homogenised 
“punk” that has already diluted down to merely corporate boy / girl 
bands playing Pop with ‘Punk’ haircuts and a 
cute cartoon image. The emphasis now is on 
spectatorship (has anyone noticed the subtle 
shift away from ‘community’ and the re-emerging 
gap between ‘star’ and ‘fan’? Maybe that is one 
subconscious change that makes kids think they 
can’t ‘Just Do It’!) Companies that sell nothing 
but time want you to be bored, dull and 
uninspired, because they can fill the void of 
apathy with music videos, glossy mags, their 
bands, their version of events, and eventually 
their history. As Th’ INBRED once sang; “At 
McLife, we do it all for you!” 


This is not about ‘the good old days’. Believe it 
or not, nothing | ever write is. I’m ‘lucky’ enough 
to have been around long enough to see the 
bigger picture, to see how much things have changed. So it’s all 
about holding a mirror up to the underground and saying; “look at 
what you're losing.” In the same way as the cultures of Asia and 
South America will one day be engulfed by the marching plague of 
faceless Capitalism if unopposed, so too we already see the trickling 
away Of real ideas, only to see it replaced by a glossy, empty carica- 
ture. And that suits the suits just fine, after all, real non-regurgitated 
ideas are a threat to the god of greed. In the same way as saying that 
every dream we surrender gives us one less reason for living, so too 
it is true that each piece of culture we hand over through apathy or 
indifference, kills it one step at a time. 


If everyone weaned themselves off the exterior white noise of 
distractions and re-learnt how to input very little of what THEY want 
you to input, and to output a great deal of what YOU want, then there 
would be fulfilment and satisfaction beyond anything they could ever 
sell you. So for the sake of subculture and history, go and make a 
fanzine. 


Welly, Artcore Fanzine / Four Letter Word - 05/02. 
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see his paintings and he ca 


a ton of passion. When evict was. 
still had no artwork. our friend Mike Taylor 
working on some stuff for us and it was 
so rich went to Sean’s house to 
ome with the cover. we were all 


great bat just didn’t fit the 


just blown away. The piece was painted on a huge plywood board. 
just worked so well that none of us questioned it. That was it. He 
also came home with what would be the cover of the 10". Our 


newest record is the only thing he has painted “for’.a record: and 


that was the back of the LP. The cover was picked out far ahead of 


___ the recording of the album. All of the other stuff came from his body 
__ Of work. You can get his contact information from No Idea Records 


_ {fam sorry | don’t have his e-mail address right now). 
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10 songs of hip, passionate, driving indie-rock from three of the most exciting, upcoming emo/hardcore bands in the scene. 
All 3 bands play with pure conviction and join forces to achieve one common goal; to evoke as much emotion as possible! 


This record will make you dance, sing, laugh and smile - essential listening! 
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Louisville, Kentucky’s, BLACK WIDOWS. featuring Rob Pennington 
(vocais - By The Grace Of God / Endpoint), Ryan Patterson (guitar! 
- The National Acrobat / Automatic). Evan Patterson (bass - Theil 
National Acrobat) and Thommy Browne (drums By The Grace) | : 
Of God / Automatic), will certainly please fans of the members’ 
previous bands, but takes a decidedly more punk rock stylistic approach. Taking a 
Strong influence from late 80’s DC hardcore, Black Widows forge a seamless blend 
of straight forward socio-political hardcore. early punk and chadtic noise-rack. 
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Blood Red rises from the ashes of two of Long island, NY’s most} = 
beloved bands, Silent Majority and inside. to create an epic: 
masterpiece. Hostage is a stunning full length debut that reaches} 
deep within the lives, loves and strife of surburban life. all the while 
paying homage to their musical roots. Former Silent Majority vocalist ae 
Tommy Corrigan leads the band through this tour de force that owes as much to the 
work of early. U2 as it does the hardeore community frora which the band was bred. 
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12-SONG COMPACT DISC 


THE REPUTATION 


Former Sarge singer / guitarist Elizabeth Elmore returns with a focused 
concise pop album and a brand new band. A masterpiece that ranges} 
from fully orchestrated singer/songwriter epics to high energy full 
throttle rock and roll 
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It’s rare that a band comes a long in England and blows you 
away with their first fucking show. Well SWORN IN managed 
to do this to pretty much everyone at a show in Manchester 
last year, including the owner of a pretty prolific record 
label which is releasing the best Hardcore around today. 
Since then I’ve got to know these guys quite well and have 
had the pleasure of seeing them play a number of times as 
well as spending countless hours driving around England 
following our favourite bands, talking trash, and exchanging 
old skate stories. There 7" / MCD has just been released on 
Reflections Records in Europe and is about to come out on 
Bridge 9 in America, so | felt it was about time | caught up 
with Delaney and Steve to get the low-down on the band 
and give them an opportunity to chat some shit. 


Fracture - Okay, the vast majority of hardcore bands are judged 
on their ‘ex-members’, so can you give us a quick rundown of the 
members and your histories? 

Delaney - Yeah, | sang for ANTHEM OF THE CENTURY, Steve 
played guitar for IN THE CLEAR, Matt, aside from playing bass in 
AOTC, was also in a MADBALL style band with Alex, and Buddy 
sang for a MISFITS style band that have to be heard to be believed. 
Fracture - What was the original motivation for the band, you're 
all straight edge so did this play a part at all? 

Delaney - When we first decided to start the band, which at the 
time was me and Matt, the only condition we had was that everyone 
had to be edge. That's not to say that sXe played any kind of part in 
the style of hardcore we played or the way in which we wanted it 
portrayed, but just simply something we wanted all the members to 
have in common. The actual motivation for the band as far as I’m 
concerned was to do something that felt more natural and more 
honest. | got sick of trying to live up to an ideal, | wanted to focus on 
the experiences and regrets that make me the person | am. 

Steve - All the bands I’ve ever played in have been sXe bands, so 
it’s just cool to be in a band with people who not only are into the 
same music as you but share that as well, so when the opportunity 
to play in this band came up | jumped at it. We've been described as 
sXe sounding before, which is kind of weird because | don’t really 
feel that it plays any part in the music we write, it’s just how we 
choose to live our lives. 

Fracture - Straight edge is only subtly hinted at in your lyrics with 
SWORN IN, do you intend to keep it this way for a reason or is it 
free to play a more prominent role? 

Delaney - Right now it’s kept as a subtle background for a reason. 
As much as | love sXe, it doesn’t have much of a connection with 
the feelings I’m trying to get across in the songs. We are all 100% 


“WHAT DO YOU THINK AMERICAN KIDS DO? 


INTERVIEW BY CONAN ROBERTS 


t'for straight edge kids, in fact I’m sure 
a lot of edge kids may not like our stuff. We ‘X’ up and | think that’s 
all the kids need to know. In the future we may go into it a little more 
but at this point | don’t wanna go overshadowing the emotions that 
really fuel the songs. ‘ 
Steve - We're all sXe and we’re all proud of that but it’s not really 
something that we need to go on about through our music, so | can’t 
see it playing any more of a role than it already does. If people want 
to know our feelings about that they can come ask us about it but 
there are just other areas we want to cover with our songs. 
Fracture - Before we go any further, for people who haven't had the 
pleasure of hearing you guys yet, describe your sound fo us. 
Delaney - People have said we have the RIGHT BRIGADE / 
AMERICAN NIGHTMARE thing going on, which | wouldn't disagree 
with. | suppose we have similarities with some of the more modern 
‘Boston’ bands | guess, the influences that go into SWORN IN are 
pretty across the board though, right the way from the CRO-MAGS 
to JOY DIVISION, to TEN YARD FIGHT to UNBROKEN. 

Fracture - After just a handful of shows and a demo, you got 
hooked up with Bridge Nine Records (America) and Reflections 
Records(The Netherlands) which is pretty big time, | guess. How 
did this happen so quickly? 

Delaney - A mixture of hard work and luck basically. We worked 
our asses off practicing when we first started late last summer, | 
mean we really put ourselves into the music and even that early on 
we felt we were onto something so we decided to record before 
Christmas. Before we recorded we where fortunate enough to 
have great friends who hooked us up with some AMERICAN 
NIGHTMARE shows, which where the first shows we played in 
fact. Chris Wrenn who runs Bridge Nine was along for the 
AMERICAN NIGHTMARE tour so he got to check us out, which was 
pretty nerve-racking because if there was a label we wanted to be 
on, it was Bridge Nine. We were like, shit! the guy who runs the 
label we would kill to be on is gonna see us at our worst, with no 
shows under our belt. Yet he seemed to be stoked on the band and 
was adamant we sent the demo when it was recorded. Reflections, 
who are also completely awesome, not just as a label but people as 
well, were also hounding us for a demo cause they heard about us 
from AMERICAN NIGHTMARE and Chris, so at Christmas we sent a 
load of tapes out. The day Chris got it he got in touch and said he 
wanted to release our 7”, same thing with Reflections. They’ve 
worked together before so it seemed logical that Reflections 
released it in Europe and Bridge Nine in the United States. 

Steve - We had no idea what kind of response we were gonna get 
when we sent the demo’s out so it was awesome when Reflections 
and Bridge 9 were so interested. We couldn’t be happier, both 
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labels are really into the band and are determined to work just as 
hard as we are, which is what we want. We couldn’t ask for more! 
Delaney - | guess it’s still a little weird to take in, we're just siked 
that Reflections and Bridge Nine had*enough-faith in us to put their 
time and money into five kids ffém England: 

Fracture - /'ve seen quite a bit-of hatsheenticism’ come your way 
recently, calling’ you ‘wannabies’ and ‘fakes’, regarding the 
American / Bostonmififluences.. What's your reaction ‘to this? 
Delaney - | don’t:give two shits to be honest. Any kid who says that 
is just displaying what°a fucking moron they are. Anyone who 
knows us Well wifl-tell you. what bullshit those kind of comments 
are. It's also.interesting that those kind of comments only surface 
behind our backs-Gause the cowardly fucks are too afraid to say it 
to our faces. I'm not quite sure what they mean anyway. | assume 
they are referring to the’ modern ‘Boston style’. whatever that is, a 
lot of the American hardcore bands, AMERICAN NIGHTMARE, PANIC 
and COUNT ME OUT for example, are influenced by British indie 
music, so-if your gonna put it like that, then those guys are jocking 
our style. just as much as we are theirs. No-ones got exclusivity, 
what does it.fucking matter where your influences. come from as 
long as you.make good music? We're not deaf and blind to our 
music, we know what we're fucking doing. 

Steve - Whatever.we do there are gonna be people that are going 
to talk shit about us: I’ve “Gome to accept that as being part of 
hardcore. It shouldn’t be.that way but it is. As Delaney said | just 
wish anyone that had a problem. with anything we did came and 
told us straight rather than talk about it on the internet. We just try 
and ignore them and get on with it. As for being fakes, we’re putting 
100% into playing a type of music that we love. | don’t see what can 
be fake about that. As far as punk and hardcore goes, this is the 
sort of music | listen to, so surely it’s going to be what | want to play. 
Delaney - At the end of the day whose opinion would you listen to? 
Some little shit on the internet or the guy responsible for putting out 
some of the best hardcore of the last ten years? 

Fracture - These influences are certainly evident (Boston / 
AMERICAN NIGHTMARE, etc.) but there is also a distinctly 
English feel to the lyrics, as well. Is this from your love of 80’s 
English indie and New Wave music? 

Delaney - | love all that stuff, most of band do in fact. Music has 
always been the love of my life, well that and skateboarding. Before 
| knew what hardcore was | was an indie kid. | still buy indie records, 
in fact | probably buy more indie / post punk records than | do 
hardcore stuff. Bands like THE SMITHS, SISTER, MY BLOODY 
VALENTINE, BAUHAUS, STONE ROSES and JOY DIVISION are what 


influence me lyrically outside of hardcore. I’m definitely into songs 
that are focused on despair, sadness and regret. There’s also the 
nostalgia aspect of it, | spend the majority of my life trying to relive 
the past and | suppose it’s just another part of that. We all felt it 
would be a good element for us as an English hardcore band to 
inject into our music. | think that the English feel that bands such as 
AMERICAN NIGHTMARE have in their music are maybe one of the 
reasons why they do well over here, because UK kids can relate. 
Fracture - Due to you being on an American label as popular and 
consistent as Bridge Nine, do you feel pressure to perform well 
and do you think this will help your music? 

Steve - | think we put a lot of pressure on ourselves right from the 
Start, we were / are determined to write the best songs that we 
can and play as hard and as well as we can at shows. | think the 
Standards we set for ourselves are way above those that anyone 
else could set for us so | don’t really feel any other pressure. If, at 
the end of the gig, | feel I’ve given it everything | could then I'll be 
happy with the performance. The same goes for when we write 
songs, if we don’t think they are the best we could write then we’re 
not going to play them! 

Delaney - | hadn't really:thought about’it frém that angle. If there is 
a certain amount of*pressure,..1 think’ it’s’ a pretty good thing, 
especially for a band to have, everyone works. better under pressure. 
| guess all we can d6 is believe in what we're doirig and do it to the 
best of our capability.“!’m sure there are people that.will put us on a 
pedestal because we're’ on Bridge Nine, but that’s not our fault. All 
we can do is play hard and hope not to disappoint them. The stakes 
have changed Somewhat | suppose because beforé.we were just 
playing to the-UK hardcore scene, which is rélatively small, but now 
we'll be playing to-the US scene as well which is ptetty huge by 
comparison. | mean, hardcore’s not about competition, but | think we 
all feel the pressure to be as good as the US barids: In‘fact being 
from another country we probably have to be better. | suppose 
things just take time to sink in. I’m sure when we go..over to the 
America to tour in July, playing US shows will be another daunting 
factor. As far as all this helping our music, | think it definitely will. 
Fracture - Ona similar note,.WK hardcore has never really been 
recognised in the’ US, noW with*Yout teléase do-you féel a sort of 
ambassador’ for UK-hardoore, and’do ‘you think‘it will help more 
bands out over here’“@s there is:a lot of potential at-the moment? 
Delaney - |’m pretty sure a lot of kids” would definitely not want us 
to be ambassadors. If kids Want to call us that, ‘fine. Maybe more US 
labels will hear us and start sniffing around for other bands, | don’t 
know... that would be cool if that did happen! But it’s gonna take a 
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lot more than just SWORN IN doing well to make this countries 
hardcore scene better. For a start there are too many shitty bands 
around - far too many kids who don’t try hard enough, they play like 
shit, the songs suck, the visual aspect of the band makes me feel 
as though they’re not-all that interested. They could be ten times 
better if they made the effort and actually thought about what the 
bands aim was. What do you thin erican kids do? Do you think 
they have good bands by accide e kids have a clear focus 
of what kind of music they want t hen they go for it. Kids 
here need to think things out more. The same goes for bands who 
think they deserve all the glory because they've been around for a 
long time. If they suck, how long they've been.playing doesn’t mean 
shit to me. There is some definite potential\here and some of the 
bands that i hear are starting up sound cool, there-are also a lot of 
kids who are fully clued up and really make valuable contributions 
with fanzines, promoting shows etc. We do have some good bands, 
the trouble is | can count them on one hand. 

Steve - | think the reason UK bands ‘have been largely ignored 
overseas for so long is for the plain reason that most o them are 
shit. There just seems to be no quality cont Ad most of ie bands 
don’t really have anything of a work ethic, it st something they 
do. There are tons of cool kids in this country and as far as people 
putting on shows and stuff its awesome. | just think a lot ofthe 
bands need to look a bit harder at what they're doing, don’t get me 
wrong, there are some bands in this country that rock and |. never 
get tired of seeing them, it’s just there are way more shitty bands. 


Fracture - Traditional hardcore doesn’t seem to be popular. with. 
the kids over here, it seems to get overlooked in favour of metal- — 


core or emo which both have strong scenes... 

Delaney - Well yeah, problem two. Not enough kids are into the 
classic hardcore thing. If they are they seem to be into the worst 
possible kind. Things seem to go in fluxes, old school used to be 
way cool but since labels like Rev started to focus on other areas 
like metal and emo the majority of kids seem to have lost interest. | 
think even within punk rock you have genres that are more 
underground than others. It’s definitely traditional hardcore’s turn at 
the moment. Which might seem kinda weird cause it is definitely the 
most exciting thing happening right now. That's why labels like 
Bridge Nine are so important, becausé-they are supplying kids with 
a steady amount of great hardcore much ‘ike Rev did in the 80’s. | 
don’t really know what to say about it, | gt nother reason is 
that not a lot of old school US bands come ove eS e UK, well that 
and they tend to break up after one release, ha, ha» It’s a shame 
though, ‘cause you're right, emo and metal seem to ‘have a much 
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larger following, but then again | think that’s not just over here. 
Steve - There seems to be a lot of emo and metal-core bands 
around at the moment and | think a lot of the newer kids get into that 
sort of thing because musically it’s not a million miles away from 
some of the more mainstream bands you get in Kerrang! and such, 
so it tends to have more of a widespread appeal than traditional 
hardcore. Personally | like my hardcore bands to play hardcore and 
listen to metal from bands in the metal scene. Generally they tend to 
play it better than hardcore bands do. 

Fracture - Your’re a graphic designer and you did all the artwork 
for the ANTHEM OF THE CENTURY stuff and SWORN IN. | hear you 
may be doing some stuff for Bridge Nine, fill us in on that. 
Delaney - It’s just totally up in the air right now really. Chris has the 
majority of his releases sorted already, although I’ve been asked to 
sort out a logo for SOME KIND OF HATE, but that’s all at the moment. 
| probably won’t being doing anything till the next batch of releases. 
Fracture - There’s two sets of brothers in the band. Does this 


cause a lot of problems at all? Does Steve get left out? 
Delaney - | don’t think so as we all live in separate houses and 
“eve separate lives. | don’t really look at it like that, everyone’s just 


Be 


rtant in this band as eac 
e, do you feel left out? 
‘ve never felt left outs To be honest a lot of the time | 
forget they are all brothers. I’ve had a few people ask me about this 


r as far as I’m concerned. 


Stev: 


and it’s really something that never crosses my mind. 


Delaney - In fact Alex will tell you he’s the one always left out, 
because every time we go for pizza, me and Bud and Steve and 
Matt end up sharing | } pizzas and he gets stuck with a small ass 
one by himself. | feel pretty bad about that. 

Fracture - The.previous bands both of you were in could be seen 
as very Posi. in attitude. Now there is no way in which SWORN IN 
can be seen as Posi! What brought on the change in attitude? 
Delaney - | thought this question was gonna crop up. To be honest 


,,nothing’s changed in me as a person, my opinions on song writing 
“have changed | suppose, ANTHEM OF THE CENTURY’s last release 


was mostly about sad times even though they were portrayed in a 
more ‘positive way, but at the end of the day AOTC wasn’t working 
for me so that’s why | did this band. | wanted to get more personal 
and angry, do a band with more of a punk attitude like there was 
back in the early 80’s. | don’t necessarily agree that SWORN IN as a 
band cannot be seen at all as positive, | think we all live pretty 
positive lifestyles, we're all straight edge and are all damn nice 
people to get along with. If you regret something it means you wish 
you'd done things differently, so by me focusing on my regrets I’m 
reminding myself not to make the same mistakes. The reason SWORN 
IN will alwaysebe seen.as negative is because the majority of the 
songs are about sadness, but surely music is about provoking 
reactions. If you, want a positive.answer on how to live your life | 
what | think, tell you were | 
gise because | don’t spell 


went wrong, but I’m, not gonna 
everything out in neon letters. 

Steve - To be honest, | never really considered IN THE CLEAR to 
really ne that much 3 osi band but | guess the IN THE CLEAR 


on that and lot of the material from the album is far from posi. 
Personally | have the same attitude now as | had in ITC, things that 
pissed me off then still piss me off now, and the things that get me 
psyched are still the same, it’s just the music we play now represents 
a different part of me than that of ITC did. 


elaney - Able ba: there’s no change in attitude, just in the approach. 
want to say? 
Wrenn, Suzanne and 
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PROFIT PROPHET - CD - OUT NOW 
Citing refused, sparkmarker and boysetsfire as 
points of musical origin, and unapologetic 
revolutionary political activism as their central 
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AE Records, PO BOX 27543, London, SE4 2YP. 
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INVASIVE/EXOTIC - MCD - OUT NOW 

All totalled, this amounts to fucking great, over 
the-top, emotionally-triven, lyrically arresting, 
melodic political hardcore. From Brooklyn no 
less. Some are reminded of Cradle of Filth 
covering Born Against songs. Sheesh! 

See them on tour in your town in June/July! 
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FLAT EARTH RECS 


Prism RECORDING STUDIOS 


DISCHARGE, BROKEN BONES, SPY VS SPY, FUTURE 
ADVENTURES, FISHTAKE, DOUGLAS, 86 and 
SHOOTIN’ GOON have all recently had the Prism 


Prism Studios are based in Stoke-on-Trent, Staffordshire, 
established for 12 years. 24 Tracks on 2" tape, 72 CH 
Soundtracs desk, great mics and outboard, superb sounding live 
room, lounge area chillout room with TV, etc. A very relaxing 
environment. 


CRESS, 
OHNHOLMES, KITO, 
~ SUBMISSION HOLD, 
OLANKI, HEALTH HAZARD, 


SUPPER, DOOM, HARDTOSWALLOW, 
URKO, MANFAT, HEADACHE... 


MP3’s and HUGE list of DIY MUSIC / WORDS at: 
WWW.FLATEARTH.FREE-ONLINE.CO.UK 


Before you think about doing your next recording project, give 
Shaun Lowe a call for a chat about it. Ask for a free showcase 
CD on 07850 599 758 / 01782 563149. 

E-mail - shaunlowe@amserve.net 
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CLEVELAND, OH ~ The sound is pure Brandtson..Joud, tight and melodic. Without question their finest 
release, Dial In Sounds contains ten beautifully structured songs teeming with lush, full, hypnotizing 
sound. The guitars carry Brandtson’s signature aggression, diasting forth with a ruthiess barrage of 
distortion. But the real focus here is maturity rather than angst. Another bold step in refining their 
already near flawless sound. Welcome ta the big leagues. (10 songs / 39 min 12 sec} DER-408 
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Coming out of Richmond, Virginia (a place that has been 
firmly rooted on the global punk rock map since AVAIL first 
landed there) STRIKE ANYWHERE are a band that everyone 
who’s into punk rock should be aware of. They’re a rare 
breed, one of the few bands in this world that really cross 
boundaries and ‘sub scenes’. From the politi 
crusty punks to your everyday fan of.m 
STRIKE ANYHWERE are on the lip¢’ 
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each in different w, 
“Culture Shock” ree 
Jade Tree LP release sRi 
reggae punk bands which w 
when | first entered it. Bands lik 
spoken word along with soulful hea 
fullest effect - they managed to create 
an AOS3 (for all the Words of Warning aati over r ther 
and SCREAM (DC) frenzy. It was the first punk band | saw tha a 
a Woman singer and keyboards. HR’s band HUMAN’RIGHTS also 
played shows and had a base in Richmond around this time; the 
guitar player was my manager at a Pizza Place where | worked, 
and we had a little band which played during the times when the 


OSS, UNSEEN FORCE and FOUR 
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fferent. perspectives. Their 
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time, 1990) small scene. Richmond has’ 


lo.the Underground 


BAD BRAINS were active. Also, | must say that there is a definite 
influence, in each of us five, from the Dischord and DC Punk of the 
Positive Force Era and all the years before. Not so much in specific 
of sounds, but more in terms of what we aspire to as far as 
consciousness, and inclusiveness. Richmond's history, outside of 
rl pt.our music and words in tune with our 
: edies and Victories - most Richmond 
ed and compelled to explore and 
's. There are always a number of 
it lit in RVA, some of the newer 
OP IT!, a devious and righteous 
OF CATERPILLAR, SIXER, 
any others. We share our 
g rtirining (the longest 
ind called COUNT 
ySoon to impress 
and expansive 
ith the Living 


illuminate the city’s 
brilliant bands and p 
ones include MUNICIPAL WA, 
hip hop band called SPEAKEA§ 
LIGHT THE FUSE AND RUN and? 
esteemed bass player, Garth Petri 


xcite you all. We have a newly ra i 
Bombs which also organizes in ta 


ned over a 
ich | started 
and Smith, 


E which helped gain 


outside of music? 

7ES were covered in the above 
here are.more... Each of us have 
nd-keep us awake and creative, from 
ih of Working comatose, repetitive and 
S | bs, to travelling outside of touring, to great films, books, 
pleasure of friends and lovers. From my life, | would say 
at'animal rescue-and rehabilitation - learning about the connections 


‘between child abuse in the Human Family structure and the way 


animals are treated - and trying to bring awareness and change in 
lower income to chronically poor neighbourhoods by resocialising 
and finding homes for abused, stray, or abandoned Dogs and Cats, 


‘There are people in action all over the motherfucking world, 
searching youth (of all ages, of course) is a window (or ‘gateway 


with the progressive, compassionate, life positive ideals and goals 


has been a part of my life that has changed and deepened my 
outlook, my sense of place and peace with the world. I've come 
close to trespassing arrest and a few, um, well-being threatening 
confrontations when it’s been necessary to pull the dogs out of the 
dog fighting industry's hideous profit cycle, and help them heal and 
trust humans again. A small network started doing this just out of 
our proximity to the situation, and an extension of our Vegan and 
Vegetarian beliefs, | suppose. Many folks in blighted urban areas 
are organizing, communicating and building up charge in their 
communities. We have been touched by the dedication of many of 
our neighbours to stay in these historical, African American 
neighbourhoods and risk life and financial dead ends to fight against 
vicious cycles of criminal drug trade violence, police terrorism, and 
the overarching despair of poverty and neglect - staying and 
working for unity, humanity, and its potential. There is influence and 
inspiration everywhere, and we take little bite sized bits of it and 
hopefully nourish our selves and our senses, for justice and action, 
and of course for our happiness, too. 

Fracture - Do any of you 
have jobs -outside of the 
band, and does this conflict 
with it at all? 

Thomas - Most of us work 
when we can between 
tours, my band mates who 
are in two bands (Smith is in 
the LIAR‘S ACADEMY, Garth 
in CMO) don't have any time 
to really have steady jobs. 
Sherwood is an electrical 
engineer which means he 
fixes people’s amplifiers and 
cabinets and things, as well 
as repairing pinball and video 
games for local vendors. He 
also fixes recording studios 
around town when their shit 
breaks. | work as a gardener 
for an estate down by the river, a product manager for a small art 
paper company, and a post production digital editor for a tiny company 
which is developing a family history / genealogy DVD. We've figured 
out that people in travelling punk bands which tour a lot need multiple 
jobs so at least one of them can give you work when you're home. 
I’m gonna pick up another job as a carpenter's assistant with a 
historic home restoration crew up in Church Hill (the oldest 
neighborhood in RVA; home of the Patrick Henry “Give me Liberty or 
Give me Death” speech in 1776 at St. Patrick’s Episcopal Church) 
when | return from Europe and the UK. We all try and help each 
other out with work when we can, too. 

Fracture - How is everything going with Jade Tree Records? Have 
they been good to work with so far? 

Thomas - Tim and Darren at Jade Tree have been honest, 
hardworking, stagediving, and passionately committed to helping 
their bands for a number of years. We are very comfortable in the 
Tree with all the other label mates, and its sonic diversity which | 
theorize (and believe) to be closer to the original nature of ‘ punk’ 


when it started than the ‘one sound defines the label’ characteristics 
of independent music today. They take risks, participate personally 
in the bands’ growth, hang out and help out a whole fucking lot. 
They are also Straightedge Vegan Punks from The DC era when 
many of us first started going to shows, and, although they are 
expansive and three dimensional folks, they remember and tend to 
their roots with clarity and creativity. 
Fracture - Are there any more releases planned for the future ? 
Thomas - Yes. We have plans to collect our scattered early songs, 
and along with an acoustic record; new songs; the odd cover ; and 
a remixed and remastered “Chorus of One“; compile an Archival LP 
sometime next year. Our plans, of course may change, but this is an 
idea we have strong intentions to pursue at the moment. We also 
will be writing and recording a new full length record over the 
course of the next year or so. We will be playing several new 
songs on our upcoming tour of Great Britain and Europe. 
Fracture - You toured in the UK last year with AS FRIENDS RUST. 
How did this come about and what was the tour like? 
Thomas - We had a life 
changing time over there in 
with AS FRIENDS RUST. 
Many, many wonderful 
shows happened for us and 
the atmosphere around and 
about punk rock seems 
somehow more sacred, 
secure and genuine to us 
than many cases and places 
in America. We were treated 
to amazing sights, people 
and experiences all over the 
place, including one at a 
squatted Mussolini-built 
military bunker in Rome, Italy 
which was sprawling and 
beautiful, covered in graffiti 
and filled with autonomous 
- projects and really lovely, 
dedicated people who are also some of the best cooks on Earth. 
The next day , after this fantastic show and exploring the catacombs 
in the bowels of this impossible (to us Yanks) place, we headed 
north to play in Modena Italy. It was the only show that we stood 
AFR up. We were robbed of our money and merchandise by the 
Italian ‘Finanzia Polizia’ with no warning and no reason after being 
held up at gunpoint for about four hours. All of this because we 
stopped to change a flat tire, and did not have an Italian speaker 
with us. After that night, we played for our supper essentially, and 
revelled in our good fortune that we weren't in jail. We thought 
about all of our records and CD’s and wondered if the Police were 
going to use them as plastic and vinyl ‘pigeons’ for target shooting. 
So far, no one has been able to bribe, cajole, or even get a straight 
answer about how we can get them back. Oh well, so now we 
decided to go back to Italy this August, this time taking an Italian 
speaker with us for better odds. Wish us Luck. We want to give 
special thanks to AS FRIENDS RUST for taking us with them to 
Europe. Many places that were like second homes to Damien and 
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Joe (AFR) were like places out of fiction for us. They made us feel 
welcome and comfortable in many situations, as well as the dozens 
of close friends we made, and hope to see again quite soon. As 
many of you may know, AFR has again changed membership and 
Damien has left the band with Floyd taking over as singer. As of this 
writing, we haven't seen the new line up, but we wish them the 
best. Toward the end of the tour, things were getting a bit crazy 
internally for both bands (our Tuscany experience had rattled us a 
bit, as staring at an automatic weapon pointed at you for a couple of 
hours can do, | suppose ), and certain relationships within AFR 
seemed to flashpoint and diffuse periodically; this never affected 
the bands’ camaraderie with each other nor our appreciation for 
them as a group of talented, generous people, and a great band. 
Fracture - Are there any particular bands that you play with a lot? 
Is there a sense of a community with 
the bands that you tour with? 
Thomas - There definitely does exist 
a community, and several ones which 
overlap and shift now and again. 
We've toured a lot with HOT WATER 
MUSIC, AVAIL, AS FRIENDS RUST, 
TRIAL BY FIRE, ANTI-FLAG, PLANES 
MISTAKEN FOR STARS and GOOD 
RIDDANCE. We are always excited to 
broaden our awareness of new 
bands and add to our friendships and 
good times. DURANGO 95 from 
Germany, WASTED from Finland and 
BLOCKO from England are all great 
bands and fine people whom we had 
the good fortune to share some 
shows with last November. THE 
MISSING 23rd, a great band from 
Ventura, CA toured with us last 
Summer (2001) all around the West 
Coast, and they took us swimming in 
the blooming desert, as well as into 
the punk scenes of various California 
regions. We need to and enjoy playing 
with different sounding bands; bands 
who are made up of excellent people 
who you get a sense that they not 
only are doing this for the love of the music and the ideas, but also 
because they are compelled to do so. A sense of mission, as well 
as fun, seem to be what we all agree on liking about a bands we 
play with. The saturation of compulsive careerist ‘industry’ horseshit 
tugging at the corners of many bands, threatening to take them into 
an empty world of connections and competition, imitation and ego 
inflation is not necessary for our scene, or the values all of us are 
trying to define and redefine to ourselves and to the society in 
whose shadow we work. 

Fracture - Do you see the hardcore / punk scene as an international 
entity? How do you think the scene has changed in the years that 
you have been involved? 

Thomas - Some of this was answered previously, but, |’ll add that 
we are much more aware of just how international it is after our 
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first European Tour, and how the positivity and self awareness 
have increased, | feel, in recent times. Especially in our experiences 
in Europe and the UK. I'll add also that there are also a lot more 
resources in the punk community now than ever before and many 
more of pathways to take as far as organizing the community and 
communicating with each other. Info shops, the internet, and several 
different newer traditions within Punk and Hardcore which open 
discussion about feminism; fighting corporate cultural domination: 
defying sexist, racist and capitalist propaganda engineered by the 
cruel necessities of big business and the prison industrial complex: 
exist in multiple ways on multiple fronts which were not as 
articulated, or focussed outside of just band imagery and lyric sheets 
before. There are people in action all over the motherfucking world, 
and much of what punk brings to the disenchanted and searching 
youth (of all ages, of course) is a 
window (or ‘gateway drug’) to 
jumpstart your confidence to connect 
yourself with the progressive, 
compassionate, life positive ideals and 
goals boiling underneath the surface 
of our rotting societies. We've talked 
about this once or twice (try a million 
times!) in the van usually, among the 
five of us and several of the 
discussions ended with the idea that 
there is now in 2002 in the 
Underground, just simply more of 
everything, more fractured (hmm) 
styles and sub-styles panning gold 
from the first generations, and giving 
their lives and their sense of justice 
as well as wonder to open up this 
often grey world. We believe, with all 
naiveté celebrated and understood, 
that each person who connects with 
underground music and gets their life 
changed in some small or large way, 
adds to the momentum of these ideas, 
and each adds their own individual 
energy and perspective to our counter 
culture, to this doorway movement, 
to the charge. 

Fracture - What is the one thing (other than instruments of course!) 
that you would never go on tour without? 

Thomas - Journals to write in, Good books and music (always at 
least one SMITHS and CURE CD) to keep us company. And it helps 
to have a new song or two to keep that aspect of the band vital. It’s 
also essential to plan touring where you get to reconnect with 
friends in the cities you are going through, and have a good time as 
a group of friends, and not just as a show playing, road burning 
machine. | think that kills bands. 

Fracture - What would you most like to do next time you come to 
the UK? 

Thomas - We are playing in the UK in August and September of 
2002. We are very happy to be coming back, and expanding our 
travels over to Wales as well. | think each of us have different 
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special, pseudo mythical (like many typical Americans | admit) 
attachments to UK cities (Manchester, London, Cardiff, Bath, 
Glasgow to name a few...) whether it’s for historical reasons or 
particular contributions of those cities to music and art. We are just 
gonna be beside ourselves to hang out in London too. And, | would 
very much love to see as many megaliths as possible, including the 
Chalk Giant, and Stonehenge which we missed last time. | think 
we'd also love to go to shows, record stores, and pubs (some of 
us to drink, others to just hang) and have more time, simply, to 
wander around and meet folks of all walks. 

Fracture - What do you miss most when you're on tour? 
Thomas - | miss certain geographical locations like the James 
River; hidden parts of old neighbourhoods; bicycle trails and 
adventures; and, especially, and often painfully, friends and family 
and pets. You start to miss odd things like the particular pitch of a 
good friend’s voice, or the feeling of the sun setting at the Old Civil 
War hospital (now a city park; where a great-great grandfather of 
mine is said to have perished). 
Or, say, the image of your 
girlfriend sleeping soundly 
and beautifully as you 
tiptoed out of your house to 
leave in the middle of the 
night to start the first long 
drive of a two month tour. 
Fracture - What three 
pieces of advice would you 
have for punk bands that are 
just starting out? 

Thomas - | would say, try 
to be as honest as you can 
with each other about what 
you want from the music, 
and the lifespan of the band 
(as much as you can claim 
to know). Also, try and write 
songs from your heart, and 
don’t be afraid of your 
vulnerability, ‘cause that’s 
what makes this “More Than Music” and vital and culture, not just a 
digestible, predictable, product made of instruments and influences. 
We try to learn from each other and just relax in the moment more 
and more as we continue to have this band in our third year. Another 
aspect of starting a band is trying to gather band mates who have 
different perspectives and different influences, not just everyone 
agreeing on one type of punk ‘sound’ or two or three bands that you 
think it would be great to sound like. Although there is structure, 
and even tradition to some aspects of punk and hardcore song 
writing, there is no reason for people to waste their time 
compromising their own value and unique expression to mimic the 
music and energy of one or two particular bands, or even eras. 
Fracture - Have you ever been on MTV, or would you ever go on 
MTV? How do you feel about these aspects of the music “industry”? 
Thomas - | think many people would feel diluted and packaged 
with a video on MTV. There is a lot of meaningless style and 
competition and egotism ruining music for us already with or without 
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a ubiquitous video every hour. On the other hand, | actually think 
that film and songs can have a place together and a few of our 
driven, inspired friends have compiled images and ideas for a visual 
addition to a particular song, or a live show, and it’s definitely been 
worthwhile. I’m not sure if our band has a definite consensus on 
whether we would NEVER allow a video of a song on say, MTVX or 
Much Music; and, although both are still corporate sponsored, we 
aren't sure as to whether a video still couldn’t touch someone or 
expose someone unaware of the real live experiences of 
independent music to get into it and participate outside of the 
television. At the most optimistic, it’s viewed as the classic : using 
the forum to add friction to the machine and maybe educate or 
expose the questions and angers and rawness (certainly) to the 
unexposed, exhausted consumer who may need it, and not know 
otherwise how to get it. 

Fracture - How do you feel about the media explosion going on 
around punk and its sub-genres at the moment? (I’m assuming 
similar stuff is going on in 
the USA at the moment!) 
Thomas - It kinda seems 
like it’s always going on 
somehow, being reinvented 
and resold, even in the 
Independent world, as well. 
As soon as something goes 
into the mainstream, though, 
its sub-genre nomenclature 
just becomes’ window- 
dressing for the sale of the 
record or concert ticket, 
which then sells clothing, 
soft drinks, and that chain 
reaction. | think the word 
‘Emo’ has been much 
maligned and transformed 
into a marketing tool at the 
moment which is spun to 
make a vibrant pop band 
sound like some new, 
esoteric shit to sell sophistication and a false fashion along with 
CD’s , concert tickets, etc... The music, whether it’s rock bands 
repackaged to imitate underground images and sounds, or truly 
‘balls deep’, hardworking indie bands who decided to try the major 
label lottery (no judgement there, honestly, it’s all a dangerous hassle 
from what I’ve heard, and | wish the good folks in a few of these 
bands every success) the dilution of fierceness (and possibly, the 
actual humanity of the music), as well as the lack of control of the 
many decisions surrounding your life and expression, will push the 
bands into a market that utilizes the shortening attention spans of 
people and the demand for banality that the mainstream industry 
thrives on. Punk will maintain and grow, at a distance, or sometimes 
right beside the surges of interest and strategy from major labels. 
It’s been proven that it can’t be killed by over exposure, because 
the actual creativity of the thing is what drives the music and the 
evolution of the ideas behind it, not the whims of executives and 
profit analysts trying to find something real to render into a static 
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and desperate imitation of what it once was. 

Fracture - What music have you been listening to lately? 
Thomas - Hmmmm.... I’ve personally been listening to a lot of ‘70’s 
dub and reggae lately. Also, there’s been a resurgence of old and 
new garage rock and classic proto punk bands like THE WHO and 
THE JAM raging in our van. Also, SIOUXSIE AND THE BANSHEES’ 
early couple of records, THE BEL RAYS from Detroit, the new C. LO 
record, a lot of underground and Dirty South Hip Hop. THE SMITHS, 
JOY DIVISION, THE RUTS’ “The Crack’ record is fucking amazing, 
FLUX OF PINK INDIAS, NEW MODEL ARMY, BILLY BRAGG, THE 
POGUES, THE SPECIALS, ANT-FLAG, THE CRO-MAGS, BAD 
BRAINS, DISMEMBERMENT PLAN and plenty more. 

Fracture - Do you have any overtly political aims as a band? 
Thomas - Only to stay in touch with the struggles in our community, 
educate ourselves and others to the root causes, and the be aware 
of tremors and parallels worldwide. | think we’ve done some small 
bits of work in guiding a number of outcast, angry suburban kids 
into helping out with the local Food Not Bombs and rallying at City 
Hall for the Living Wage campaign. We want to help channel all the 
energy in the youth of our city into improvements in networking, 
activism, and social change. If we can 
help motivate others to help out in 
strengthening the community; whether 
it's organizing against police brutality; 
learning about such things as poverty 
and homelessness and starvation vs. 
the food surplus; global corporate 
incursions, terrorism and militarism; and 
all the other paradoxes central to a 
critical understanding of the disparities 
and exploitative nature of the system 
we serve, then we feel happy to have 
had a little part of the influence, the 
push. In no way do we think that our 
participation in a political punk band 
bestows any activist authority on us, 
we feel like it’s just an extension of the folk music tradition - translating 
and transforming the emptiness and impotence of boredom and 
powerlessness into an understanding of the root causes and 
reasons why, pushing people to unite beyond just the cathartic 
experience of participating at a punk show. In my eyes, ‘being 
political’ is an error in our language, or false semantics, because 
once you believe in yourself enough to really use your mind and 
heart and learn from the world, not just from the approved channels, 
you assert their love into this understanding, not just a self- 
preserving, analytical perspective. In fighting for the survival of 
hope, ideas of an international consequence which start on your 
block; | feel it simply makes your every heartfelt action and creation 
political. The separation of ‘politics’ from everyday life is the very 
virus in our Society (America especially) that is keeping us apart 
and cultivates a strange, disconnected irresponsibility that is anti- 
human, and against any true progress. 

Fracture - Are there any particular causes or campaigns that you 
are personally involved in? 

Thomas - |’ve mentioned all the main ones above already, except 
that we have a benefit seven inch record on Scene Police records 
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out of Germany whose profits go toward the legal defence for 
activists imprisoned and awaiting trial for the Police Riots in Genoa 
at the G8 protests last Summer (2001). The recordings are our 
demos from 1999, and the layout has essays and information 
pertaining to the cause. 

Fracture - You talk in lyrics and interviews about subverting the 
capitalist system (amongst other things!)... How do you deal with 
the conflict between this viewpoint and being in a band and needing 
to sell merchandise to survive? 

Thomas - We sit with the knowledge that our band sells our 
recordings and other merchandise to survive, and it gives us the 
means to travel and meet great people and live in this amazing 
world by our songs, which is an honour and blessing we don’t take 
for granted. The limited capitalist exchange that occurs at our merch 
table (say hello to Keebler!) has similarities, but larger differences 
with the industrialized, exploitative corporate consumer capitalism 
that we have beef with. We resent the cultural affects, and the 
isolation that follows the exploitation of the earth and the all of us 
workers living and dying to fill someone's pockets. It’s the anger at 
the lack of connection with simple things like growing nutritious 
food, teaching your children tolerance 
and hope, as well as maintaining and 
sharing the tools to disable the strangle 
hold that economy has over people’s 
everyday survival and life choices that 
our songs express. Soon, | fear, we 
will be living in a global corporate state 
thinly veiled by the antiquated masks 
of nations and language, without a 
choice for the boundaries of our 
survival, not to mention our happiness. 
There is freedom given to exploit others 
if you inherit the wealth and privilege; 
freedom to vote for a puppet who will 
support the status quo and render our 
democracies into frozen theatre; 
freedom to let your anger poison you and plenty of things to become 
addicted to in the attempt to numb yourself from the ache of 
powerlessness. But these aren’t real freedoms to me - they’re not 
good enough. We also have all of our music available for free 
download off of our website. That way, no one is required to buy 
anything, the songs and lyrics are free. 

Fracture - As artists / creative people, do you see any ways of being 
able to exist without being sucked into the capitalist economy? 
Thomas - A good question. Aside from an awareness of our 
commerce, and the possibilities of getting lost in just the survival of 
being a band, | hope we can answer that question by having a 
fucking great time, and uniting with and learning from many people, 
and then taking that knowledge and reflecting it back into our 
communities into our lives as well. | think separating the music from 
money is a first small step - having people’s consumption of the 
products of our band not be the only, exclusive way for us to 
connect or share. But a donation, a secondary (but admittedly, still 
necessary one) issue, trying not to chase away the importance of 
the connection and celebration in the Punk Rock experience AND 
RENDER IT COMPLETELY ACOMMODITY. And lastly, to be realistic 
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about the dynamics of the money passing through the band, and 
using it to both further your goals (benefits, expanding your influence 
while maintaining independence) as well as your longevity . 
Fracture - Should punk and protest be inseparable? 

Thomas - There are as many types of punk as there are people, 
and even within my band there are shades of difference in approach 
and ideology. | think Punk Rock is big enough, and it’s important for 
there to always be bands which write oblique poetic songs, emotional 
and personal; storytelling songs, as well as bands who remind you 
why you’re angry and what you can do about it. | have friends who 
are Sydicalists, Wobblies, Catholic Workers, Chaos Punks, Straight 
Edge Animal Rights Activists, Organic gardeners, lovers of beer 
and good times, hip hop cultural critics, Squatters , Mothers and 
Fathers. They are all completely essential to be in the scene in our 
home town. | feel the same way about all the various aspects of 
punk music. But, as | spoke about 
previously, the very nature of this raw, 
vulnerable, expressive music is by default 
political, if but for nothing more at first 
than its honesty. From there, its only been 
natural for some punk bands too tell the 
particular stories that they do, critical and 
angry at the leaders and monied men 
running and ruining our present and 
making us all fight each other for a future 
that is rightfully ours and free. “Do They 
Owe Us A Living ?”, yeah, yeah. Lastly, | 
think that Punk bands must exist for their 
own pleasure as individuals first, 
expressing themselves in a uniquely open 
(the ideal, | know, but not always 
achieved) and cathartic setting, and it’s 
an exercise in leaving the status quo for 
the band as well as anyone at the show. 
That alone is political by nature, to me. | 
think we would lose so much if we further 
divided the scene(s) into “who is political 
vs. who is just punk“. A lot of the vision 
and liberating psychological depth of all 
of this would disappear, | fear. 

Fracture - Are there any types of venues 
that STRIKE ANYWERE refuse to play due to your political stance? 
Thomas - So far, we only refuse to play shows with age 
restrictions. | don’t think we’d ever play a strip club, or a show 
where it was sponsored by a beer company or a soft drink or some 
crap of that sort. but that hasn’t come up yet. When we tour by 
ourselves we like to keep the door prices down to the local 
economy's $5.00. So much legwork has been done on this issue by 
our forebears that it seems like every promoter and space we work 
with already has an understanding of the door price issue. We 
prefer to play all ages Punk run community spaces, but many times 
we've been to clubs which had the same feel and structure, so it’s 
all about what works in each specific city and era of that city’s scene. 
Fracture - How do you feel about the current political state of the 
United States at the moment? 

Thomas - We feel that there is a lot of deceit and delusion in 
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America currently, and it’s become so obvious and virulent that it’s 
baffling that more people aren’t outraged. The first thing | thought 
when | saw the World Trade Towers collapse was “Are any of my 
friends / family in that building right now?” (None were, thankfully, 
nor at the Pentagon) the immediate second thought, right on the 
heels of the first was “what retaliation is our government going to 
use this as an excuse for?”... | was scared in that instant about the 
change in reality, and then ASTONISHED AND SICK ABOUT HOW 
QUICKLY SPUN THE GRIEF WAS INTO APPROVAL FOR AN 
UNRESEARCHED, VENGEFUL WAR THAT WAS TO BECOME A 
BLANK CHEQUE FOR A WITCHHUNT OF BUNGLING, MURDEROUS 
PORPORTION. I’m starting to hear people with moderate, 
conservative, or even apathetic viewpoints voice their confusions 
and wonder about the inconsistent information, and instant lack of 
coverage on the Afghanistan wars of territory and civilian slaughter, 
in the face of the Israel / Palestinian 
conflict in US news. Things are moving 
and being manipulated by our Military, it 
seems to me, just ahead of giving the 
people a chance to process the news. | 
think this is a frighteningly fragile time for 
peace and people’s power in every 
nation, and on every continent. The US 
government is firmly trying to assert itself 


already divided, volatile nations, oblivious 
to the damage its presence precipitates. 
As of this writing India and Pakistan are 
struggling not to go to war with one 
another. It seems like the fire is catching. 
The mass waves of powerlessness are 
almost tangible, and that is very 
frightening to me because that is when 
reason erodes and humanity collapses 
upon itself. | hope with everything I’ve 
got that strong voices of peace can rise 
internationally and call out the US and its 
coalition, and bring responses both 
dignified and rational into this mess before 
it’s too late. 

Fracture - How has being in Strike 
Anywhere changed you as a person? (or has it?) 

Thomas - Wow, we’ve never been asked this before. | wish my 
band mates were awake to give their answers, |’d be curious to 
see what they’d say. | feel like I’m a bit more assertive, but also more 
relaxed and patient with myself too. I’ve been floored by singing 
along with people, and having good times in many different places 
with some of the most talented and dedicated folks. But, | think most 
of all, | see people organizing, teaching and building counterculture 
with wit and strength and a sense of humour. And it gives me hope 
for the future of this world. And happy to have my small part in it. 
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Eiathentibebedde |is is what a review is: an opinion. One person's opinion. Nothing more, nothing less. If you don't want to know what that person thinks of your record, please 
don't send it. Just like the rest of the human race, we talk shit sometimes. Bear that in mind when reading reviews. Of course other times we speak sense. Well, sometimes... 

Lathe sms Discs made on CD bumers are left to the reviewers discretion whether to include them in this section or demos. Packaging, recording, quality, etc. can affect that. 
ait Lew eea Ve will now review ‘promo’ items that arrive with missing packaging or with seriously disfigured packaging, but it’s left up to the reviewer to decide if they want 
to or not. We will continue to review items that have only been slightly marked (ie. punched barcodes, meltholes, etc.) Ideally, we want to review the finished product that will be 
for sale in the shops and distros - not some approximation of that release. A record is a package, not just the music on the disc, and that is how we would prefer to view them. 


Law Sei=@ Pete Craven (PC), Tom Craven (TM), James Doe (JD), Monk Dave (MD), Hilary Ellis (HE), Mel Hughes (MH), Max Mitchell (MM), Dan McKee (DM), Sean 
McKee (SM), Russell Remains (RR), Dave Stuart (DS) and Gaz Suspect (GS). 


4 SQUARES - Steve’s Hamper” CD/ 31:38. 

This is good shit, punk rock Illinois style! Dunno if you remember but 
amongst their many releases this band had a split with a great band 
from Chicago, the BOLLWEEVILS, a few years ago. | knew I'd heard 
the name 4 SQUARES somewhere before. But yes, this is punk rock 
done in a twist-driven way. A lot of the time its aggression brings to 
mind POISON IDEA without the dramatic metal overtones that could 
be found on some of their tracks, but then just when you think that 
the 4 SQUARES only hang out on one street corner, they dim the 
lights a little and chow down to some slightly slower, yet still pretty 
straight up punk rock on tracks like ‘Kevin Ashley’ which is just great 
melodic punk with almost youth crew back-ups. Overall, this is a 
good record if you like your punk pissed off but not a total wreckage. 
This came via Redline Distribution a very cool and new ‘exclusively 
Chicago’ set up, so look out for something on them next issue. (MD) 
QUINCY SHANKS, PO Box 3035, St Charles, IL 60174, USA. 


31KNOTS - “A Word is Also a Picture of a Word” CD/ 41:09. 
On a quick appraisal of the artwork and first listen | was ready to give 
31KNOTS a somewhat non-plussed review along the lines of “pfft, 
not another arty post-rock band”. But on second listen my cold heart 
had warmed to them and after a few back-to-back listens I’m finding 
this more and more palatable, verging on outright enjoyment. 
31KNOTS play the sort of embroiled melodies that at first are lost in 
whirlpools of offbeats and complex rhythms, but as the riffs settle 
they make more sense on each listen. Imagine a cross between the 
likes of KARATE, CURSIVE, STAPLETON and maybe even a little 
SWEEP THE LEG JOHNNY, but with more sweet indie touches at 
times. These guys are clearly talented musicians, as the guitar, drums 
and bass all entwine around each other so well, and the occasional 
addition of a piano, trumpet and violins work nicely in the mix at 
times. Could maybe have done with a few more injections of rock as 
the OXES-esque “Pity Has No Power” displays, but on the whole 
this is an involving and clever record. (RR) 

FIFTY-FOUR OR FIGHT, PO Box 1601, Acme, MI 49610, USA. 


50 CALIBER - “Internal Bleeding” CD/ 23:42. 

Rarely do bands truly capture a genuine feeling of underlying 
violence and tension in their musical output. | can cite INTEGRITY’s 
‘Humanity Is The Devil’ CD and COLD AS LIFE’S ‘Born To Land Hard’ 
as benchmark examples of truly menacing, threatening musical 
experiences, but such gems are few and far between. So when a 
band manages to pull it off twice in a row, we must pay strict attention. 
And that's exactly what East London’s 50 CALIBER have done. Their 
‘Left For Dead’ CDR was merely a warning shot and the follow up, 
a ‘proper’ release for Blackfish is as every bit as volatile and nasty. 
Kicking off like SLAYER colliding with IRATE, peppered with double- 
bass drumming a-plenty, and massive slabs of guitar, 50 CALIBER 
explore the subjects of revenge, misery, fear, pain both in music, 
lyrics and imagery. A nasty little bastard indeed. (SM) 
BLACKFISH. 


98 MUTE - “After The Fall” CD/ 36:03. 

Whilst | like the artwork for this record (it's kind of like the JUDGE 
‘The Will Be Quiet...’ cover), it does look like it was put together at the 
last minute. Sunset, silhouettes of band members and er... that’s it! 
The recording however, is as you've come to expect from a huge 
label like Epitaph. 98 MUTE are harder than the classic Epi-Fat 
bands. This is melodic hardcore at it's best. Clean guitar sound, 
melodic gang backup vocals, and intelligent lyrics. They sound like 
a mix of AFI and STRUNG OUT (before they went shit) and this could 
be one of the best records Epitaph will put out this year. (MM) 
EPITAPH EUROPE. 
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ABRAHAM CROSS - “Peace Can’t Combine” LP. 

Mad late 80's UK style crust from this Japan's ABRAHAM CROSS. 
They sound like big ENT / DOOM freaks and that's basically what 
you get. Mind you, it's so fucking well done and if you are already 
into this genre then you'll want this as the quality is excellent. Gravely 
spat gruff vocal, infectious chunky bass lines and wicked riffage. 
Dis-core to the max. Their lyrics deal with anti war, animal rights 
type stuff, though the translation is pretty basic. Having said that, 
maybe the actual title meant more in their native Japanese than the 
English translation? Anyway this is ace. (MH) 

CRUST WAR. 


ADAM WEST - “Hi-Balls Are Rolling!” CD/ 55:41. 

The second ADAM WEST comp of 10"s, 7"s and comp tracks that’s 
coming out this Summer to pair up with People Like You's sister 
collection. This one gathers the later stuff from 1999-2001, including 
the “Hi Balls” 10" and a bunch of other hard-rocking, nitro-fuelled, 
swaggering rock and fucking roll songs (although the complete 
lack of info supplied with this cheapskate shitty promo doesn’t detail 
exactly where from). Consider the HELLACOPTERS rocking on a 
GLUECIFER trip with a little MISFITS as a liquor chaser. Suffice to 
say, this rocks, like Angus Young. (RR) 

TSB. 


ADICTS, THE - “Rise And Shine” CD/ 52:39. 

Jeez, | thought these guys were long gone, but it seems they got 
together in California recently to record this album of new material. 
Fans are gonna love it, but have you ever met an ADICTS fan? Hmm, 
well they “broke” America back in the 1980s playing their sickly, say 
nothing brand of guitar pop, they tried so hard for commercial 
success they even changed their name twice to get TV and radio 
play. | guess they found an audience over the USA as there wasn’t 
one in the UK for them. | had their 7” records, but they'd had their 
finest hour by 1982 and they just went downhill very quickly from 
there. Anyway, I'd not heard anything by them for years and was 
surprised to see this turn up in my review pile, to be truthful | did play 
it straight away as | was intrigued to see what they sounded like 
these days. Well, it's an ambitious record, it's almost as if it's a concept 
album but without a concept, there’s lots of ideas thrown about, 
some songs are slow-ish punk rock influenced rock songs, others 
are just pure studio concocted nonsense. There are times when | 
am reminded of “Park Life” era BLUR which is probably not a good 
thing and actually, vocalist Monkey does sound like Damon Albarn! 
OK, basically this is hard work to get through, 19 songs about 
popcorn, cups of tea, goldfish and god knows what else, they aren't 
particularly memorable ya know? But fuck, this is like a lost BLUR 
record from 1994 or something, it ain’t punk rock and it’s certainly 
not that good overall. But ! have to admit I did enjoy some of it, maybe 
that’s because | did like their early stuff and just went for a little stroll 
down memory lane listening to this. (DS) 

CAPTAIN Ol!, PO Box 501, High Wycombe, HP10 8QA, UK. 


AGAINST ME! - “Reinventing Axl Rose” CD/ 31:03, 

Holy cow, it’s revolutionary drinking music from Gainesville, Florida, 
and it’s all killer, no filler! | think the best way to look at AGAINST ME! 
is to imagine a folk driven combination of DILLINGER 4, THE POGUES 
and SHOTWELL, hanging out in a bar with all their friends (because 
that's what all the backing vocals makes it seem like!) and just having 
a fucking good time, all the time. The lyrics are great too, both full of 
social commentry, politics and punk rock - a necessary combination 
for music like this | reckon because hey, if you're slamming your beer 
on the bar, pointing your finger in the air and singing along at the 
top of your voice, there’s gotta be some feeling behind it to really 


make it a worthwhile ‘anthem for change’, you know? So yeah, all 
the vital ingredients are here, so all that’s left now is to tell the landlord 
it's time for a lock in. Guvnor, you know the drill - yay! (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 


AMBITION MISSION - Self Titled CD/ 67:33. 

Punk rock a la DILLINGER 4 and early JAWBREAKER. Lyrics seem 
to be of a political nature but the grave mistake of not including them 
has been made so | can't really be sure. What keeps this band fresh 
for me is the combination of male and female vocals which gives the 
whole thing a rough and ready Plan-It X Records feel, on top of the 
influences listed above. On the whole this makes for more great 
Chicago punk rock. Damn | need to move there (well, not to Bryn 
Mawr Avenue though, surely that's some shithole Welsh valleys 
village where unemployed slappers breed mutant babies? (MD) 
GOVT MUSIC, 1428 W Bryn Mawr Ave, Chicago, UL 60660, USA. 


ANAL BEARD / COMBAT SHOCK - Split CDEP/ 11:57. 

Lovely. Three tracks from gutter punx COMBAT SHOCK: “Celebrity 
Hitlist” about the pain of having to worship Jill Dando and 
encouraging “famekill’, “| can’t see” (about the effects of too much 
beer) and an ANAL BEARD cover called “My Name’s Bungle”. All 
typically degenerate and shouty - cool. ANAL BEARD (who don't at 
all look like | imagined a band called ANAL BEARD would) play two 
odd organ-driven... is songs the word? Plus their interpretation of 
COMBAT SHOCK'’s “Sick Note”. (HE) 

BEAT BEDSIT, PO Box 2927, Brighton, Sussex, BN1 3SX, UK. 


ANGELIC UPSTARTS - “Sons Of Spartacus” CD/ 52:23. 

This is a tough one to call. Basically it's UPSTARTS vocalist Mensi, 
backed up by fellow Sunderland cronies from RED ALERT (the same 
folks who backed up the 2 remaining COCKNEY REJECTS on their 
last record). The recent UPSTARTS live in the USA CD was a real 
blast through the back catalogue and reminded me just how great 
a band they were. So it was interesting to hear these new songs on 
the back of that, unfortunately this just doesn’t feel like an UPSTARTS 
record. Sure, there’s Mensi and his vocals are easily recognised, 
but the music is really rock, like pub rock! There’s a nice guitar sound 
of some of the tracks and I'm sure Brian May of QUEEN would approve 
too! It's pretty fucking slick in places. There are some fine singalong 
anthems that stick in the old grey matter, but the lyrics are poor. 
Obviously heartfelt, but tenses, characters and subjects are mixed 
up in a way that makes it fairly difficult to understand, oh sure, you 
get the drift of a songs sentiment and there’s nothing dodgy on 
here, but for example “A Pakistani waiter, an orthodox Jew, a 
homosexual writer and | couldn't be you, a Nigerian doctor, a nurse 
from Taiwan, my dad’s a Muslim cleric and | couldn't be you” - now 
perhaps | woke up on the thick side of the bed today, but this makes 
no sense to me at all! - that’s from the song “Anti-Nazi” - a top notion, 
but how the fuck are you meant to sing along to that? The lyrics let 
this down, as | said, there are some good rockin’ songs on here, 
some great guitar playing and fine sentiments. Either this was rushed 
like fuck or Mensi has lost a few marbles along the way. The pictures 
of the band are funny... that Sunderland air certainly don’t do the 
men any favours in the ageing process, or maybe it’s all the beer? 
Whatever, this is polished pub rock and maybe existing UPSTARTS 
fans will get something out of it, | certainly came out of the other side 
scratching my head and barely remembering a stand out moment. 
Talented guys, but talent needs direction and a spark. (DS) 
CAPTAIN Ol! 


ANTISEEN - “Screamin’ Bloody Live” CD/ 62:29. 

Anyone remember my review of their ‘The Boys From Brutalsville’ 
CD in the last issue of FRACTURE? If you can, then write to me via 
the FRACTURE address and the first person who | hear from 
expressing a desire to own this pile of second rate live ‘metal’ crap 
gets sent it! This is so fuckin’ bad | can’t even bring myself to even 
slag it off any more! (GS) ' 

TKO, 4104 24" Street, #103, San Francisco, CA94114, USA. 


APES/ LES SAVY FAV/ MARS VOLTA - “Tour Single” CD/ 12:31 

Released to commemorate the recent tour undertaken by the three 
bands this nice little 3inch cd is a very refreshing listen for me. Why? 
Well THE APES’ ballsy garage rock n’ roll groove and initial words 
of “The Apes are gonna turn it on out now!” make for a nice alternative 
to the current STROKES / HIVES overload. Their fuzzed out bass 
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guitar, moog and big drums that sound like they've been recorded 
in a big dirty garage make for a great song.LES SAVY FAV also make 
for a diverse listen with their track ‘4 divided by 1’. It starts with a live 
drums and guitar intro. before more off-key sounding keyboards 
come in giving the song quite an unsettled feel. THE MARS VOLTA, 
featuring Cedric and Omar from AT THE DRIVE-IN starts with a two 
minute intro. of tweaked beats before launching into a hyper-active 
funk overload which showcases Cedric’s great vocal abilities as 
well as the whole band’s song writing and piano / guitar work. This 
is great. At a time when the whole garage rock thing is getting 
predictable, mainstream pop-punk is perpetually vomit inducing and 
general mainstream heavy metal just plain sucks (and shouldn't 
really be defined as heavy metal in the first place), this collection of 
bands is the perfect antidote. (JD) 

SOUTHERN, PO Box, 59 London, N22 1AR, England. 


APPEASE - “Appease” CD/ 39:21 

These guys take the best part of BLINK-182 and run with it. This is 
melodic pop-punk, perfectly executed. Occasionally they leave the 
BLINK-182 sound behind and move off towards KIDS NEAR WATER's 
sound. With a lengthy 17 songs about girls (including a token ska 
song) from 2 recording sessions APPEASE have put out a good, but 
slightly tedious release. (MM) 

RETRACE, Windy Yetts, Windy Harbour Lane, Bolton, B17 9AP. 


ARGY BARGY - “Songs From The Streets” CD/ 45:52. 

| was prepared for the worst | have to admit, looking at the horrible 
cover artwork of a crest consisting of a dagger, a rose and two 
swallow tattoos. | thought this would be ploddy typical skinhead Oi! 
music but it's pretty damn upbeat with melodies and good solid 
playing across the board, actually | think the guitarist is in 
COCKSPARRER too, so you know he’s got an ear for a good tune. 
The vocals are very rough and ready, in the tradition of the 4-SKINS 
and The LAST RESORT, | don't like these vocals and they really 
don’t work so well with the music on here in my opinion. Lyrically it's 
pretty typical for the genre, but | have to say, despite not agreeing 
with all what is said, it's well written and a cut above most other 
bands playing this style of music. But I’m really not that interested in 
hearing songs about football violence “Saturday's glory” or tracking 
down paedophiles “We know where you live” but if you are, then 
this is the street punk / Oi! record for you. (DS) 

CAPTAIN Ol! 


ARMCHAIR MARTIAN - “Who Wants to Play Bass?” CD/ 73:48. 
| had these guys pinned as pop-punkers but the opener “Mexican 
Song” soon dispelled my assumptions as the bluesy rock sounds 
drifted forth, not sounding a million miles away from TOM WAITS. 
The rest of the album introduces crisp and layered countrified rock 
into the equation that's well-written and delivered by the duo of Jon 
Snodgrass and Paul Rucker (the title, by the way, refers to their 
constantly rotating third member, rumoured to be around the dozen 
mark by now). This is music cast from the mould of late-era HUSKER 
DU and SOCIAL DISTORTION but varnished with more country 
twangs and thick bluesy guitars than either of those bands. It’s 
mature, in a good way. Not too sure about the need for virtually the 
whole album to be repeated acoustically at the end of the album, but 
then I'm not sure why My Records didn’t bother to send me an inlay 
for this either. (RR) 

MY RECORDS, PO Box 41730, Santa Barbara, CA 93140, USA. 


AS FRIENDS RUST - “A Young Trophy Band..” CDEP/ 19:21. 

So this will be the last time you hear Damien's vocals on an AFR 
record. Must admit, I'm interested to hear the new line up, just 
because his voice is very distinctive and the band is going to change 
a lot without it. Anyway, this is good stuff, as expected, and it’s very, 
very polished. | could see this on MTV2 in between DEFTONES and 
JIMMY EAT WORLD videos, you know? Anyway, there’s not really 
that much to say about this except that it’s a total continuation from 
the last album; it could easily have been recorded in the same 
session. It has that same vibe - cuggy, bassy punk that almost goes 
into rap territory (but doesn’t, luckily!) mixed up with those more 
emotive moments that almost sounds like THE CULT or DANZIG! It's 
all about the goth, yo! Anyway, this is a good EP, it’s like the baby 
brother of “Won” and makes for a good companion piece to that. 
Available in Europe on Defiance. (MD) 

EQUAL VISION, PO Box 14, Hudson, NY 12534, USA. 
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The Power of TV... 
.. The Power of Greed 
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AS THE SUN SETS - “7744” CD/ 14:09. 

Ok, now I'm not even entirely sure if ATSS is actually the name of the 
band in question here. | ‘m also unsure if the title actually is ‘7744’. 
There is also a logo on the disc which resembles a U and an E. | can 
only presume this is the record label. Want to know why I’m so 
clueless? Well there is no packaging included with this promo apart 
from a white cardbord slip case with a ‘distributed by Revelation 
Records’ sticker on the side of it. This really sucks, for me as a 
reviewer, for you as the reader and potential buyer / fan and of 
course the band themselves who aren't being represented at all 
well enough here. Oi! Labels! | don’t care how big or small you are 
- send full albums with full artwork PLEASE! Right, on to the music. 
This is pretty insane stuff. Total math-core which exercises every 
single muscle in the band members’ body's and every muscle in the 
listener's head. | can't say | find it very listenable seeing as the likes 
of CONVERGE have such a good sense of song writing and know 
when to balance out the peaks and troughs. These guys go hell for 
leather, non-stop. As you know | can’t even comment on any lyrics 
so I’m not sure what this guys sceaming about, but boy does he 
scream well. (JD) 

UE? 


ASSCHAPEL “Total Worship” CD/17:19 

Yes indeed! After some of the unfortunately weak shit I've had to 
review ASSCHAPEL have come along to provide a welcome beating 
by a bunch of Tennessee glue-bag hardcore kids! This is nasty shit 
and | fucking love it! This shit is breakneck heavy hardcore in the 
vain of HIS HERO IS GONE and other noisy fuckers of the same 
musical disposition. There's great high-end vocals and some almost 
death metal vocals akin to DYSTOPIA. There even seems to be the 
use of some organs (like a piano, not like a liver or lung - even 
though some of them may have been bust in the making of this 
record) in the breakdown to opener ‘Lucid Fire’. Lyrically this is 
dark stuff, check out “...the first time | died | soaked black wings in 
your blood, the thirst brought back life, what the fuck have | become” 
from ‘Total Worship’. This is heavy shit. Alright! (JD) 

TWITCH, 2207 Elliot Drive, Nashville. TN 37138, USA. 


ATARI STAR, THE - “And Other Smaller, Brighter Worlds”/ 42:15. 
At their best moments THE ATARI STAR sound delightfully upbeat 
and inventive, a little like KOUFAX’s peculiar but endearing brand 
of synth pop. But sadly KOUFAX without the DEF LEPPARD t-shirts. 
To fall in love with this CD, you'd need to appreciate Mark Ruvolo’s 
distinctive voice. Pee Wee Herman would be an extremely unfair 
comparison, but on first impression that's as bad as it gets. Usually 
the songs are comfy, keyboard-drenched summer songs - laid back 
and sort of heartwarming. Could be a grower. (HE) 

JOHANNS FACE, PO Box 479164, Chicago, II 60647, USA. 


ATROCIOUS MADNESS - “Total Control” LP. 

| was really looking forward to this, as | have all their 7"s and the 
wee flexi. But the recording, production or whatever on this is pretty 
atrocious (no pun intended). It just feels as if it could do with a dose 
of umph! | can barely hear the vocals, but from what | can make out 
of this it is pretty ferocious stuff. Total Japanese styled hardcore, 
with a little Scandinavian crust thrown in for good measure. Political, 
anti-war, conspiracy lyrics, that have explanations. All in all very 
good stuff, though | do wish the recording was better as they are a 
fucking brutal band with plenty to say. It's on pretty cool looking 
white vinyl. (MH) 

WICKED WITCH, PO BOX 3835, 1001 AD Amsterdam, Netherlands. 


ATTAQUE77 - “Cana!” CD/ 56:07. 

A collection from this Argentinean band that brings together material 
from 1992 to 2000. And for your (worthless) Pesos, there's 18tracks 
here of cool-as-fuck Punk Rock, really rousing and momentous, 
kinda like the RAMONES / CLASH/ YOUTH BRIGADE / GENERATORS 
with all the local flavourings of Buenos Aries, complete with sharp 
Spanish vocals. Wicked good fun, and strong lyrics that rightly deal 
with the corrupt Argentinean Government, and the words to “Guerra 
En El Complex” - handily translated into English (“War in The 
Residence Complex”) are particularly poignant bearing in mind 
the current appalling situation of their county's economy... “The 
salaries are bad, people are worse, there is not silver to spend”. 
The anti-Bullfighting track “San Fermin” stood out too. (PC) 
WOLVERINE, Kaiserswerther Str. 166, 40474 Dusseldorf, Germany. 
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AUDIO LEARNING CENTER - “Friendships Often Fade...” CD/ 60:00. 
It's amazing to find that members of Sub Pop 90s bands have found 
their way onto Vagrant, but the label has also signed Paul 
Westerberg to diversify its roster and lose the emo tag. | don't recall 
SPRINKLER but POND were popular and guys from those bands 
make up AUDIO LEARNING CENTER. This is more like other 
Northwest artists like Gerald Collier from BEST KISSERS IN THE 
WORLD than THE GET UP KIDS and still sounds a lot like POND in 
places. It's beautifully solid and mature power pop, but probably not 
what the usual Vagrant buyer is going to expect. (HE) 

VAGRANT. 


AVERY - “The Devil Is A Squirrel” CD/ 25:32. 

When CD's arrive at Fracture Towers that depict kids in IRON MONKEY 
t-shirts, we must pay strict attention. Actually Germany’s AVERY don't 
sound much like Nottingham’s sickest, but they do share their savage 
intensity. Bands | would compare them to would include BREACH or 
ISIS, with steady, looping rhythms, enormous static bass guitars and 
masterful use of dynamics. Sometimes the vocals come right forward 
though, in a shrieked CONVERGE kinda way. Lyrics are about 
globalisation, punk rock and suicide. Something to look out for. (SM) 
www.winterrecordings.de 


BAD RELIGION - “Broken” CDS/ 8:26. 

Pretty throwaway item here, although BR always release singles 
and shit, so it's not surprising that this exists. Anyway, ‘Broken’ is 
one of the slower songs off their great “Process of Belief” album, but 
| still like it. It has that ‘Two Babies in The Dark’ feel to it. Next is an 
unreleased track called ‘Shattered Faith’. It's obviously a “Process” 
out-take but still better than a lot of BR wannabe’s ‘proper’ tracks. 
Lots of backups, the way it should be, and some good slow to fast 
bits. It actually sounds more like a PENNYWISE / BAD RELIGION 
hybrid kind of song, pretty good. Third is ‘Supersonic’, the opener 
for their last album which, once you get over the first few seconds of 
thinking it's OFFSPRING with the boy Gregory on vocals, it’s actually 
a good song - short and sweet in that ‘Markovian Process’ kind of 
way. Finally we have the video to ‘Sorrow’ which, unsurprisingly, 
crashed my computer. Duh! (MD) 

EPITAPH. 


BACKSTABBERS, THE - “To Eleven” CD/ 38:49. 

Hard Rocking activity from this North West American quartet. Gravel 
throat vocals, and ample bursts of sonic interjection, but man, does 
this disc take its time to get going... the first few songs come limping 
outta the traps. Track #8 “Saturday Night Shootout" finally gets off 
to a sprint, and the next number “Live it Everyday” picks up from 
there. At 6+ minutes though the closing “You've Been Had” is a 
return to the earlier tracks lack of urgency. Not that special. (PC) 
DEAD BEAT, PO Box 283, Los Angeles, CA 90078, USA. 


BATS & MICE - “Believe it Mammals” CD/ 41:45. 

A side project it may be, but when you consider that the four guys of 
BATS & MICE have been playing together in bands such as 
SLEEPYTIME TRIO and FOUR HUNDRED YEARS as well as serving 
time in the likes of MAXIMILLIAN COLBY, MILEMARKER and RAH 
BRA’S amongst others then you'll not be surprised to hear that 
“Believe It Mammals” is an amazingly cohesive and accomplished 
record. The opener “A Safe Bet” goes down as one of the best 
songs this issue for me - it's a wonderfully dynamic song that rises 
and falls with all of the adept style you'd expect to hear on a classic 
SUNNY DAY REAL ESTATE album. And the rest of the album doesn’t 
disappoint either as each track plays off the songwriting experience 
and natural talents that these guys collectively possess. Make no 
mistake, this album is nothing more than an indie-rock album and 
never tries to hide this, in fact there’s barely a hint of hardcore or 
emo about it, but these are indie-rock songs that are both subtle 
and melancholic as well as powerful and passionate. The sleeve 
art also reminded me of SLINT’s “Spiderland” album, and yes, you 
probably can read some subliminal reference points into that. (RR) 
LOVITT EUROPE, PO Box 153, 352 01 AS, Czech Republic. 


BATTERY - “Final Fury : 1990 - 1997” CD/ 54:15. 

The spine actually says 1900 - 1997, hahaha... but still, this is a 
great 22 track anthology here from one of the 90’s most genuine 
and heartfelt straight edge bands. I'm sure there’s not much you can 
say about BATTERY that hasn't already been said before. GOOD 


CLEAN FUN stole most of their tunes from them for a start! Basically 
the music of BATTERY is a direct progression from the early straight 
edge / hardcore bands that preceeded them like GORILLA 
BISCUITS, YOUTH OF TODAY and even MINOR THREAT. It’s all about 
the back-ups, the finger pointing, the energy and the breakdowns. 
The bonus for this release though is the multi-media stuff that not 
only works but is good as well. There's a BATTERY video, about 4 
or so live tracks, some cool photographs. and the highlight, some 
(what | consider to be) pretty hysterical television adverts for some 
campaign against drugs in the US. It’s a bunch of kids reciting MINOR 
THREAT lyrics and talking about how they're the black sheep if the 
crown, etc. etc. | mean the sentiment is there, but it's not going to get 
kids off drugs if they don’t actually like the music! | think the US 
government kind of missed the point of straight edge and just wanted 
to use some kind of tool to “get to the kids”. It’s a strange one, that’s 
for sure. Anyway, with an absolute onslaught of emulation bands 
from 1995 onwards, it’s great that BATTERY still stand out from the 
crowd, and this is a pretty essential CD for everyone, SE or not. (MD) 
SOULFORCE, MLP Apartado De Correos 18199, 28080 Madrid, Spain. 


BBS PARANOICOS - “The History of...” CD/ 39:57. 

Passionate melodic Punk from Chile, South America, and a 17songs 
compiled from their four full-length releases - '95 to 2000, with the 
newest stuff first and winds its way back to the mid-Nineties, where 
they had a rougher punchier sound. Throughout they remain in 
debt to BAD RELIGION and PROPAGANDHI particularly. No lyrics but 
a couple of paragraphs from the band, including this explanation 
- “Maybe you think that South America is a place full of magic, but 
that is only what you read in books. This is a continent full of troubles 
and misery. When you see all these things everyday, it is not so hard 
to think in a rebel way. This is our option, we know many things have 
to change” From the shout outs in the Thanks List it'd appear they've 
toured mainland Europe. (PC) 

MARTYR, 7 Oakleigh Avenue, Bristol BS5 9AR, UK. 


BEECHER/ THE LEIF ERICSSON - Split 7". 

One of the glossies recently compared BEECHER to LOST 
PROPHETS, PITCH SHIFTER and LINKIN PARK all in one foul swoop. 
What a bastard of a reviewer... he unwittingly probably lost 
BEECHER more fans than they gained with his bizarre comparison 
potshots. So I'll refrain from making a similar tit of myself with any 
other misguided reference points and just say that their track 
“Malfunction” is a solidly built slice of hardcore, with thick metallic 
guitars, a vocalist that can both sing and scream with conviction and 
a drummer that drills out tight snare-fills as though his life depended 
on it. | don’t much see the point of their second track though - a 
PSYWARFARE styled (dammit, a comparison!) remix of a track from 
their CD that just sounds like technology gone haywire. On the flip, 
THE LEIF ERICSSON rock things up with a couple of storming tracks 
of fiery melodic punk rock. They've graced a fair few stages in their 
previous bands (namely THE PROPAGUMBHIS and 
SUMMERBOOKCLUB) and their proficiency shines through the sharp 
riffs they blaze through. It's hardly groundbreaking and the 
production is a little shallow, but their energy and fervency makes 
these two tracks positively infectious. Good bands, good split. (RR) 
IATDE, 82 Barlow Drive South, Awsworth, NG16 2TD, UK. 


BEEZEWAX - “Oh Tahoe” CD/ 47:27. 

After a succession of problems between recording in Norway and 
mixing in the USA, the new BEEZEWAX album is finally out, and it 
came just in time to grace their recent UK tour which should have 
won them yet more admirers on these shores. And in keeping with 
the immaculate tradition they have already set for themselves, “Oh 
Tahoe” is another wonderful collection of some of the finest pop 
songs you're likely to hear this year. This is a band that etches out 
a fine song then richly layers it with acoustic and electric guitars, 
keyboards, strings and vocal harmonies as sweet and smooth as 
honey. | guess the only thing missing from “Oh Tahoe” is the 
infectious indie-rock anthems that abounded across “A Dozen 
Summits” and “South of Boredom”, but they're now replaced with 
subtler hooklines and warmer melodies. Songs like “Head Turned 
Wrong” and “Sign of Relief” are the sort of luscious songs that, if 
the world was a fair place, would be on the radio every day. But the 
world is a bastard, and fortunately for you, for 45 minutes, BEEZEWAX 
are here to make it right again. (RR) 

FIREFLY. 
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BETWEEN THE BURIED AND ME - Self Titled CD/ 47:48. 

lf the names PRAYER FOR CLEANSING and UNDYING mean 
anything to you, then take note, as this is a band made up of dudes 
who were in those brilliant bands, and BTBAM have pushed that 
formula even further. As well as the precise guitar leads, gigantic 
riffing and menacing double bass drumming, there are some other 
intricacies and inventive fills that bring to mind not only UNEARTH 
and SHADOWS FALL, but BLOODLET and CANDIRIA with their 
scattered but immediate delivery. If you yearn for more challenging 
song structures and bands who punish their instruments to breaking 
point (while also being able to actually PLAY them) then this is one 
incredible CD, and with lyrics like “I will always watch, until the last 
church is burned” (written about the Christian website 
www.godhatesfags.com) you know they aren’t fucking about. (SM) 
LIFEFORCE, PO Box 938, 09009 Chemnitz, Germany. 


BHOPAL STIFFS - “1985 - 1989” CD/ 70:21. 

Oh my goodness, this is just what | needed! If you’ve never heard of 
BHOPAL STIFFS, well you'll soon see why this is such an essential 
CD, and about 10 minutes after that you'll be out the door and trying 
to hunt this down. Here’s how it is - NAKED RAYGUN are one of my 
all time favourite bands. The EFFIGES are up there too, as are 
PEGBOY (they're still around though). The link is that they're all 
Chicago bands who have really made a difference to the ‘sound’ 
that comes out of that city as a whole. You can see it in bands like 
THE ARRIVALS a mile off. Anyway, BHOPAL STIFFS were one of the 
lesser known bands of that era (for people outside of Chicago 
anyway) and were always opening for the other bands (RAYGUN 
and EFFIGIES) probably due to the fact that they never actually had 
an album, and this CD consists of all their tracks from a 12” (the best 
stuff), a demo and 7s, as well as some unreleased and live stuff. 
Musically it’s “the sound of the day’” for sure. It has the dark melody 
of NAKED RAYGUN combined with (on tracks like ‘| Came For You’ 
and ‘I Can Do It’) the frantic roughness of MINOR THREAT. And of 
course, to top it off you get Larry Damore’s legendary vocals who, 
along with Steve Sayers, went on to form the afforementioned 
PEGBOY. So as you can see, BHOPAL STIFFS are intrinsically linked 
to the history of Chicago’s punk rock scene and that, along with the 
28 tracks on here, make this one CD you MUST buy this summer! An 
bsolutely grade A fucking essential purchase. (MD) 
HARMLESS, 1218 W. Hood Ave, Apt. #2, Chicago, IL 60660, USA. 


BIBLICAL PROOF OF UFOs - Self Titled CD/ 46:53 

From the clean-cut college guys that comprise BIBLICAL PROOF OF 
UFOs you wouldn’t have them pegged as being heavy fucking 
rockers. But the FU MANCHU shirt lurking under one of their leather 
jackets gives them away. Oh, and the opening riffs of “Sixteen and 
Three” pretty much give the game away too, saying as how they 
swipe you upside the jaw with thick guitars, a pounding bass and a 
hard-hitter wielding two drumsticks. Something tells you right about 
then that these guys genuinely are made from flesh, bone and rock 
music. You may by now have noticed the proliferate use of the word 
“rock” in this review and that's because that’s exactly what BIBLICAL 
PROOF are... a rock band without even any iffy vocals to taint the 
boiled-down-to-its-essence rock they play. As they even state on 
their thanks list: “a double-shot of love to the drunken jackasses in 
attendance at our performances who apparently felt it helpful, clever 
or somehow even germaine to shout “where's your singer?”, your 
wit, each of you was priceless”. Spot on. The astute among you may 
also have thought, “hang on, he’s describing KARMA TO BURN 
here surely?”. Aye maybe, and to that | can only say, “So fucking 
what? You want something more?”. (RR) 

SUPERFI, PO Box 8974, Birmingham, B17 8BA, UK. 


BICKLE’S CAB - “The Power of TV...” CD/ 27:58. 

Yeah! | like this! BICKLE’S CAB are halfway to being CONFLICT and 
the other half is on its way to being Ol POLLO! and hopefully never 
the two shall meet! Angry, political and punk, need | say more? It's 
music to these ears. (GS) 

CONTACT? NO. 


BISCAYNE - “You'd Build A Robot” CD/ 30:38. 

Very interesting artwork on this CD. Musically it’s extremely 
emotional punk rock, think THE MOVIELIFE with a slash of NOFX for 
good measure. Great record, not much | can say about it! (MM) 
QUINCY SHANKS, PO Box 3035, St. Charles, IL 60174, USA. 
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BLACKROCK - “Clutching At Straws” CD/ 20:41. 

With the crackle of vinyl and a driving riff that would give FU MANCHU 
a run for their money*Nottingham’s BLACKROCK are here 
reprezentin’ the UK stoner rock massive! These 5 tracks really are 
quality rock no doubt about it. Ok, some of you may find the whole 
‘stoner’ tag such a ‘re-run’ these days, and so do | but isn't everything 
just a re-run in this fucking world? These guys play this stuff so well 
that you just can’t help saying “fuck it’, sitting back and getting off 
on the up-tempo grooves and letting yourself go to some of the more 
chilled out sections. On the ball wah-pedal use and funk guitars 
show a bit of a CLUTCH influence in there at points and the singer 
undoubtedly loves KYUSS’ John Garcia, he even sounds like TTHE 
CULT's lan Astbury at some points (which makes sense as Garcia 
loves Astbury anyway). What else? Well, we've got handclaps, 
tambourines, over driven guitars and riffs aplenty. There’s even a 
retarded sketch of a Northerner trying to tele-sale shoe laces to an 
American secretary!? (JD) 

THREE FOLD, Black Rock Towers, Unit 6, OPM House, Haydn 
Road, Sherwood, Nottingham, NG5 2LB, UK. 


BLEEDING THROUGH - “Portrait Of The Goddess” CD/ 51:31. 
Fucking hell. | always held SHADOWS FALL in high regard, and 
didn’t think anyone could beat them at their own game. | was wrong. 
Enter BLEEDING THROUGH. Harder, more brutal, less forgiving, 
and with the addition of keyboards that wouldn't sound out of place 
on a FAITH NO MORE album, not only lurking quetly in the 
background (ala CRADLE OF FILTH) but also stealing centre stage 
with some incredible piano leads. And for all you hardcore anoraks, 
John UNDERTOW guests on one song. (SM) 

NO FRIKKIN’ ADDRESS, HOLMES. 


BONES, THE - “Bigger Than Jesus” CD/ 37:34. 

“THE BONES are back and ready to kick ass all over the universe. 
14 brand new furious and aggressive tracks in the evil world of 
Punk RocknRoll.... Beware!!!” Yeah, ‘Beware’ being the operative 
word - because these Swedes are not that great, just average. As 
with their previous album the overriding presence of SOCIAL 
DISTORTION Americana is suffocating, and soulless. These aren't 
their words they're singing. They belong to a bloke in LA called Mike 
Ness. He's the real deal. THE BONES are dreamers, curled up in 
their star-spangled duvets, wishing they were tearing down the 
Highway to Vegas in a supercharged Cadillac, and their Mommy 
would bring them some milk ‘n cookies. The dirtier blasts are more 
to my liking, but those moments are short lived. A disc full of “Graveyard 
Gloria's” would have made me much happier. Next. (PC) 
PEOPLE LIKE YOU. 


BOTTLES & SKULLS - “I Am No One, He Is No One” 7”. 

Looking at the front cover, the artwork looks very familiar, so | go 
searching for a record | own. Yep found my CONVERGE / 
AGORAPHOBIC NOSEBLEED Split LP and yep, there’s Derek Hess's 
artwork in full glory. With that out of the way, BOTTLES & SKULLS are 
pretty removed from anything I've heard on TKO. They have a punchy, 
rocking, yet mild abrasive metallic sound. Couple with rap-ish style 
vocals, make this a pretty infectious 7”. | keep thinking of REFUSED 
/ INTERNATIONAL NOISE CONSPIRACY, without actually sounding 
like them. Weird that, isn’t it? But this is a good 7”. (MH) 

TKO, 3126 W. Cary Street, #303, Richmond, VA 23221, USA. 


BRANDNEW - “Your Favorite Weapon” CD/ 41:20. 

Triple Crown are musically spreading their wings, and from what 
've heard thus far BRANDNEW are fronting the label’s new sounds 
with plenty of confidence and heaps of pop-rocking melodic punk 
tunes. A dozen songs of infectious melodic rock, with choruses that 
drive home like a diamond-tipped drill-bit and of course the essential 
ingredient for music like this - youthful exuberance by the bucket- 
load. Just think the saccharine sweet and pop-hooked rock of the 
likes of THE STRYDER, SINCLAIRE and the sadly-missed WESTON 
for some reference points. Lyrically even they remind of WESTON 
with lines like “last night | fell asleep next to a liar and | woke up with 
a shiner”. | shouldn't really enjoy such simple and obvious rhymes 
like that, but hell, I'm a sucker for them. Half the time music like this 
makes me feel like a teenager again, and the rest of the time it reminds 
me of when | was a teenager - either way, it's a good feeling to evoke 
in a jaded old fuck like me. (RR) 

TRIPLE CROWN, 331 West 57th St, PMB 472, New York, NY 10019. 
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BROCKMEYERS, THE - “Paul, The Album” CD/ 37:54 

14 tracks of hook-filled punk rock from former members of SIG 
TRANSIT GLORIA and a current member of BACKDROP. Lots of songs 
about their friends and stuff. They sound like a less-intense HAGFISH 
mixed with SMOKING POPES and BROADWAYS. Check it out. (MM) 
HEWHOCORRUPTS, Inc., 196 Fairfield, Elmhurst, IL 60126, USA 


BURN - “Last Great Sea” CD/ 11:59. 

Now I’m not quite sure what to make of this release. What we have 
here is three songs from these nychc mainstays that were recorded 
back in '92. | can only presume that this is a re-release or even some 
lost recordings that have finally seen the light of day. I'm probably 
making myself look like a right retard now but | haven't heard anything 
about this release. Ok, for those who don't know BURN feature Chaka 
Malik (vocals) who went onto ORANGE 9mm and Alan Cage (drums) 
who went onto QUICKSAND. These tracks generally have a slight 
QUICKSAND-y feel to them due to the more laid back riffs and grooving 
drums. Only track two ‘tales of shatou’ breaks back into old-schoool 
he territory that older BURN were known for. This stuff doesn't really 
do anything for me, | think it may be Malik’s voice that puts me off. (JD) 
REVELATION. 


BURNER - “One for the Road” CD/ 46:56. 

Jesus, how many painfully average bands can the earth sustain 
who are tattooed, have a photo of an old Buick car on their cover 
and have instantly forgettable names? But wait, BURNER are actually 
far from average... they're positively shit. It started off okay with a 
decent enough ZEKE styled rock n roll blowout. But then, in a bizarre 
and nauseous twist, they decided to play the most comical, ridiculous 
cock-rock death metal I've heard since, uh, about 1990. The guy 
growls, howls and then attempts some strange tough-guy rap thing. 
It's painful and it's hilarious all at once. The third song then 
introduced a funk middle eight and when my sides could take no 
more | removed the offending disc from my player and hurled it far 
from my gaze. Hopefully by the time | rediscover it, it will have 
biodegraded into dust. (RR) 

PLASTIC HEAD. 


BUSINESS, THE - “Suburban Rebels” CD/ 42:04. 

One of the best Oi! records released in my book. Powerful, political 
and highly melodic punk rock with a street level attitude. There are 
so many classic songs on this album and it’s their finest hour. “Harry 
May”, “Loud, proud and punk”, “Real enemy”, “Suburban rebels”... 
the list goes on and aside from one or two below par numbers that 
haven't dated particularly well, this album stands up well 19 years 
after it’s original release. Of course you can pick at lyrics and ideas 
that seem naive and confusing, but that’s reflective of the period 
when this album was written. The BUSINESS are a band that have 
always worn their hearts on their sleeves and the fact that they are 
still going, as strong as ever, is testament to their passion and 
creativity. Has the obligatory Captain Oi! extras such as great artwork 
and four extra tracks. This was and is the real deal when it comes 
to a street level punk rock album. One of the records | grew up with 
and love as much today as | did then. (DS) 

CAPTAIN Ol! 


BUSINESS, THE - “Hell To Pay” CDEP/ 8:54. 

The title track on this neat little 3 track EP is from the movie of the 
same name, based on a story by Dave Courtney, who helps out the 
band on this song with a spoken intro and outro. It's a great 
MOTORHEAD style rocker with screaming guitars and thug vocals. 
Nice breakdown in the middle too, with gang chorus to boot! This 
song is great and despite a slight shift in direction from their usual 
style, there’s no doubting it's the BUSINESS. “No Mercy’ is the title 
track from their fine album of last year on Burning Heart and to finish 
this EP off there's a faithful and respectful run though of EDDIE AND 
THE HOTRODS “Do anything you wanna do’ - one of the classic 
punk rock songs of all time - and The BUSINESS ensure it stays that 
way. The BUSINESS have been knocking around for over 20 years 
now and they deserve respect for still being able to write great punk 
rock songs in their own style, | love this band, simple as that. (DS) 
GOLF, PO Box 6, Wallingford, DO OX10 9FB, UK. 


BUSINESS, THE - “Saturdays Heroes” CD/ 51:32. 
As much as | love The BUSINESS, | found this album, from 1986, a 
rather tired affair. The songs aren't bad, but the execution is a little 


pedestrian and they had seem to have hit a creative dry patch on all 
levels, | think Micky Fitz's vocals are great mind you, and it’s ashame 
the music doesn’t back them up with a little more fire in it's belly. But 
the mid-80s was a rough time for British bands, punk rock on all 
levels was blacklisted by the music press and after the halcyon days 
of 1981/82 it was a struggle for bands who had been used to weekly 
coverage in the likes of SOUNDS and the NME to find themselves 
ignored. Most bands of the time folded, but a few kept on keeping on 
and The BUSINESS were one of them. So they deserve a little credit 
and respect for staying true in those dark times. | already had this on 
vinyl, but this re-issue comes with 5 bonus tracks including their 
cover of SHAM 69's “Hurry up Harry” and the classic “Get out of my 
house” which do actually enhance the release a fair bit. As | say, not 
their best, but | still like it. It's just the mid 80s man, they sucked the 
life out of everything including punk rock. This is for fans only. (DS) 
www.captainoi.com 


CAESURA - “More Specific less Specific” CD/ 42:12. 

I'd never heard CAESURA before now and it really is a welcome 
listen. The colourful and layered artwork depicting industrial work- 
scapes immediately had me intrigued as well as the song titles 
‘assassin assassin’ and ‘the tunnel at the end of the light’. CAESURA 
play an angular kind of post-rock sound with a mix of more garage- 
y, fuzzed up vocals and angst-ridden croons. Imagine SLINT meets 
THE ICARUS LINE? There are taught rhythms, laid back off beats 
and intricate guitar / bass play-offs that often create an unsettled 
mood helped along with the nice room-y production. The guitars 
also go from mellow pickings to discordant chaos at the flick of a 
wrist. ‘Overhead’s spacey and percussive teaser is a nice flavour 
before the dirty groove of track eight kicks in. This is great. (JD) 
LABEL? 


CAPITOL CITY DUSTERS, THE - “Rock Creek” CD/ 41:26. 

Been a while since | heard anything from the DUSTERS, last thing 
was their split with AINA on Bcore and in fact the song from that 7" 
“Reason” is also on this album but this new version, along with the 
rest of “Rock Creek”, seems to lack a certain spark. | can’t quite 
place what's askew, maybe it’s the production or maybe just a slightly 
calmer laid-back vibe at DUSTERS HQ but | always associated these 
guys with dancing in a manic hip-swinging way, a slightly maniacal 
look in the eye and a cheeky swagger to the soul of rock n roll. But 
the grooves of “Rock Creek” seem to be delivered in a more 
deliberate, at times even polite, manner. Maybe it's just their age 
catching up with them or maybe | need to play this louder than 2am 
at night will allow. Either way, it's still a decent album, just in need of 
a sneaky kick up the arse every now and then. (RR) 

DISCHORD. 


CATARACT -”Martyrs Melodies” CD/ 23:46. 

Somewhere between ALL OUT WAR and UNTIL THE END lurks the 
brooding mosh of CATARACT. When they aren't splattering blood 
all over the walls with their crushing mid-sections and generous 
double-bass drumming, they sway towards that early New Age 
Records sound. The UNBROKEN cover at the end whilst not being 
immediately flattering does come into its own after repeated listens, 
and is also another dead giveaway as to this bands influences. 
Lyrics about truth, pointless religious conflicts, and the ruins of social 
progression. Bands like this, and BETWEEN THE BURIED AND ME, 
are why LifeForce is my favourite label. (SM) 

LIFEFORCE, PO Box 938, 09009 Chemnitz, Germany 


CHAMBERLAIN - “Exit 263” CD/ 49:07. 

When CHAMBERLAIN released “The Moon My Saddle” album a few 
years back strange things happened. The hardcore scene assumed 
it had rights over a band’s sound, and that to change their seminal 
and genre-defining emo-rock sound was a criminal offence. Rapid 
expulsion from the hardcore scene was swift and unceremonious. 
Meanwhile, the album promotion was a shambles. The hardcore 
scene wouldn't touch it with a shitty stick and the deserved audience 
wouldn’t go near it because of the inferred references to “punk” 
and “hardcore”. The result was that a truly amazing album of country- 
rock missed it’s chance. For me, and | guess a select few others, that 
was one of the best albums of the past five years. Forget the punk 
rock rulebook, we're talking music here, no pigeonholes, just music. 
So anyway, |’m digressing into my personal passions here... the 
conclusion of all this is that CHAMBERLAIN’s swansong is now self- 
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released on their own South Bittersweet Lane label with a license 
to Ignition in the UK. | have to confess I’ve already had this album for 
a while, because in fear of it being difficult to obtain (as well as my 
impatience to hear it) I'd downloaded it from the net. Slap me, sue 
me, | don’t care. “Exit 263” has taken CHAMBERLAIN’s rock even 
deeper into their southern-tinged country-rock territory and bears 
more resemblance to Bruce Springsteen and John Cougar 
Mellencamp than ever before. This is a good thing, you should know 
that already. Songs like “Hey Louise”, “You Can't Have It All”, “That 
Was the Best” and “Santa Fe” are dripping with more heartfelt 
emotion that you'll hear in any generic emo record this decade. 
They're songs that make me want to live the lyrics, to be the guy 
driving out of town with a last view of home in the rear-view. To be 
driving through Unionville in a beat-up car, on Route 66 with a 
broken heart. | can live vicariously through David Moore's lyrics. 
“Exit 263” is a stunningly good and powerful finale. I've said my 
piece, the hardcore scene can shoot me now. (RR) 

IGNITION, 1 Chandos Road, Tunbridge Wells, TN1 2NY, UK. 


CHARGED GBH - “City Baby Attacked By Rats” CD/ 48:11. 
Along with the EXPLOITED, these guys were the leaders of the pack 
when it came to early 1980s Brit-punk music and (almost as 
importantly) style! Leather jackets, studs and spikey bleached blonde 
hair was the order of the day and these guys wore it well. Anyway, 
this is a re-issue of their debut album from 1982 and you know 
what? It still rocks. Musically they were almost a MOTORHEAD-lite 
with some simple-yet-effective RAMONES guitar riffs, sped up and 
rifled out in repetitive fashion. Some of the songs have weathered 
the years better than others, but overall this stands the test of time 
pretty damn well and I'm enjoying listening to this again. Comes with 
6 bonus tracks culled from 7”s, there's full lyrics, artwork and 
information on the band. Yep, another superbly packaged document 
of punk rock history courtesy of those decent chappies at Captain 
Oi!. “Sick boy”, “Slut”, “| am the hunted” and the title track really did 
have me cranking up the stereo, and considering these songs are 
20 years old, that’s gotta be saying something. Excellent. (DS) 
CAPTAIN Ol! 


CHARGED GBH - “City Baby’s Revenge” CD/ 72:09. 

This is their second album from 1983 and shows the band developing 
and moving away from the sound they had become known for. Sure, 
there's no denying it's the same band, but the pace has slowed 
down somewhat and it’s much less thrashy and lighter than the 
debut album. There is still the trademark vocals, the rumbling bass 
lines and typical song structures , but here is a band trying to move 
on and broaden their horizons. It works. This is a damn fine record 
and what really tips it over the scales with this re-issue is that the 
bonus cuts are from the bands singles which were released around 
the same time. This means you get extra tracks such as “Mantrap”, 
“Give me fire”, “Catch 23” and “Do what you do”. All bonafide UK 
punk rock classics. | think | appreciate this album as a whole, a damn 
sight more now than | did as a 14 year old kid. A lot of folks think that 
GBH were a one-trick pony and dismiss the band as stodgy old 80s 
Britpunk. | would have to beg to differ, they kicked ass then and they 
still do now. | have a new found fondness for GBH, if anyone has the 
live in Japan CD they'd like to sell then get in touch would you, I’m 
building my collection back up! This is a fine re-issue and another 
job well done by those stellar gentlemen at Captain Oi! (DS) 
CAPTAIN Oi! 


CHARLIE BROWN GETS A... - “Save it for the Van” CD-R/ 13:17. 
Tim Chandler of Mutant Pop seems to be a punk rock dynamo. After 
a short hiatus he’s back again with his short-run CDR series, this 
time with the absurdly named CHARLIE BROWN GETSA VALENTINE 
and their 7 tracks of straight-up pop-punk with the emphasis on 
pop. Of the bubblegum variety. It’s very much like some of the stuff 
Doc Strange used to put out, and is cheerfully enjoyable in an 
innocent way. It's solid, singalong and pretty infectious. What makes 
this disc even more worthwhile though is the inclusion of “Punk 
Catalog” which has now expanded into a full-size digital zine and 
is excellent stuff. Tim’s writings explain his enthusiasm for 
underground punk rock as well as great old interviews with Tim 
Yohannon, Al & Holly of Flipside and Rodney Bigenheimer, CONNIE 
DUNGS and a bunch of record reviews. It all makes for a great read 
that comes as a surprise bonus to the pop-punk goodness. (RR) 
MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 
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CLOSE, THE - “20,000+” CD/ 39.50. 

Dull 60's style pop with a mod leaning. It has a slight indie sound to 
it at times, from hints of ECHO & THE BUNNYMEN and THE FALL, to 
an early 90s US style, but this leaves me unaffected. I’ve played it 
over and over but can’t seem to get anything out of it. | thought | 
might've liked this but | was wrong. It fails to connect with me on any 
level. In fact the more | play it, the less | like it. It loses it's 60’s mod feel 
and just comes across as a lifeless US indie rock band and there’s 
way too many of those already. When the guy sings it is bearable, but 
his Mark E Smith talking bits just grate. This does not do it for me. (DS) 
MOODSWING. 


COMBAT SHOCK - “Forgotten But Not Gone” CD/ 70:44. 

Well, I've always liked COMBAT SHOCK and this CD is a complete 
collection of all they've recorded and released / not released since 
they formed in 1994! They play good, solid and pretty political punk 
which has gone down well on the occasions I’ve seen them live. If 
you've been wanting to hear them but not found any of their releases 
to date then this is an ideal CD for you. (GS) 

BEAT BEDSIT, PO Box 2921, Brighton, BN1 3SX, UK. 


CONNIE DUNGS - “Turntable” CD-R/ 20:58. 

Yet another Chandler classic is up for grabs, this time in the guise of 
a7 track EP from one of my favourite Mutant Pop bands, THE CONNIE 
DUNGS. | don't know what it is about them, | know some people who 
hate them with avengence but | love them! It's the simplistic mid- 
paced WEASEL-esque tunes combined with the “Fat Mike taking 
the piss out of Blake Schwartzenbach” vocals that really cut the 
mustard when the chips are down and the school bell has already 
rung, if you see what | mean! Anyway, there’s some great cuts on 
here, real leather jacket wearing, hanging out at the party with 
Duckie rockers like ‘Turntable’ and ‘Carnival Blue’. If you didn’t like 
this band before, maybe this one will change your mind. (MD) 
MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 


COUNT ME OUT - “Permanent” CD/ 20:11 

This is COUNT ME OUT'’s second full length on Indecision. On first 
listen | hated this. | wanted ‘110’ again. Compared to their previous 
album ‘110' which was pure CHAIN OF STRENGTH, the guitars are 
clearer, with less distortion, the songs are more varied and the 
vocals are filled with desperation. But as I've played this over and 
over I've come to the conclusion that this is much better. Their sound 
is more a combination of CHAIN OF STRENGTH with the originality 
of BANE and the passion and hardness of CARRY ON. The Indecision 
blurb says COUNT ME OUT “will make a believer out of even the 
most jaded and cynical”. This is straight edge hardcore at it's very, 
very best. Without a doubt my favourite album of the year. (MM) 
INDECISION, PO Box 5781, Huntington Beach, CA 92615, USA 


CURSIVE / EASTERN YOUTH - Split CD/ 34:14. 

When CURSIVE toured the UK recently with the unwieldy addition 
of a cello to all of their songs it was like a revelation. The sound just 
worked so incredibly well, with the low strings sitting right in amongst 
CURSIVE's already amazing indie-rock sounds. This is the first time 
I've heard the new line-up fully produced and it still sounds like a 
breath of fresh air. They use the cello not as an accompaniment, but 
as a unique instrument in it's own right, like a third guitar. Trust me, 
it works, better than you'd ever believe. Four brand new tracks of 
their melancholic and emotional rock music, blessed again with Tim 
Kasher's lovelorn lyrics and lovesick vocals. Damn, this band just 
gets better and better. With the unenviable task of following this is 
Japan's EASTERN YOUTH and they do admirably with four songs of 
more upbeat indie-pop-rock that bounces along in a PROMISE RING, 
BRAID kind of way, with the twist of Japanese vocals. They comfortably 
raise the pressure to screaming point at times, but mainly keep it 
twinkling along in a sweet way. They're good, but | can’t help finishing 
with a plea for more CURSIVE... (RR) 

BETTER LOOKING. 


DANKO JONES - “Born a Lion” CD/ 35:57. 

What's to say? ... a back-from-the-dead (and sounding good for it 
too) Phil Lynott, firing on a fresh set of spark plugs, fronting the 
balls-out latter-day ROLLINS BAND, with Chuck Berry wanting in 
the wings, revved up to Do The Duck. This is a lot more Rock Heavy 
than their previous effort, but there’s a similar quantity of testifying 
to their prowess as hard loving men with an effortless ability to work 
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their way into women's hearts, and elsewhere. Yep, these lads are 
most certainly slaves to their dicks. Cock Rock 2002. To misquote 
Marty McFly, as the Enchantment Under The Sea dance comes to a 
close, in Back To The Future 1, “you might not be ready for this yet, 
but your parents sure will love it” (PC) 

BAD TASTE, Box1243, 221 05 Lund, Sweden. 


DC-NINE / PARADE OF ENEMIES - split CD/ 19:03 

A neat little split between the sadly defunct DC-NINE and 
Southampton’s PARADE OF ENEMIES. The DC-NINE demo sounded 
like early IMBALANCE with a very similar chord progressions and 
vocal delivery. With this recording they find their own distinct sound. 
Their 4 songs of straight-ahead hardcore are great and it's a shame 
they split up. 5 songs and a REAGAN YOUTH cover from the south 
coast thrash attack. Fast and gnarly thrash with two singers, who 
have really contrasted voices, one is deep and growling the other 
is higher and screaming and it suits their sound. Short and sweet. (MM) 
SIX MINUTE SET, 12 Timothy Close, Stoke On Trent, ST3 5RB, UK 


DEAD PETS, THE - “Too Little Too Late” CD/ 32:53. 

Really fuckn’ lively 10 piece Ska core yoots from up (oop?) North, 
UK somewhere, and singing the praises of drinking, smoking, working 
class toil, all spliced by some smart samples/ sound bites and the 
song title of the issue for me - “Cloning Religious Sheltered Ignorant 
Door Knockers” - stick that in your bible, and shove it! Some fine 
faux sermonising too from (The Reverend) Sweeney Todd. | don't 
get too excited too often about these Ska'd troupes, but the DEAD 
PETS have character and energy and keyboards - yeah man, 
pumping, groovy keyboards. The closing Celtic jig is all tin whistles, 
acoustic guitars, pints of black stuff in the air corniness. (PC) 
VILLAGE IDIOT. 


DEATH THREAT “For God and Government” CD/25:55 

Now unless I'm mistaken, the last DEATH THREAT record | heard 
was a lot more dark and maybe even crust-heavy like HIS HERO IS 
GONE or something, damn maybe that was the TRAGEDY record... 
yeah it was. Anyway this is good shit for fans of fast as fuck old school 
hardcore with some slightly more metal breakdowns, these guys 
remind me of CAUSE FOR ALARM and WARZONE too. With good 
sing alongs and shouts of “fuck you!” one of my favourite lyrics in 
this album has to be “hardcore, good friends, good times - hardcore, 
stage dives, high fives”. This record slightly tires on me after a while 
though but for strict fans of old school / beatdown hardcore this will 
surely satisfy. (JD) 

TRIPLE CROWN, 331 West 57" St. 472, New York, NY 10019, USA. 


DENUNZIO - “Auditory Crash Course” CD/ 24:26. 

Seven tracks of guitar noodled indie-rock, mainly in the indie territory. 
There's some clever stuff going’on in here, but it's swimming in a sea 
full of similar sounding bands who all do the post-rock indie thing 
just as well as this. It picks up for a little rock action and piano flutters 
but ultimately doesn’t do enough to stand out from the crowd. (RR) 
HEJ MUSIC, 3109 W 37th Avenue, Denver, CO 80211, USA. 


DEVIL IS ELECTRIC, THE - “I’ve Never Trusted a Revolutionary 
That Was Afraid to Dance” CD/ 28:50. 
Plan-It-X Records’ logo features the motto: “If it ain't cheap - it ain't 
punk” to reflect the $5 ppd cost of this disc within the US and $7 ppd 
to Europe. As they say themselves, the CDs are cheap because 
they're cheap to make. This reminds me of CRIMPSHRINE but maybe 
that’s because it's packaged beautifully along with a booklet of 
cartoons and handwritten information about the politics behind each 
of the songs. The cartoon on the front cover shows a land fill with 
skeletons dancing in the moonlight who are healthy in the better 
world on the back world. In a similar way the background to each 
song is about positive ways in which we can improve the negatives 
in our lives - reducing what we use, not forgetting the true child you 
under the stress of adult life, choosing not to live the 40 hour week, 
appreciating how recently the struggle for equality started. Fifteen 
great songs of male and female punk pop devoted to better living, 
along with a free patch hidden in a pocket. (HE) 

PLAN-IT-X, 5810 W. Willis Road, Georgetown, IN 47122-9117, USA. 


DIALTONES, THE - “Playing the Beat on the Radio” 7”. 
Woo Hoo! A suckerpunch of snotty PunknRoll from this Swedish trio. 
Two originals; the title track and “All Night Long” both which recall 
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THE SAINTS, and the flipside is a faithful rendition of “Savage”, by 
another Brisbane outfit - the legendary FUN THINGS. | love that 
fuckn song, and dig this single too, yeah! (PC) 

DEAD BEAT, PO Box 283, Los Angeles, CA 90078, USA. 


DIASTEMATA - “EP” 7”. 

This is just the kind of treat that's nice to get in a thick, glossy slab of 
vinyl. DIASTEMATA are Meade Krosby and Patrick Mucklow, a female 
and male duo who play soft and haunting indie guitar tunes. The 
vocals are sublime and the drums are a simple accompaniment to 
complex guitar work. Friends of DISMEMBERMENT PLAN, DIASTEMATA 
are also from DC and will appeal to people who like artists like TARA 
JANE O'NEILL and SARAH DOUGHER who use a beautiful female 
voice to add layers to fantastically crafted pop tunes. (HE) 

WE LOVE, 6 Pinehill Crescent, Bangor, BT19 6SF, Northern Ireland. 


DILLINGER 4 - “Situationist Comedy” CD/ 34:04. 

Long awaited new album here from Minnesota's already legendary 
DILLINGER 4 and, as expected, it fucking destroys everything in its 
path. Where these guys come up with such unique, catchy and punk 
as fuck tunes is beyond me because the quality of these tracks stand 
up to “Midwestern Songs” and “Versus God” for sure. Yeah, no 
doubt about it actually. And of course, not only do you get some 
killer, high octane punk rock music, you also get the class song titles 
and lyrics like ‘New Punk Fashions For The Spring Informal’ with its 
“I'd love to sneer at the camera for your revolution, but | just can't 
afford the fucking costume” and ‘Fired-Side Chat’ that starts “did 
you hear the lastest one about the footprints on your back, about 
how they lied, about how they stole to keep each other in the black”. 
And so it goes on, a great mix of scene politics and “fucked by the 
man” lyrics that make DILLINGER 4 more than just a cut above the 
rest. So yeah, | suggest buy this already and stop crying that it's on 
Fat Wreck Chords you silly, silly boy! (MD) 

FAT, PO Box 193690, San Francisco, CA 94119-8690, USA. 


DISCOUNT - “Singles #1” CD/ 35:35. 

As the title suggests, this is a collection of DISCOUNT's earlier singles. 
It's what you'd expect, good pop-punk in a vein of J CHURCH with 
Alison's distinctive vocals. As it’s the first in a two part collection, all 
of these songs are of the older DISCOUNT variety, along the lines 
of the “Ataxia’s Alright Tonight” album than their later, more off- 
kilter stuff. If you liked DISCOUNT, you'll probably have this already, 
especially if you didn’t pick up all these singles (and there's a lot of 
them)... | have to say though, the packaging has been pretty shoddily 
put together for a DISCOUNT release. Still, a keeper. (MD) 

NEW AMERICAN, PO Box 265, Balboa Island, CA 92662, USA. 


DIVISION - “Who Died | A Working Title” CD/ 22:27. 

Usually when you get enhanced video stuff on a CD, it's nothing 
more than the band prancing around feeding their egos with some 
shitty promo video or grainy live footage so | approached DIVISION’s 
videos with trepidation and more than willing to deliver a panning. 
But after seeing them in the studio fucking up the vocal harmonies 
and trying to not laugh as the old engineer guy dropped stuff | 
warmed to them. Maybe it was because I'd just spent a full weekend 
in the studio myself and could relate to the cabin fever that goes on 
in those places. Either way, | was placated, and their music was 
good medicine too. DIVISION play a nice blend of pop-punk and 
driving melodic rock (yes, it’s what the media calls emo these days...) 
with the brothers in the band providing some excellent vocal 
interplay. Consider the likes of the GET UP KIDS when they used to 
play rock music and enjoy doing it, or ALKALINE TRIO before they 
went, uh, shit. Highly enjoyable stuff from a band worth keeping an 
eye and an ear on. (RR) 

SINISTER, 605 W Jackson, Naperville, IL 60540, USA. 


DIVISION OF LAURA LEE - “Need To Get Some” CDS/ 09:40. 

3 tracker from a Swedish beat combo who fill in the spaces between 
their now forgotten Countrymen UNION CARBIDE PRODUCTIONS 
(members of whom currently reside in SOUNDTRACK OF OUR LIVES) 
and the UK’s very own Indie Rockers SUPERGRASS. Very much 
polished Garage Pop, with some FUGAZI atmospherics. Not kick- 
ass or crazy, but satisfying none the less. I've had their recent album 
playing regularly on my stereo system - buy that if you care to, and 
boycott waste-of-space CD singles. (PC) 

BURNING HEART. 
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DO OR DIE - “The Meaning Of Honour” CD/ 41:35. 

Tough DMS style hardcore with a European twist. If you are familiar 
with KICKBACK or COLD AS LIFE then that should tell you what these 
guys are all about. It has a slick production, pulverising drumming, 
and some unforgiving beatdowns that would make HATEBREED feel 
inadequate. Lyrically they cover those usual themes of brotherhood, 
loyalty, having the whole world against you yadda yadda yadda. 
Theres some dodgy cookie-monster sounding ‘guest vocals’ but 
we won't go into that. When 20 drunk rugby jocks follow you down 
some alley and decide to kick fuck out of you for being a ‘fuckin’ 
mosher’ then perhaps having this on your walkman will give you the 
strength to dish out some punishment. (SM) 

| SCREAM, Broekstraat 10 -1730 Kobbegem, Belgium, 


DRAGON RAPIDE - “Meetings With Remarkable... CD/ 48:13. 
This intricate almost math rock is played to a winning formula. It's 
fluid and lively - enough to hold your attention - but also dreamy enough 
to multitask successfully (like ironing and doing reviews) and banish 
headaches. Mesmerising and intelligent, it's pretty hard to press 
stop or eject on the CD player. This Leeds 6 project, with ex-members 
of the completely different sounding KITO, is available from Matt for 
£4 at the email below. A highly recommended purchase! (HE) 
mattrapide@hotmail.com 


DUKES OF NOTHING - “Wine & Women” CD/ 16:30. 

C’mon, you know a band with members of IRON MONKEY, ORANGE 
GOBLIN and ACRIMONY in their ranks are going to knock you flat... 
but unless you've already come face to face with THE DUKES OF 
NOTHING, you'll not know just how fucking hard they're going to 
pummel you. Eight tracks in a shade over 16 minutes might give you 
an idea. Aheavy, heavy, crushing mix of MOTORHEAD, BLACK FLAG 
and JOHN HOLMES delivered with all the subtlety of an anvil in the 
face will give you a better idea. The vocals are barked from a liquor- 
soaked throat over relentlessly hammered riffs of thick, fast guitars 
and drums that pound the energy into every song. And before you 
even know it, it's over, a trail of dust and destruction left in it's path. 
Or if you want it put simply, this fucking delivers. (RR) 

ECCENTRIC MAN, 23a Collingwood Road, London, N15 4LD, UK. 


EARTH - “Sunn Amps and Smashed Guitars” CD/ 54:22. 

Wrap your ribs in duct-tape or EARTH are likely to slowly turn them 
into powder with their insanely low-end jarringly heavy sludge rock. 
This disc is a re-issue of their live record of the same name, of which 
Blast First released a mere 500 of back in 1995 when it was recorded 
and that now goes for crazy money on Ebay these days. It's a half- 
hour track of shifting noise, building from low drone into white noise 
and back again. Think SUNN, KHANATE, CORRUPTED and other 
bands likely to liquidate your intestines. Following this is four bonus 
tracks; their demos from 1990 featuring amongst others Joe Preston 
(later of THE MELVINS) and a quite irrelevant appearance by Kurt 
Cobain offering vocal drawls on “Divine and Bright’. These four 
demos show a different EARTH, one that plays apocalyptic and opus- 
like metal, heavy as fucking shit and doomladen like suicide. It’s like 
early GODFLESH gone ugly and it kills you. Trance-inducing, teeth- 
gritting, eye-glazingly heavy. (RR) 

NO QUARTER. 


EASTFIELD - “Keep It Spikey” CD/ 38:14. 

This is a re-release of their album with extra tracks culled from their 
7” records. This is really lively simplistic punk rock, but they have a 
talent for writing really great songs with incredibly clever and funny 
lyrics. The music constantly reminds me of early SCREECHING 
WEASEL but the vocals are pure 82 anarcho punk in style with dual 
male/female vocals. Melodic, sing-a-long and a fun listen all round, 
but they do actually have something to say and say it in a totally 
originally fashion. There’s so much mediocre claptrap being hailed 
as new and exciting in this music scene, but bands like EASTFIELD 
will forever be lumbered in with the crusty glue punk crowd, which 
is a travesty as they deserve a wider audience. If you wanna risk a 
smile and some foot tappin’ music then you could do a lot worse than 
checking this cool little disc out. (DS) 

RUPTERED AMBITIONS. 


EDDIE AND THE HOTRODS - “Thriller” CD/ 43:32. 
Mark Brennan says in his sleeve notes at the end of his write up on 
this re-issue of the bands third studio album “They might have started 
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out playing high speed R&B but they still managed to bridge the gap 
between the whole Pub Rock movement and the birth of Punk’. 
From what | know of this band I'd not disagree but they we're a bit 
before my interest in punk was aroused which in some ways was 
lucky, because this sort of stuff could have put me off! By the time of 
this albums release in 1979 some of the early punk bands were 
loosing their way and | think EDDIE AND THE HOTRODS were one 
of them! A year or so after this album came out bands like the ANGELIC 
UPSTARTS and UK SUBS started to emerge and that’s where it all 
Started for me. This CD re-release from the excellent Captain Oi 
records is testament to the bands early influence on things to come 
for me but little else. (GS) 

CAPTAIN Ol, PO Box 501, High Wycombe, HP10 8QA, UK. 


EL GUAPO - “Super / System” CD/ 42:12. 

This is definitely one of the more avant-garde Dischord Recrods 
releases, and | found this pretty unlistenable. Because | really can't 
find the words to describe it I'll refer to the “whimsical improvisations” 
they mention on their website, but | can't hear the “heartfelt pop 
tunes” and “irresistible dance tracks”. For those who like to push 
the boundaries. (HE) 

DISCHORD, 3819 Beecher St, NW Washington DC, 20007, USA. 


ENGINE DOWN - “Demure” CD/ 45:22. 

Sounds as though ENGINE DOWN have been working hard 
harnessing the energy and innovation of their previous albums, 
and packaging it into a very succinct and understated new sound. 
“Demure” is as much a description as a title, because these ten 
songs are controlled and at times even timid, but never lacking in an 
assured confidence. They're dealing in much subtler dynamics than 
before, the songs almost drone in rolling waves of downbeat indie- 
rock with guitars that wash over the rock-solid rhythm section. 
Imagine a more even-keeled CURSIVE or straight-forward JUNO 
and you'd be heading in the right direction. And the thing is it works 
incredibly well - it almost seems that by taking things down a few 
notches, it's allowed the simplicity of the songwriting to shine through 
even more, so that by the time you reach the penultimate track 
“Closed Call” with it's warm piano and perfectly matched male/female 
vocals, it seems it’s reached this point naturally without ever 
dropping the pace or the passion. Credit to ENGINE DOWN for 
dipping a toe into slightly uncharted waters, they've captured 
something pretty special here. (RR) 

LOVITT EUROPE, PO Box 153, 352 01 AS, Czech Republic. 


ENGINE DOWN - “A Sign of Breath” CD/ 18:07. 

Nice digi-pack four-track Ep from ENGINE DOWN on Day After, who, 
to clear up any confusion are now also running Lovitt Europe. Opener 
“Second of February” is one of the rocking upbeat moments from 
their excellent “Demure” album. This song is a real winner, it rolls 
along with a fantastic syncopated guitar riff and Keeley Davis’ vocals 
ride over the top in a nicely contrasting way. They follow it up with 
two unreleased songs, both of which follow the manner of “Second 
of February” in that they're a little more driving than their album 
tracks. Whether this is a conscious decision or not | don’t know but 
it works - it means both records flow effortlessly along in their own 
currents. Closes with a pretty uninspiring remix of “Retone” from 
their last album that | could probably have done without but what the 
hell, it unwinds an otherwise great Ep. (RR) 

DAY AFTER, PO Box 153, 352 01 AS, Czech Republic. 


EVEREST - “Heartbeat Frequency” CD/ 18:33. 

On the first few plays this annoyed the hell out of me! Strange, affected 
vocals that reminded me of the TOY DOLLS and new wave 
keyboards over an early GET UP KIDS style. | really didn’t like it at all, 
| played it at work and the emo monkeys hated it! But | played it again 
and this time | kinda liked it, then | played it again and really enjoyed 
it! What gives??? | guess | got used to the vocals maybe. But I'm 
really into this now and I'm so glad | gave it another chance. If you've 
heard Surrey’s JERRY BUILT or KOUFAX from the USA then those 
are good pointers to the sound of this band. The vocals are kinda 
off-putting, you get used to them, but with a stronger voice these 
songs would be incredible and they'd fit right in on the Vagrant 
label. The last track “Spending my time” just brings back memories 
of those excellent KOUFAX shows from last year, so yeah, | like this... 
actually, | can’t stop playing the bastard thing now! (DS) 
www.everestmusic.net 
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EVEREST - “The Road Less Travelled” CD/ 41:25. 

For the first few tracks of this album | was convinced there had been 
a mix-up at the CD pressing plant... the EVEREST master CD had 
clearly been mixed up with the new GET UP KIDS album, whereas 
the new GET UP KIDS album had been mixed up with the new, uh, 
GENESIS album. Confusion abounded, until | realized a few more 
tracks into the album that (a) this was in fact EVEREST and (b) the 
GET UP KIDS really did sound that bad these days. Okay so it took 
a few tracks for EVEREST to find their own feet, but they still have that 
pop-rocked super-hooked thing going on, liberally glossed with 
keyboard-driven rhythms and polished vocal harmonies. At times 
EVEREST do get a little rawer than their obvious influences, the 
vocals take on a harsher edge and the music powers along with a 
little more punk potency, but it’s still sweet and eminently poppy. 
There’s nothing new here, but on the same token, there’s nothing 
bad about this record and since their American peers have lost the 
plot somewhat, this might be a better addition to your collection. (RR) 
JTTP, Altoettingerstr 6a, 81673 Muenchen, Germany. 


EX-CATHEDRA - “2 x 4 =” CD/ 41:25. 

I'm sure | saw this band once and was pretty impressed with their 
energetic punk rock with a hint of CITIZEN FISH style ska. Maybe I’m 
wrong, this CD of early 7"s and compilation tracks fails to hit home 
with me, | just don't like it. The ska-punk numbers are the best thing 
on here and | usually hate anything ska punk with a passion! It's all 
a bit 80's for me and by that | mean this sounds very dated and dull. 
| just heard a violin on one song and that’s just killed this dead for 
me. | know this band are dedicated and have been around for ten 
years, but I'm sure their new material is a marked improvement on 
this. Haven't enjoyed this at all and that's a shame as | hand-picked 
this out of the review box because | thought I'd like it! (DS) 
TARTAN , PO Box 23271, London, SE14 6XB, UK. 


EXTERMINATE - Self Titled CD/ 12:30. 

This is really good. Powerful hardcore, very much in the vein of THE 
VARUKERS, with a little dose of DISCHARGE thrown in for good 
measure. Only five songs of absolutely well done tight metallic punk. 
They are from Japan and the Japanese styled vocals are really 
cool, so add some classic Japcore and a little early 80’s UK hardcore 
and you get a pretty wicked band. Really like this one a lot. The 
lyrics are in their native tongue, so god knows what the fuck they are 
singing about. (MH) 

MCR, 157 Kamiagu Maizuru Kyoto, 624-0913, Japan. 


FAINT, THE - “Mote” 12”. 

Yeah, so my needle just died. That's all my vinyl reviews out for this 
issue. But luckily | already played this so | can recall what it's like 
from memory... The tite track is SONIC YOUTH's “Mote” from their last 
great record “Goo”. It's a good re-working of it that | like a lot. | 
played it over and over so | can tell you that it's definitely good. The 
rest, well there's three other tracks on here, one with BRIGHT EYES 
and two remixes. | can’t recall what any of these sound like. (MD) 
GSL, PO Box 178262, San Diego, CA 92177, USA. 


FEMME FATALE - “As You Sow So Shall You Reap” LP. 

This should probably be classed as a 12" actually, since it plays at 
45rpm but the fact is that music as fucking chaotic and frenetic as 
FEMME FATALE shouldn't be played at anything less than 45rpm 
anyway. Starts innocently enough with a keyboard and the chirping 
of birds before launching like a bloodied fist into “I am Fucking 
Invincible”, a frenzied rock-out of chainsaw rock n roll guitar riffs 
and the demented hollerings of a madman. Four more tracks of killer 
mayhem spew forth before the thing closes with the now sinister- 
sounding but super-sweet keyboard and bird-cheeping sounds 
again. FEMME FATALE features a guy that used to be in BLACK CAT 
#13 by the way. This is hardcore to dance and kill to. (RR) 

ACHE, PO Box 138, 1001 W Broadway #101, Vancouver BC, V6H 
4E4, Canada. 


FIELDS OF FIRE - “Live @ KCSB” 7". 

A live radio performance from SoCal’s FIELDS OF FIRE. There's 9 
songs including an SSD (Boiling Point) and a YOUTH OF TODAY 
(Make A Change) cover. FIELDS OF FIRE play classic '80s hardcore 
about skateboarding, thinking for yourself and being at war with 
society. This recording is bass-heavy and the vocals are too high in 
the mix (this is hardcore not pop music!), but the commentary between 


songs is great. This record is limited to 520 copies and comes with 
a poster with a tribute to CRUCIFIX’s ‘Dehumanisation’. If you’ve 
never heard FIELDS OF FIRE, check out ‘Keep It Alive’ on Phyte 
before getting this. As live records go, you can sit and listen to it. (MM) 


‘ Dario Adamic, C.P. 15319, 00143 Roma Laurentino, Italy. 


FISH BROTHERS - “Follow Thru” CD/ 42:48. 

My god, what have | done to deserve this?? Music hall comedy has 
never been a big fave in my book and this is excruciatingly painful 
to sit through. It’s like a combination of CHAS & DAVE and a less 
crude MACC LADS playing in the style of the BARON KNIGHTS (ask 
your parents)! | can imagine them playing in a pub full of OAPS and 
getting the old codgers up on the dance floor singing along and 
shaking their newly replaced hips. Actually, my contact in Brighton 
tells me that these guys have been going for years and are 
enjoyable when encountered on a drunken night, I'll take that 
persons word for it as | hope to never come across this band. What, 
you want some kind of example?? OK, how about a song about 
haemorrhoids in the style of “Wonderwall” by OASIS, does that filll 
you with dread? It fucking ought to. This almost makes 
SPLODGENESSABOUNDS seem like an amusing proposition. Argh, 
this is killing me. Music for tree rapists and warm milk drinkers. Ugh. (DS) 
PRICKLY PAIR, 32 Tarner Road, Brighton, N2 2QT, UK. 


FLETCHER - “Sick Track Sound” CD/ 13:44 
Whoa-oh-ah-oh-ah-oh. Let's get one thing out of the way, if you're 
not American, should you sing with an American accent? Should 
you sound like the singer from CREED? My advice is No. It's not 
necessary. That's the only thing anyone could ever find wrong with 
this record. It's almost flawless, saccharine melodic punk rock. The 
recording is first class, the songs are tops-think a large scoop of 
VANILLA POD - and lots of lyrics about girlfriends, broken hearts 
and being driven crazy. There’s not much | can say about this other 
than FLETCHER are a terrific band. A must. (MM) 

DECK CHEESE, 49 Muswell Hill, London, N10 3PN, UK. 


FLOORBOARD GEORGE - “Be Ready” CD/ 18:01. 

| ain't got a clue what's going on here! Pretty mad punk with a few 
tunes from a keyboard thrown in sometimes and fairly serious lyrics 
sung by possibly more than one vocalist! Dunno! Check them out 
and make up your own minds on this one really! (GS) 

AMO, PO Box 23497, Edinburgh, EH8 8YY, UK. 


FRAMTID - “8 Track EP” 7”. 

FRAMITID from Japan brutalise their 8 tracks of manic crust for this 
Dutch label. Fast, fast DISCHARGE meets DISORDER meets brutal 
Jap-core. Pretty raw, but manic all the same. Lots of energy that will 
have you head banging, shaking your fists or whatever it is DOOM 
fans do. Political, anti capitalist, growing up lyrics to bang your head 
to and stick your middle finger in the air to. (MH) 

WICKED WITCH, PO Box 3835, 1001 AD Amsterdam, Netherlands. 


FROM MONUMENT TO MASSES - Self Titled CD/ 35:19. 

If you can handle it, there's a bit of a concept going on here. | guess 
the name of the band ties in with it too. FMTM play long songs of 
meandering, post-punk prettiness and scatter numerous samples 
and loops of revolutionaries in amongst it all. No vocals, the samples 
provide the only lyrics with diatribes and personal accounts of social 
injustices. | guess it's different to just playing instrumental indie- 
rock. The songs are all well-built around strong repetitive basslines 
with a twinkling guitar, jazzy drums, and scratched loops and the 
majority of samples are well-sourced and sit comfortably within the 
music. It's innovative but hardly enthralling or for that matter as 
inspiring as such overtly political music should be. (RR) 

DIM MAK, PO Box 14041 Santa Barbara, CA 93107, USA. 


FUCKING CHAMPS - “V” CD/ 38:25. 

Fuck me. Three times. Buy this record. Now. It is a masterpiece. The 
undisputed kings of guitar post-metal are back in town, with the fifth 
instalment, and of course it slays anything that gets in the way with 
better riffs than anything you've heard since the last CHAMPS album. 
“Vy”, unsurprisingly, picks up exactly where “IV” left off with more 
crushingly clever instrumental genius that draws influence from any 
stringed-music from the past three centuries, and re-invents it with 
more power and bone-pulverising might than you could ever wish 
for. Openers “Never Enough Neck (Pts 1 & 2)” and “Children 
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Perceive the Hoax Cluster” kill like THE FUCKING CHAMPS always 
have before sliding into the ethereal world of “| Am the Album Cover’, 
an eerie half-light of keyboards before, holy shit, launching straight 
into the immense “Nebula Ball Rests in a Fantasy Claw’ with key 
changes, arpegios, hammered riffs, and holy fuck, some swooping- 
from-the-skies guitar solos. And when other bands are pissing 
around with stupid contemporary cover versions, THE FUCKING 
CHAMPS (and by hell do they deserve the word “fucking” in their 
moniker!) go straight for Johann Sebastian Bach's “Air on a G-String” 
from the early 1700s - untainted genius! If you are unfamiliar with 
just how much this band will suckerpunch you senseless then pick 
you up, dust you down, only to deliver another killer blow then you 
are innocent in the ways of rock music. I've said it before: FUCKING 
CHAMPS, fucking awesome. (RR) 

DRAG CITY, PO Box 476867, Chicago, IL 60647, USA. 


FURILLO - “Break The Game” CD/ 46:07 

Another terrific ska record from Wolverine FURILLO have a big- 
band sound and there’s a definite swing influence on this record 
which is riddled with saxophone solos and walking basslines. The 
production is good and it's another fine record from Wolverine. (MM) 
WOLVERINE. 


FUTURES - “Electric Wave from the Under World” CD/ 16:53. 
The MCR Company have been putting out intense Japanese music 
for as long as | have been into punk, and way before then too. | still 
have plenty of their classic old flexi disc comps of Japanese thrash 
in my collection and to this day they have never let up with the intensity 
of their releases. THE FUTURES record, looking from outside like 
some drug-addled hippyfest, dispells that illusion within seconds 
as they rip through openers “Evil” and “Stab Me, Hang Me” before 
three minutes has even passed. They play mental fast as fuck 
hardcore, but do it with this totally crazy edge, electronic noises, 
yelped vocals, and strikingly groove-laden speed-riffs. It reminds 
me of THE STUPIDS gone insane, or even in places of POUNDED 
CLOWN. 16 tracks in 17 insane minutes. (RR) 

MCR COMPANY, 157 Kamiagu Maizuru, Kyoto, 624-0913, Japan. 


GANG GREEN - “The Taang! Years” CD/ 81.20. 

Where's the first fucking 7”? Was that not on Taang! Records? Was 
it also not GANG GREEN at their finest hour? | double fucking think 
so. Anyway, this is mid period GANG GREEN on disc one and these 
songs, for the most part, rage like fuck. Classic tunes such as “Have 
fun”, “Alcohol”, “Skate to hell” and “Another wasted night” sound 
as good today as they did back in 85, speeded up AC/DC with a 
drunk punk attitude - how could you go wrong | ask? Amazing stuff 
indeed. Disc 2 features their comeback album from the late 90s. | 
had never heard this material, I'd long given up on them as they 
descended into a full on metal band towards the end of the 1980s. 
It's OK, sounds a little by-the-numbers and it is an obvious attempt 
to recapture the magical sound they once had. The cover of “Suspect 
device’ is truly appalling it has to be said! Once again on a re-issue, 
the artwork is piss-poor cash-in style and even though the notes, 
written by Welly of ARTCORE fanzine, are detailed and meticulous, 
he seems to be about the only one involved with any enthusiasm for 
the project. Hey, | just played the original vinyl and it sounds so 
much better than this condensed digital sound that just negates any 
punk rock power and feel that these old bands had. Not bad , but 
overall a little lacking package-wise. (DS) 

RHYTHM VICAR, PO Box 6, Wallingford, D.O. OX10 9FB, UK. 


GASOLHEADS - “Red Wine and White Russians” 10”. 

8 tracks of rampant Garage Punk et Roll from this French outfit. And 
further evidence of a strong Gallic Renaissance. As soon as the 
needle hits track one “King of Nothing” we're off - blazing, rip-roaring 
and they ain’t got no-time-to-hang around, just wanna keep socking 
it to ya - yeah... sock it to me baby! Kudos to Tom DEAD BEAT for 
sticking out cool continental releases like this. C'est Bien! (PC) 
DEAD BEAT, PO Box 283, Los Angeles, CA 90078, USA. 


GBH - “Midnight Madness And Beyond” CD/ 54:20. 

This is where GBH started to veer a little too close to metal territory 
for me, this was released in 1986 - The year of crossover - and 
guitar solos became fashionable and double kick drums were in. 
Saying that, this doesn’t actually stray too far from the sound of their 
1983 album “City Baby's revenge’, it's just less inspired and some 
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of the solos are a little painfull | think if they'd have speeded up a 
little then they would have had a good album here, but the pace is 
a tad too slow and | remember thinking how much this album dragged 
at the time compared with what | was listening to. This isn’t bad by 
any means, but after reviewing their first 2 great albums, | am finding 
it a hard slog to get through this. As well as the 12 album tracks there 
are 4 bonus tracks from the “Oh No, It's GBH Again” 12” EP. (DS) 
www.captainoi.com 


GBH - “No Need To Panic” CD/ 52:23. 

This album, released in 1987, saw GBH start to speed up a little and 
incorporate a few more elements of speed metal to their sound. This 
makes for a better album than “Midnight Madness...” but it seems a 
little by-the-numbers at times for a band who had such a strong back 
catalogue. This is a solid collection of songs including the excellent 
“To Understand” and their cover of “Avenues and alleyways” and 
again, this re-issue comes complete with all lyrics and 4 bonus tracks 
from the “Wot A Bargain” EP, so you get your money's worth. (DS) 
www.captainoi.com 


GC5, THE - “Never Bet The Devil Your Head” CD/ 37:07. 

Wow, this is very good rock and roll punk rock. Probably one of the 
best bands I've heard playing this style of late and giving The 
BELTONES a good run for their money. It’s tight, catchy as hell and 
even though there are elements of bands such as The SWINGIN 
UTTERS, RANCID and The DROPKICK MURPHYS in their sound, 
they take it down a different avenue and regenerate a potentially 
tired formula. The guitar leads are inspired, the vocals are rough ‘n’ 
ready and the band just rocks, plain and simple. (DS) 
www.thickrecords.com 


GENERATORS, THE - “State of the Nation” 10”. 

Another strong release from these Californians, and they don't let 
it up with the highly infectious Punk Rock, spirited by catchy choruses 
and power guitars. Doug’s vocals have taken on more of a Keith 
Morris bark too, a real hound dog - woof! What's the deal here 
though... why’s the lyric sheet been censored so that the chorus to 
“Voices in His Head” reads “Kill the #!*#” and not “President” like 
they're singing. American paranoia? Jeez, no wonder Bush made 
it to the Shite House - the mainstream U.S. media won't criticize him, 
the (supposed Opposition) Democrats keep tight lipped, and now 
the Punks won't been seen to openly knocking the wanker! What 
gives? Live versions of “Runnin’ Riot” and “Hanoi ‘68” to close. (PC) 
DEAD BEAT, PO Box 283, Los Angeles, CA 90078, USA. 


GET UP KIDS, THE - “On a Wire” CD/ 43:28. 

You're shitting me right? Come on! This is a joke, like how REGGIE 
AND THE FULL EFFECT is a joke, yeah? No? Unfortunately not. It’s 
actually the long awaited new GET UP KIDS album that everyone 
hoped would match and even surpass the catchy, hook-laden indie 
pop punk classic of “Something to Write Home About”, but after a 
few listens | realise now that this record absolutely fucking sucks. 
Sure, there's the odd lick that’s smooth and catchy, but there's no 
ROCK - and due to the fact that rock was the vital ingredient of both 
their last album and “Four Minute Mile“, it's the one thing that they 
maybe should have considered including! Oh, | get it, they've “grown 
out of punk” now. They've got older (and wiser, duh), moved on and 
are above us both musically and spiritually. | see. Right. Whatever. 
Well hey, if you liked REM circa 1985 (and | am a big fan of pretty 
much all REM pre-1991 or so) then some of this might appeal, 
especially the bass-lines on songs like ‘Let The Reigns Go Loose’ 
(although the intro to this song is very, very sad in a Mark Knopfler 
Standing on the edge of a cliff kinda way) but then you may as well 
just put “Fables of The Reconstruction” on because even though 
that record is 17 years old it pisses all over this lamest of the 
lame“cutesy boy done good” shit. Get fucked, kids. (MD) 
VAGRANT. 


GINO’S EYEBALL - “Headin’ South” CD/ 8:58 

The artwork for this CD is atrocious! It’s just a despicable, low- 
resolution cartoon of the back of 3 deformed heads walking towards 
a lemon in a desert past either a huge block of butter or a bale of 
hay. It's a shame because nobody will pick this record up with a 
cover like that! GINO’S EYEBALL are a perfect Belgian answer to 
THE TEEN IDOLS. 4 perfect pop punk songs full of hooks, harmonies 
and melodies. The recording is a bit cruddy, leaving the vocals high 
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up in the mix and the drums almost non-existent, but it's still a corker! 
They've got some good lyrics too which make MXPX’s ‘Punk Rock 
Show’ seem weak: “To the dance floor, let’s go! There’s a 
motherfucking show and | will go!” (MM) 

GINO’S EYEBALL, Frans Van Dunlaan 119, 2610 Wilrijk, Belgium 


GOGOGO AIRHEART - “Exitheuxa” CD/ 43:20. 

From present day San Diego, but their arty experimental noise 
leanings, and some reggae too, resonates of mid-Seventies New 
York rumblings on The Bowery, from the likes of PATTI SMITH, 
TALKING HEADS et al who were carving out a reaction to the 
pompous monotony of SUPERTRAMP, THE EAGLES, YES, etc. Well 
yeah, but then the adrenaline fired rage of THE RAMONES and 
DEAD BOYS really did give all those lame fuckers a kick in the ribs. 
If you dig GIRLS AGAINST BOYS then this might tickle your toes. 
Nothing going on here for me though. (PC) 

GSL, PO Box 178262, San Diego, CA 92177, USA. 


GOLDBLADE - “Do U Believe in The Power of R’n’R?” CD/ 33:39. 
Fronted by the charismatic John Robb, formerly of THE MEMBRANES, 
and a long-term media hack, GOLDBLADE have been lurking on 
the fringes for many a year now. They're a melting pot of Heavy Rock 
Action, Trashy Rockabilly, all underlined with a solid UK Punk 
attitude. Put it all together and you've gotten an electrified party time 
collection, that’s been begged, borrowed and stolen from a host of 
well known tunes - a class example being the Rock anthem “AC/ 
DC” which is in serious debt to “Babylon's Burning”. And there’s 
plenty of others besides - they should have included a tick-list with 
all the stolen Riffs and Lines so you could check ‘em off as you listen, 
like one of those |-Spy books you used to get. Is that what they call 
interactive? Beats me. Watch out for the 10 - part history of Punk John’s 
made for Channel 4, which is going to be aired this summer. (PC) 

TSB, PO Box 14911, Grangemouth FK3 8WA, Scotland. 


GOOD TIME CHARLIES - “The Good-Time Charlies” CD/ 37:29. 
Pretty cool, rough and ready garage rock and roll on offer here. 
Dirty lead guitar work over a lo-fi sound, it's been done before but 
this is a worthy attempt at the genre and there are some great songs 
on here like “Rock ‘n’ roll clone”, which was the standout tune from 
their demo, and “Straight to video” could be a long lost BUZZCOCKS 
number. There's plenty of rock & roll influences to enjoy on this 15 
tracker and these guys really have the knack of writing solid, catchy 
and memorable rock and roll songs. They mix and mash the style up 
alittle, the more HIVES style songs are not the ones | enjoy, the more 
rockin’ DEVIL DOGS / RADIO BIRDMAN style numbers really do 
impress, and although the production suits this style, | can’t help 
wonder at how just awesome this album would be with a more 21% 
century production. (DS) 

SUSPECT DEVICE, PO Box, 295, Southampton, S017 1LW, UK. 


GREG MACPHERSON BAND - “Good Times Coming...” CD/ 50:19. 
I'd read plenty of comparisons between Greg MacPherson and Bruce 
Springsteen; working-class music from singer-songwriters with one 
foot in rock n roll and the other firmly planted in the workplace and 
union ethics. And | guess it's a fair comparison, but musically speaking 
Macpherson delivers his personal diatribes through music with much 
less denim-clad rock n roll than Springsteen - this is no “Born in the 
USA”. It's gritty and powerful, but also undeniably poppy and bluesy. 
In fact, at times MacPherson reminds me more on Wayne Kramer 
than he does of Springsteen, but either way, they're both great 
comparisons for music as well constructed as this. He’s more than 
ably backed by a full band consisting of WEAKERTHANS people 
and other Winnipeg scene people, so you know straight away that 
this is good music and the more you listen to it, the more realize just 
how accomplished MacPherson is both as musician and lyricist, 
capturing hard-edged workplace politics in memorable 3 minute 
bluesy rock songs. Hopefully now that Greg MacPherson is on G7 
he'll get some recognition, he deserves it. (RR) 

G7 WELCOMING COMMITTEE, PO Box 27006, 360 Main Street 
Concourse, Winnipeg, MB, R3C 4T3, Canada. 


HACKSAW - “Turned Up Way Down” CD/ 32:52. 

| heard 2 smoking numbers by these Canadian’s some months back 
on a Deranged Records sampler, and when | found this in my review 
pile, | threw it straight on to Play>>, and cracked open a cold one. 
Get the mood right dammit! And HACKSAW cut right through - good 


old back to the Garage Rock with a mission to blatantly pummel 
plundered riffs and hooks from vintage AC/DC, faithlessly retaining 
all the raw/rough edges that makes this music still sound cool-to-me. 
Easy listening. Turn it UP. (PC) 

DERANGED, PO Box 543 Stn. P. Toronto, ON, M5S-2T1, Canada. 


HACKSAW - “The Offical Punk Rock Anthem...” CD/ 15:22. 

| was a bit dubious about this one, thinking Dave Stuart should have 
reviewed as he likes football so much more than | do. But upon 
hearing it | was glad he sent it to me, despite not caring if they think 
England are shit or good this band has a CD full of fucking cool 
songs. Take early BLACK FLAG (pre Rollins thank fuck) and early 
CIRCLE JERKS. You get that early 80’s LA hardcore beat and it’s 
music to my ears. So who gives a fuck if the world cup is on, | don't, 
but with this CD and a few beers then I'll be OK. (MH) 

For info call George on 01225 480 252. 


HAMMERHAI - “Komma Klar!” CD/ 49:00. 

15 tracks of German rock ska that sounds like Argentina's 
SEGURIDAD SOCIAL mixed in with a slowed down VOODOO GLOW 
SKULLS. Each song has a totally different sound with lots of 
instruments (keyboards, harmonicas, etc.) being used. Good, high- 
quality production. Another decent record from Wolverine. (MM) 
WOLVERINE, Kaiserswerther Str 166, 40474 Diisseldorf, Germany 


HELLFIRE / NOXAGT - Split 7”. 

Two Norwegian bands that | have no information on. HELLFIRE 
play a droning detuned metal sludge that goes nowhere much at 
all. NOXAGT do three tracks of messy instrumental hardcore with 
electronics spewing out mayhem for fun. “Nor Wave” is apparently 
both the label name and also the new sound coming from two towns 
in Norway - Stavanger and Sandnes. This is all | know. (RR) 

NOR WAVE. 


HIRAKEKA HI FI - “Sprezzatura” CD/ 35:29. 

This is strange stuff for me to try and describe. | guess the minimal 
guitar / angsty vocal approach could be loosely associated with the 
whole FUGAZI way of making music, but the whole approach lacks 
so much balls that it wouldn't be fair on Mackaye et al to compare this 
rather weak band to them. | hate to reduce a band’s work to just a 
few sentences but this is all rather bland really. The guitar playing 
and general song writing isn’t exactly bad, it’s just a bit lightweight 
and doesn’t seem to have anything to say. The artwork for this also 
put me off from the word go. The design on this looks like a local 
council's ‘seaside fun’ brochure for a dwindling tourist season. (JD) 
GRINGO. 


HIRAX - “Barrage Of Noise” CD/ 32:45. 

Hell yeah. Thrash metal all the way. HIRAX are still in 1985 and offer 
no fucking apologies on the matter, just a glorious onslaught of 
thrash/crossover metal in the vein of TESTAMENT, ANTHRAX, 
SACRED REICH, NUCLEAR ASSAULT and early MEGADETH with a 
big nod to DISCHARGE also. Normally |’d go off on one about the 
feel of each instrument and the lyrical content, but on this occasion 
all you need to know is, its fast, they sing about cannibals and 
religion, and they peel off solos all over the fucking shop. Fuck me 
this rocks, right to its Kirk Hammet-esque outro. (SM) 

DEEP SIX, PO Box 6911, Burbank, CA 90510, USA. 


HOLLYWOOD SUPERSTARS - “Let it Shine” CD/ 40:57. 

Some sort of concept album this, with the central character being a 
“heroin / cocaine / sex addicted former child actor” called Shermy 
Sheldon. Ring any bells with you?? No, me neither. I'm as bemused 
as someone in Southern California would be listening to a UK band 
paying tribute to Zammo off Grange Hill. Oh, and the music this band 
play is cheesy Funk / Rap / Metal of the late-Eighties throwback. I’m 
pulling “Last Laugh” by DOGGY STYLE off the shelf as we speak, 
just to remind me how this shit can be done better. (PC) 
SHELDON ENTERPRISES, LTD. 


| DEFY - “First Strike” CD/ 11:01 

5 tracks and a D.R.1. cover (1 Don’t Need Society) from this German 
hardcore band. The vocal delivery is similar to STRETCH 
ARMSTRONG, but the music is aggressive but melodic hardcore 
(quite like CHAMPION). Short but rad CD. Short but rad review. (MM) 
REFLECTIONS. 
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| HATE YOU - “Discography 1995 / 1998” CD/ 50:22. 

| totally love this CD. As the title suggests it's a discography that 
includes their 7” that was released on REFLECTIONS, along with a 
few demos and a live song. This is primo raw hardcore, with 40 fast 
and short songs. Just think of early DYS, SSD, GO! & PROJECT X. | 
could think of a few 90's bands, but those bands should suffice. 
They even do a cover of SSD’s “Glue”, you can’t get any cooler than 
that. Despite all this wickedly cool hardcore, the packaging is pretty 
dismal, no lyrics or anything, just a couple of blurry photos. So I'll just 
put it down and rock out to the music. Make sure you check this out. (MH) 
DEATHWISH, 432 Morris Avenue, Providence Ri, 02906, USA. 


IN THE CLEAR - “Leave This City In Flames” CD. 

Sheffield hardcore band IN THE CLEAR played their last ever show 
9 months ago at Brudenell Social Club in Leeds. This is their only 
full-length, recently released, with 6 new songs and 3 from the ‘Steel 
City Mosh’ CD-R tweaked and re-recorded. This is a long way from 
the ‘Out of Our Past’ EP on Sure Hand/Sakari Empire. For a start, the 
artwork is fantastic. The recording is high quality-another gem to 
come out of Corby's Premier studios in recent months. IN THE CLEAR 
play melodic hardcore in the vein of TURNING POINT. On this record 
the breakdowns are better and the backup vocals are richer. lan’s 
vocals are stronger and the lyrics are deeper and more interesting 
than before. The guitar parts are an improved, but they still suffer 
from what they always did-two guitars playing almost identical parts. 
The guitars are strong, but they could be so much more powerful 
and the potential is never fully realised. But this is still a great record, 
it's is a decent legacy. (MM) 

DEAD AND GONE, PO Box 196, Manchester, M35 9YE, UK. 


INK - “Reagent Specs” CD/ 45:41. 

This album was written and recorded simultaneously which | would 
take to be “ad-libbed” and made up as they went along. Well | 
guess it does have a somewhat organic feel to it, built around the 
dub basslines, droning guitars and monotone vocals but this is still 
nothing to get me hot under the collar. It's all just so, well, nothing much 
at all really, I'm afraid to say. (RR) 

MONITOR. 


JC - “A Nation Turns Its Back and Gags” LP. 

Ack, hip-hop grooves and loops and shit like that. Admirably political 
lyrically but is it good? How would | know? Do | like it? No. (RR) 
ACHE. 


J*R/ KILL YOURSELF - Split 7”. 

J*R have been around long enough to have way more records out 
than they do, because they play great rock’n’roll music. They put on 
a good energetic live show too and these two tracks capture their 
raging jumpy r'n’r pretty well - no easy thing to do either. There’s a 
distinct David Yow-ism to the vocals, that same slightly deranged 
edge to them, but this is over music that's just straight up head- 
rocking with syncopated rhythms blazing out with raw-edged melody 
and power. Damn good. KILL YOURSELF compliment this nicely 
with more syncopated riffs, but this time with more of the rock and 
less of the roll. A seriously thick and bassy production means that 
their riffs are delivered with a full-on heaviness that powers the 
songs along as the hollered vocals yell out in the midst of it. The 
comic-book packaging makes this whole disc is a fine release for 
the fledgling Obscene Baby Auction. (RR) 

OBSCENE BABY AUCTION. 


JARCREW - “Paris and The New Math” CDS/ 9:53. 

Quirky, off-kilter, jazzy punk rock is what we get from South Wales’ 
JARCREW and | swear I’ve heard the title track somewhere before... 
oh yeah, fuck all those FUGAZI comparisons the mainstream press 
love to use, it's elements of SERVOTRON and DEVO that are making 
up that song. | get it now. The next track is a more straight up affair, 
punk rock'n'roll but not in a shitty “HIVES on a major” kinda way, it’s 
more raw, more honest. The third track is off in another direction 
once more, which is also very representative of their album. Another 
good one as well, starting easy and getting to the point quickly. | 
think this band would have fitted in really well on a bill in the late 
90's with other good UK bands of the time like SOLANKI and SOEZA 
as JARCREW has that same off-kilter, yet oddly aggressive feel to 
them. One to watch for sure. (MD) 

COMPLETE CONTROL, 2 Leckwith Place, Cardiff, CF 11 6QA, UK. 
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JARCREW - “Breakdance Euphoria Kids” CD/ 55:30. 
Considering just how young these kids are, this isn’t a bad record 
at all, if you get my drift. It's musically very accomplished, but clocking 
in at almost an hour (anyone who's anyone knows that all the best 
punk records cut it short before the 30 minute mark - except for “Zen 
Arcade” and “Double Nickels” of course!) and although there's 
some good songs on here, it can become quite a slog when tracks 
of slow nothingness like ‘Radar’ clutter up an otherwise competent 
and pretty original collection of keyboard laced quirk-driven, oddly 
poppy songs. | mean, ‘Quiet It Is... Dead’ has a two minute intro that 
comes off like an instrumental MONTH OF BIRTHDAYS or something, 
and had me falling asleep at the keyboard. But as | said, there’s a 
weighty amount of good stuff here too, and at their best JARCREW 
take elements from influences as diverse as MAN... OR ASTROMAN? 
to MUDHONEY, and from MINUTEMEN to REFUSED. What makes this 
record for me though is the final track (before the two unlisted ones, 
as far as | can tell - it's track 9 on the CD anyways) that sounds like 
a cross between early PROMISE RING and REFUSED, topped off 
with snazzy keyboard sounds - seriously! My only hope for this band 
is, because they're all young kids and are on a label that, by its own 
admission, acts as a ‘stepping stone’ for local acts to get on to bigger 
labels (hopefully majors?) | just hope they don't get all starry eyed 
if the offers come flooding in, because fads come and go, and music 
executives will probably just want to mould them into the next 100 
REASONS or LOST PROPHETS or something... and that would just 
suck so much when there’s obviously so much potential to “make 
hay while the sun shines”, so to speak. To conclude then, if you like 
your music diverse, you should check this album out. (MD) 
COMPLETE CONTROL, 2 Leckwith Place, Cardiff, CF 11 6QA, UK. 


JERK MAGNET - “Seven Minutes In Paradise” CD/ 37:16 

9 tracks of helium fuelled pop punk, plus a hidden track played by 
cute American teenage boys. The production on this record is good 
and really brings out their sound. They aren't too dissimilar to BLINK- 
182 but with more lead guitar breaks. Musically they are tight, but 
unoriginal, not that it's a problem. The artwork for this has angel wings 
and halos and they thank the Big Man first. As their own lyrics say “"! 
try to make some sense of something that does not exist...” Word. (MM) 
IDES OF MARCH, PO Box 722, Wappingers Falls, NY 12590-0772. 


JESUSEATER - Self Titled CD/ 19:58. 

As this was recorded and engineered at Brian from BATTERY’s studio 
its of no suprise that this CD gives a loyal salute to BATTERY. 
However, the guitars are much thicker and murkier, and the general 
place is quite a bit slower, and vocally this also draws to mind a less 
grating BANE. Despite a nice (if slightly generic) booklet and artwork, 
this band don’t seem to have much to say for themselves as there is 
no lyrics or band information printed. | really admire its gravity and 
ability to sound thick and ballsy and not featherweight or flyaway 
like a lof of the shit that comes out of that studio. It sounds all the 
better for it, its just a shame there are only 4 tracks. (SM) 
DEATHWISH, 432 Morris Avenue, Providence, Ri 02905, USA 


JOHN SPARROW, THE - “The John Sparrow” CD/ 27:35 

6 tracks of punk rock mixed with indie and mod. They sound like a 
combination of ROCKET FROM THE CRYPT, THE JAM and THE 
CLASH. The start of most songs still remind me of SELBY TIGERS 
though. High quality recording and nice artwork too. Crucial use of 
the harmonica seals it! Check it out if like THE JAM. (MM) 

ARMS REACH, 1624 W. Colombia, Apt. #15, Chicago, IL 60626, USA 


K-LINE - In The Red” CD/ 9:11. 

First release proper from this London band who really are starting 
to get a little attention in the big city. These 3 tracks are a perfect 
showcase for the bands sound, which is somewhere along the lines 
of a late 80s DC / Dischord sound. But there’s indie flashes and the 
song structures and instrumentation really do make you sit up and 
take notice as they try to break new ground without sacrificing their 
identity, which is the age old problem of rock and roll. At the moment 
these guys are coming along nicely, these 3 tracks are all different, 
yet all great. If they continue in this fashion they are gonna put out 
a record that is gonna make people really sit up and take notice... 
so do yourself a big favour and get acquainted with this band before 
that happens so you know what people are talking about. Quite 
simply, this is a great EP and one you should own. (DS) 

BOSS TUNEAGE, PO Box 74, Sandy, Beds, SG19 2WB, UK. 
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KAOSPILOT - “For Your Safety” 7”. 

Forget the claim that this plays at 45rpm, it’s a lie and KAOSPILOT 
hardly let up on the breakneck pace at 33rpm anyway. Six tracks of 
neck-breaking, sharp-edged vehement hardcore that bounds 
along at 100mph and yet still maintains a decent amount of grooving 
thick riffs to keep you thrashing til the end. The chainsaw-throated 
vocals suit it perfectly with authoritative screaming and the 
occasional talking-on-the-verge-of-yelling that fit into the whole 
scheme of things pretty damn well. Lyrics and artwork are also pretty 
decent and with the six unremitting blasts of tight and decimating 
hardcore that make up this Ep, it all makes for a great release. Check 
them this Summer when they tour the UK too. (RR) 

NOVA, Gladbacher Str 44, 50672 Cologne, Germany. 


KERMIT’S FINGER - “Jacque’s Jonbenet Bombshell” 10”. 
Pretty raw, rough and ready fast punk from Boston. Was gonna write 
it off, but I've played it a couple of times and you get used to the raw 
sound. It's fast as fuck, but with shouty punk styled vocals. Fast chunky 
bass and super sonic guitar licks. It's like a really raw MINOR 
THREAT meets GANG GREEN, with some standard punk. I'd say with 
a bit more practising and a better recording they'd be fucking 
incredible. Songs about nothing and their name keeps making me 
thinking of the muppets (Kermit and Miss Piggy that is). (MH) 
KERMIT’S FINGER, PO Box 458, Boston, MA 02129, USA. 


KILLING TREE, THE - “Bury Me At Make Out Creek” CD/ 24:03. 
With words like ‘killing’ and ‘bury’ in the title | was expecting tough 
macho-core, but what a fucking suprise to slap this on and hear a 
rich blend of GUILT and BOYSETSFIRE with nods to some of the 
more meaty DISCHORD bands. The vocals are really passionately 
delivered, and are carried well by the thick, driving layers of guitars 
giving the songs a real pull and identity. There's only 4 songs here, 
but they promise to follow up with a full lengther later in the year. If 
BOYSETSFIRE's ‘In Chrysalis’ CD is in your top 10 records at all then 
definitely bag yourself a copy this little beauty. (SM) 

GOVT. MUSIC, PO Box 268162, Chicago, I! 60626-8162, USA. 


KNOCKDOWN - “All Or Nothing” CD/ 32:41. 

Polands KNOCKDOWN play hardcore harking back to the glory days 
of SLAPSHOT and BREAKDOWN with a strong boxing theme 
throughout. Two vocalists share the lyrics, one with that regular old 
school ‘shout’ and the other slightly higher and more melodic in a 
SUB ZERO kinda way. Musically it gels that classic NYHC formula 
with some totally tasty breakdowns and dance parts. The subjects 
covered are the usual ‘thought you were my friend’ type stuff as well 
as giving shout outs to their crew and all that stuff. This is pretty 
energetic and rowdy but incredibly generic so if that's a problem for 
you then give it a miss. (SM) 

SHING. 


LANDMINE SPRING - “Your World” CD/ 20:46. 

Pretty emo name alright, which really matches the music and their 
personal type lyrics. Just think of the likes of RIVAL SCHOOLS and 
you're on your way. The song “Sound Wave” is excellent, but it's 
not my bag at all. (MH) 

DAY AFTER, PO Box 153, 352 01 As, Czech Republic. 


LAST DAYS OF APRIL - “Ascend to the Stars” CD/ 37:56. 
Seems like LDOA are rocking it up a little again after the laid-back 
mellow sounds of their last album “Angel Youth” (strangely enough, 
the same name as the opening song on this new album... and even 
stranger since my own band has just recorded a song for our new 
album with the same title as our last album... personally | blame the 
lyricists...). Sure this is still a relaxed affair, with some sweet pop 
melodies spinning around and settling in nice grooves to soothe an 
aching head, but at times such as on songs like “Playerin” and “All 
Will Break” they punk things up a little, hit the fuzz pedals on the 
guitars and go for some LEMONHEADS style pop-punkers. It's a 
wistful record, hardly hell-raising but pleasant nonetheless. Mine 
came in a crap cardboard sleeve but | think that's just Bad Taste 
being cheap goons. (RR) 

BAD TASTE 


LAYMEN TERMS - “Since Last December” CD/ 41:43. 
The artwork for this record is a nice example of how to use layers in 
graphics editing software. A broken-down oil pump, a run down 
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barn and a bleak blue skyline are combined for a striking effect. It’s 
reminiscent of THE SWARM's “Parasitic Skies” 10". Musically 
LAYMEN TERMS are a mix of FARSIDE and FACE TO FACE. They 
move from slow and quiet strumming to faster melodic parts with the 
greatest of ease. This CD has 10 gorgeous tracks of their melodic 
punk, all catchy and without nauseating, pretentious lyrics. The high- 
quality production makes this record shine, especially the last song- 
piano intro and outro which could have gone on for another thirty 
minutes. A perfect record. Highly recommended for fans of FARSIDE 
and like’s more melodic songs. (MM) 

SODA JERK, P.O. Box 4056, Boulder, CO 80306, USA. 


LE FLY PAN AM - “Ceux Qui Inventent N’ont Jamais...” CD/44:37. 
Served up in a nice uncoated / minimally designed CD package, this 
new release fromLE FLY PAN AM had me eagerly awaiting the chance 
to digest it’s contents. Now I'd never even heard this band until now 
but am a big fan of their label mates / collaborators / fellow countrymen 
GOD SPEED YOU BLACK EMPEROR! Initially | was disappointed with 
the lack of brooding sound scapes, epic string arrangements and 
desolate guitar textures that make GODSPEED so great. Of course 
| shouldn't have expected this to sound like them then should |! This 
record starts off with a few subtle sound-textures that eventually 
leads you into the first track. The bands’ ‘musical’ moments (i.e when 
they're not causing aural chaos with Merzbow-like segments of white 
noise) consist of nice breakbeat drumming and meandering bass 
lines, coupled with clean, picked out guitar lines. Some of this almost 
becomes background music to me - | mean that in the nicest possible 
way - before an up-tempo hook will grab you back in again. The use 
of such a wide variety of instruments is also nice to hear with clarinet, 
electric organ, piano, violin and other percussive elements, creating 
a very deep listening experience. One thing that | didn’t enjoy though 
is the over-use of cd-skipping sounds. It's all well and good for a 
little while but when they pop up throughout the rest of the album it 
gets a bit fucking annoying. | must be such a square. (JD) 
CONSTELLATION. 


LEFT WITH NOTHING “Wishing In Reverse” 7”. 

As violent and hard hitting as the car-wrecks that adorn their artwork, 
Tacoma, Washington's LEFT WITH NOTHING give us 3 tracks of 
powerful hardcore for those who like it with a bit more metal than 
most. These guys slightly remind me of CATHARSIS in their use of 
double-bass drum bludgeon meets up-beat hardcore and nasty 
guitar discordancies. The galloping riff in opener ‘love notes’ makes 
this record worth purchasing alone! Lyrically this 7 inch is pretty 
dark. ‘Love Notes’ is a very bitter ode to an ex-love and the rest 
follow suit in the same hate-filled fashion. (JD) 

EXCURSION, PO Box 20224, Seattle, WA 98102, USA. 


LEFTHAND - “On Discovering Fire” CD/ 56:01. 

| like the name, I'm left-handed for writing and playing pool 
(ambidextrous at most other things such as tennis, darts, monkey 
spanking) so | have a certain leaning towards the hand that isn’t my 
right! | thought it looked interesting but unfortunately it wasn’t. | played 
it twice today and one friend did sound off about how dull and insipid 
this was, how this pretentious arty wank minimal indie shite just bores 
you senseless. I’m not sure if | agree as | can’t remember a damn 
thing about this. I'm sure if | did remember anything it would be in the 
negative. All | do recall is that is wasn’t exactly good.. (DS) 
RAYMAN. 


LESS THAN JAKE - “Goodbye Blue & White” CD/ 33:46. 

20 out of print and hard to come by LESS THAN JAKE songs. There’s 
different version of album songs, covers and remixes. The best songs 
are the covers ‘Evil Has No Boundaries’ and ‘I Think | Love You’. All 
of the recordings on this are of a consistently high quality (there’s 
no drop in levels from song to song) and it's worth checking out if 
you're already a fan. (MM) 

FUELLED BY RAMEN, PO Box 12563, Gainesville, FL 32604, USA. 


LITTLE 10 - “Haski Coast” CD/ 32:03. 

Street teams... now what the fuck are they all about? “Hey, you idiots 
do our hard work for us, promoting our band, spamming internet 
message boards and making us sound like rockstars and in return 
we'll, uh, give you some stickers, and maybe a shitty free CD”. I've 
seen this long enough from major labels and it's amazing how many 
gullible fools take them up on it. They no longer need to pay PR 
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Companies to do it for them... they must be loving it. So it's ridiculous 
to see it seeping like some fucking disease into the independent 
music scene, usually by bands like LITTLE 10 who just want a quick 
ticket to the major league on major labels. If you want people to 
promote your band, just play good music, that's the best promotion 
you're ever going to get. Unfortunately LITTLE 10 don’t even do 
that, this is like overwinded nu-metal with horrible modern indie- 
rock undertones (they probably call it emo in the glossies...). It's 
about as dull as their management company and all their talk of 
radio airplay and festival appearances. (RR) 

ESSENTIAL. 


LO-LITE - “Sidekicks” CD/ 35:46. 

The crazed Dutch duo, known to you and me as Lo and Lite, come 
staggering bleary eyed outta the boondocks to slap you around 
with another barrel of stripped to the bone Psychedelic Swamp Mash - 


finger snapping, snare tapping, slide guitars and harp blowing hypnotic 


Blues. A grubby late-night limb-grinding whiskey soaked machine 
that celebrates the primordial ooze of HOWLING WOLF, STOOGES, 
CRAMPS, GUN CLUB and stops along the way. Good shit. (PC) 
SLOVENLY, PO Box 204, Reno, NV 89505, USA. 


LOGAN’S LOSS - “Riot Like” CD/ 20:05. 

6 tracks of emotional, melodic punk rock. Nicely packaged and nicely 
recorded with a sound something between JOE 90 and FIFTEEN 
and SELBY TIGERS. A quality record that's worth checking out. (MM) 
SINSTER LABEL, P.O. Box 1178, La Grange PK, IL 60526, USA. 


LURKERS, THE - “The Punk Singles Collection” CD/ 78:13. 
Although cited by many as one of the “forgotten greats of the UK 
punk explosion”, | myself have never found much to shout out about 
concerning this band. Sloppy, if spirited sub RAMONES pogo punk 
is the call of the day here. Starts off with their debut 7” from 77 which 
features the classics “Shadow” and “Love Story”, possibly my 
favourite 2 LURKERS songs! Then we have a further 26 tracks from 
the bands career. Can't say this does anything for me, a few good 
punk rock songs, but for the main part it's uninspiring pub rock with 
no real identity of staying power. | thought there might be a few 
semi-classics on here but there's little that rises above the mediocre. 
| am actually surprised at how little | actually like this! (DS) 
www.captainoi.com 


LVMEN - “Raison D’Etre” CD/ 30.03. 

Annoyingly, this bands songs have names like ‘Lvmen No.3’ and 
‘Lvmen No. 4’ and with a lyric-less inlay card the whole thing does 
seem somewhat nondescript. | don’t care it just means | have to work 
harder to extract some sort of review from this CD. Musically I'd say 
they owe a bit to THE JUDAS FACTOR but with much less vocal 
presence. The songs also drag on much longer, but this allows 
them true control of inertia and dynamics as they progressively 
become more freinzied and intense. Its pretty cool but it does initially 
demand that you stick with it to fully enjoy it. (SM) 

WHERE’S DA FRIKKIN’ LABEL, YO? 


MDC - “Now More Than Ever - Anthology 1980-2000” CD/ 66:00. 
| tell you one thing, for such an influential band this sure is a tacky 
cash-in by the labels involved. First off, it should be a double CD, 
including the debut 7” “John Wayne was a Nazi” when they were 
called the STAINS, the “Millions of dead cops” album in its entirety, 
all the compilation and 7” tracks. Secondly, the booklet should have 
all the lyrics, the fantastic artwork should be re-produced in all its 
majesty and there should be extensive liner notes from ALL 
members. A proper MDC anthology should be the coolest fucking 
CD that anyone could buy with their pennies. But no, that'd take 
effort and a little imagination, so what you get is a nasty, cheaply 
packaged half-assed 30 song collection with a one-fold inlay that 
has 14 lines about the band, no info on members, dates, songs... 
nothing. Oh sure, the disc does contain some fine gems, but where 
the fuck are “I remember” and “Radioactive chocolate” and “| hate 
work"??? MDC were a great band, in fact they still are a good band, 
and they deserve a better fucking deal than this as they influenced 
and inspired a whole generation of US punks with their full on 
political hardcore with brains, guts and integrity. | saw them play in 
1987 and singer Dave Dictor did an unannounced acoustic set with 
Michelle Shocked beforehand and that was one of the most 
memorable gigs of my life. Seeing a dance floor of punkers, flapping 
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their arms and walking like chickens as they played “Chicken 
squawk”. Track down the first album instead of getting this watered- 
down overview of such a great band. This is a great CD musically, 
but it could have been a thousand times better. (DS) 

RHYTHM VICAR, PO Box 6, Wallingford, D.O. OX10 9FB, UK. 


M.T.A. - “The Politics Of Denial” CD/ 15:55. 

| remember M.T.A. from the late 80's and then they seemed to 
disappear. But hey they are back and they are still playing their 
brand of metallic punk with lots of hardcore sensibility. 7 songs, one 
being a cover of DISCHARGE’s “State Violence / State Control”, of 
social/political aware punk. They remind me a little of ASSERT, with 
their clear vocals and raging music. M.T.A. are fucking excellent and 
this CD has really strong, individual songs. Their songs deal with 
double standard politicians, refugees, exploiting the scene and 
war. Each song has an explanation and you can see they put a lot 
into this. You can just feel the venom and anger in the lyrics, coupled 
with the powerful music. Welcome back lads, hope you'll stay around 
as this rules. This is a benefit for the REFUGEE COUNCIL, the CD 
booklet also lists various addresses. Pretty wicked cover too. (MH) 
BEAT BEDSIT, PO Box 2927, Brighton, Sussex, BN1 3SX, UK. 


MADEE - “Songs from Cydonia” CD/ 47:41. 

Nice break from the norm here from Bcore, with ‘nice’ being the 
operative word. MADEE play breathy, airy, wistful pop music and 
they do it with style. | don’t know too much about this band, but | 
would lay serious cash on a bet that this is not their debut release 
- it just sounds so accomplished, confident and oozing with skilful 
songwriting. At times this reminds me of BEEZEWAX or R.E.M., and at 
others it even has a little dark KILLING JOKE feel to it, from their 
“Brighter Than a Thousand Suns’ period - especially on the track 
“No Remorse” where the vocals really bring Jaz Coleman to mind. 
Not your usual fare for Bcore but it seems more and more these days 
that they're committed to bringing out quality Spanish music, 
regardless of rigid rules, and credit to them for that. MADEE are a 
band made for Sunday afternoons in Winter. Lovely stuff. (RR) 
BCORE, Apdo. Co. 35221, 08080 Barcelona, Spain. 


MADFLOWER - “Car Crash Spectacle” CD/ 33:52. 

Four tracks of mid-paced rock from this Hartlepool band and I'd be 
interested in the order that these songs were written. See, the title 
track is a pretty damn good song, it has a great couple of jumpy 
guitar riffs in it, especially the chorus riff that works incredibly well 
with the sung/screamed vocal combination. Unfortunately the other 
three tracks just don’t live up to the quality set by “Car Crash 
Spectacle”, they veer a little close to meandering and sullen grunge 
territory and, unlike the opener, just go on far too long, especially 
as two of them top the six minute mark. It's okay stuff, but just too 
uneventfully alt-rock for it's own good. Hopefully though, that first 
song is the direction that MADFLOWER will take, certainly opening 
the CD with it suggests they know it’s their strongest moment. (RR) 
TODDLER (no address) 


MANSFIELDS, THE - “Kill Your Radio!” CD/ 18:18. 

Early ‘90's SOCIAL D Punkabilly with a Country twang from these 
Colorado greasers. They got slicked back hair, tattoos and brothel 
creepers. ‘55 Cadillac's, broken hearts, born to lose, bad (bad) 
luck and sad (sad) songs on the jukebox. One way tickets, and 
never coming back. See ya at the hop. Cuz it’s all over now. (PC) 
MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 


MARY TYLER MORPHINE / MUNITION - Split CD/ 30:11. 

The sleeve explains that Failed Experiment Records is a non-profit 
making organisation that hopes to raise awareness of social issues 
through music. A portion of the proceeds from the sale of this album 
will go to the Chicago Coalition for the Homeless who work on 
initiatives for the homeless of Chicago. As you might expect, the CD 
is a split release between two fantastic politically aware bands 
playing seriously toe-tapping punk rock. MARY TYLER MORPHINE, 
two women and a male drummer, play agit-rock with ferocious energy 
and dynamism. It wanes in places but the vocals are superb. 
MUNITION sound a little like FIFTEEN might after listening to too 
much HOT WATER MUSIC! Rough vocals, too many words to fit into 
the tunes and some great fast-paced punk with a personal-political 
edge. “Dialogue” even has a FUGAZI “Repeater” era edge. (HE) 
FAILED EXPERIMENT, www. failedexperimentrecords.com 
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MAX REBO KIDS - “Ciphers” CD/ 36:50 

11 tracks of emotionally-draining metallic hardcore from Germany. 
Some band members are also in HOLD REGAINED. This is MAX 
REBO KIDS's first album, and it's a corker! All 11 tracks are heavy 
and intense, slightly mid-paced hardcore. The music reminds me of 
a less technical SHA] HULUD and but the vocals are unique. A must 
for fans of metallic hardcore. (MM) 

LETIT BURN. 


MEANS, THE - “Vil/Viol” CD/ 27:27. 

Heh, | was just thinking how THE MEANS bore more than a passing 
similarity to THE SPIVEYS (also on DoublePlusGood) when | found 
out that since THE SPIVEYS split up, one of them went on to form THE 
MEANS. That makes sense since THE MEANS play the same sort of 
twisted rock ‘n’ roll that THE SPIVEYS fired out, all in the same vein 
of turbo-charged manic rollers like SKULL KONTROL and 
MONORCHID with a little BRAINIAC insanity thrown into the boiling 
mix. The music is spat straight out of garage-punk-ville via wild- 
eyed rock ‘n’ roll riffs and screamed maniacal vocals. If only THE KINKS 
knew what they had started, they'd probably be secretly pleased. (RR) 
DOUBLEPLUSGOOD, PO Box 18721, Minneapolis, MN 55418, USA. 


MELVINS, THE - “Hostile Ambient Takeover” CD/ 46:23. 

King Buzzo, Crover and Rutmanis are back with, what is it, their 15th 
or 16th album, not even including the live albums and singles comps. 
That's some career, and with “Hostile Ambient Takeover” THE 
MELVINS are right back on fucking form! After the disappointingly 
droning “Colossus of Destiny” album, you can safely hand your 
cash over the record shop counter for this little fucker, because this 
harks right back to “The Maggot”, “Stonerwitch” and “Stag” territory. 
Songs of twisted tales, of twisted riffs, twisted vocals and twisted shit. 
Downtuned metal, crazy hardcore and cracked melodies. “Dr Geek” 
is country music gone wrong, “Little Judas Chongo” is a pounding, 
lowdown punch-up and the likes of “The Brain Center at Whipples” 
and “Foaming” are just classic MELVINS mixing those edgy vocals 
with razor-sharp guitars and drums as the centre-piece of insanity. 
| guess THE MELVINS are something of an institution by now and 
there’s never been a better time to sign yourself up for a little 
medication. Bow down, on your knees, press play, rock out... (RR) 
IPECAC 


MELVINS & FANTOMAS - “Millennium Monsterwork” CD/ 40:41. 
Wow, what a treat. | was hoping this was going to live up to how 
good we all expect this to be and let me tell you it does without fail. 
Yes the godly Melvins and they're younger brothers Fantomas have 
teamed up for a live album of grand proportions. What we have 
here is an integration between the two bands. The psychotic aural 
stabbings of Fantomas album opener ‘Good Morning Slaves’ segues 
straight into Melvins classic ‘Night Goat’ before launching straight 
back into Fantomas’perverse rendition of the theme from The Omen. 
While it is great to hear the L.A crowd cheering on the feats of musical 
ingenuity (Dale Crover and Dave Lombardo drumming in unison) 
and Mike Patton's terror frequencies from outer space, there are 
some moments when | think | would have glassed the metallers 
repeatedly shouting for ‘Angel of Death’ had | been in attendance. 
The (big) band don’t make room for any more Slayer requests as 
they are instantly quelled by more schizophrenic blasts and Patton 
squealing like a stuck pig. The contrast of Fantomas’ hyper-speed 
to Melvins’ dirty grooves works incredibly well with the repetition of 
‘The Bit’ making me feel like | was taking part in a tribal fire-dance. 
The integration of the bands goes a step further again with the 
Melvins’ ‘Hooch’ featuring both Patton and Buzzo on lead vocals 
and some spastic Fantomas bursts stuck in like a few rabbit bunches 
from an escaped lunatic circus clown. All in all this should surely 
please fans of both bands and all those into the more challenging 
side of rock music. (JD) 

IPECAC, PO Box 1197, Alameda, CA 94501, USA. 


MICO - “Standing Inside a Shadow” CD/ 40:46. 

Aston just keeps finding these great hooky mid-paced rockin’ bands 
for Boss Tuneage and here’s another in the form of MICO. It’s maybe 
not up to the quality of the MILWAUKEES album that the same label 
recently, but these guys have still got the whole tune-packed rock 
music down to a tee. They can build up and strip down their sound 
to great effect, using some excellent guitar interplay. There’s even 
a little of PENFOLD's emotional edge to the vocals when they build 


towards the heartfelt moments such as on “18.12.79” and the 
occasional use of female backing vocals also adds to MICO's appeal. 
It's difficult to say much more about this record, it’s just a really solid 
and enjoyable almost radio-friendly disc. (RR) 

BOSS TUNEAGE, PO Box 74, Sandy, SG19 2WB, UK. 


MILES APART, THE - “Storyboard” CD/ 29:14. 

Great to finally have a new full-lengther from Italy's MILES APART, 
their previous album “Some Memories Last Forever’ is still regularly 
played in this house when a blast of straight-up rocking, driving, 
melodic punk rock is needed. And thankfully “Storyboard” provides 
that exact same blast, with ten brand new songs, not one of which 
has a duff moment. This is music that just gives me a whole lot of 
energy and makes me want to get on with life at a faster pace. They 
take their cues from some classic old UK bands like MEGA CITY 4 
and DRIVE, but give it a whole new fresher feel, basing it on much 
thicker guitar riffs and more rock rhythms than either of those bands. 
Each chorus bursts out with hooks and vocal harmonies standing 
proud, and the occasional addition of a piano in amongst the driving 
rhythms sounds fucking ace too. MILES APART have proved yet again 
that they're one of the finest melodic punk bands around right now, 
knocking shades out of all the American generic skate-punk bands 
with music that's both powerful, emotional and hookladen. This has 
been released in the UK by Boss T and the rest of the world by 
Green so there's really no excuse not to grab this while it’s hot. (RR) 
BOSS TUNEAGE, PO Box 74, Sandy, SG19 2WB, UK. 


MILLENCOLIN - “Kemp” CD/ 8:17. 

3 tracks on this CDEP from Sweden’s answer to WESTLIFE. | got a 
chance to see the video for this when | stayed with a dude in Germany, 
it crops up on MTV from time to time too. The first song ‘Kemp’ is a 
“made for radio” song. Cashing in on Sweden’s current trend of 
bands like THE HIVES, RANDY and THE (INTERNATIONAL) NOISE 
CONSPIRACY, its way too heavy to be a MILLENCOLIN song. The 
other 2 songs are what people have come to expect from 
MILLENCOLIN. Does this mean that the first song sucks? No. It's a 
great song! But totally nothing like they have done before. 
MILLENCOLIN are awesome though! | can see people who get their 
funk on in metal clubs listening to JIMMY EAT WORLD and LESS 
THAN JAKE really liking ‘Kemp’! (MM) 

BURNING HEART, PO Box 441, 701 48, Orebro, Sweden. 


MILWAUKEES, THE - “Missile Command” CD/ 44:10. 

Avery welcome arrival after thoroughly enjoying THE MILWAUKEES 
five-track Ep that came out a few months ago. What we've got here 
is a bunch of exceptionally well-crafted college-pop-rock songs 
that are awash with irresistible hooklines and mid-paced melodies. 
This is like a fusing of TUGBOAT ANNIE and ERRORTYPE:11 with 
maybe even a little of JIMMY EAT WORLD styled vocal beauty, and 
it all works like a well-oiled rock machine. It’s always the case with 
the bands like this, that it could end up on the playlists of some major 
radio stations (probably not in this country with it’s shitty airwaves) 
like some of those aforementioned bands have done, and | for one 
would not have a single problem in hearing this rocking from my 
speakers when my alarm goes off in the morning or when | was 
sitting in a traffic jam, in fact I'd be pretty well chuffed to hear music 
of this quality on public radio. THE MILWAUKEES haven't got an iota 
of pretension or over-fussed guitar widdles - this is just straight up 
pop rock that's always moving and thoroughly enjoyable. (RR) 
BOSS TUNEAGE, PO Box 74, Sandy, Beds., SG19 2WB, UK. 


MISTRESS - Self Titled CD/ 45:29. 

Now, call me cynical or overly judgmental but do we really need 
another band who are using the EYEHATEGOD via IRON MONKEY 
blueprint and claiming to be the most depraved and outrageous 
band in the land? In my eyes Birmingham's MISTRESS are creating 
nothing but sludge-core by numbers. Now if they were truly offering 
a new or innovative approach to the genre then | wouldn't have so 
much of a problem. Sure they're inclusion of blast-beat grind takes 
them away from MONKEY territory at points and it seems that as 
musicians they're more suited to that style of playing anyway. But 
such un-intriguing song titles as ‘Bludgeon’ and ‘Stunt Cock’ makes 
me wonder what the hell this guy is screaming his lungs up for in the 
first place. The lack of lyrics included in the artwork also seems like 
a cop out when you consider the likes of Jonny Morrow (‘MONKEY) 
and his lyrical stream-of-consciousness / wry abstractions or Mike 
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Williams’ (EHG) diary-like comments of social alienation, both of 
which come from an undoubtedly intelligent and inspired source. 
MISTRESS singer Dave Cunt (shocking, eh?) on the other hand 
sounds quite uninspired with often badly timed screams and simply 
dumb sounding growls. The ‘I’ve heard them a million time before’ 
riffs and lame feed-back outro of the album again lacks any real 
imagination. When there are records by the aforementioned bands 
aswell as the likes of GRIEF, CAVITY, 16 and BUZZOVEN in this world 
already | wouldn't recommend this fifth-rate stuff to any one. Maybe 
that’s just me though. (JD) 

RAGE OF ACHILLES, PO Box 20508, London, NW8 8WT, UK. 


MONOCHROME - “Vara” 7". 

About time we got something new from MONOCHROME, pity it’s just 
one new track and make-over of an old one because | could have 
done with so much more. Anyway, the new track “Angelfire” is 
amazing, making full use of MONOCHROME’s seamless blending of 
pop melody, a jagged punk-edge and of course those superbly 
contrasting male/female vocals. It’s such an original and innovative 
sound that MONOCHROME have carved out for themselves. The 
flipside is a reworking of “Analog Und Ehrlich” from their amazing 
“Laser” album (if you don't have this, you should) which is a little 
more rocking and driving than the album version and sounds just 
great for it. Comes on plush clear-green wax and of course with the 
excellent artwork/design you’ve come to expect from these guys. A 
new album would be very much appreciated. (RR) 

DIM MAK, PO Box 14041 Santa Barbara, CA 93107, USA. 


MOTHER GOOSE - “Junior Magic” CD/ 37:15. 

Groan. MOTHER GOOSE who hail from Helsinki, are trying sooo 
hard to be different that they are completely unlistenable and boring. 
Save this one for the pretentious fanzine “editors” who like their 
music “alternative”. (HE) 

SERIOUSLY GROOVY. 


MOTHER GOOSE “Junior Magic” CD/37:17. 

This is pretty good ‘shizophrenic indie pop’. At times it reminds me 
of PRIMUS (some vocals are wacky), STANFORD PRISON 
EXPERIMENT (more wacky sounding vocals) and SONIC YOUTH 
(for nice brooding, clean guitar work). MOTHER GOOSE have a good 
few song titles too - ‘modest dreamer’, ‘man boiling dust’ and ‘twisted 
by the pool’. Titles that don’t quite do anything for me are ‘no tits’ 
and ‘top tune mate’. The noisy build up at the end of ‘respect’ is 
really cool ina SONIC YOUTH /... TRAIL OF DEAD kind of way. In fact 
the more the album goes on the more like these two bands it becomes 
to me. This is really good. (JD) 

SERIOUSLY GROOVY. 


MR. BUBBLE B and THE COCONUTS - “Nice To Have” CD/ 39:59. 
Err, did they finally find a replacement for Kid Creole then?? 3 piece 
German act look dapper in their white shirts / black suits, but I've 
never (ever) held the view that looking smart was a ticket to turning 
in a better performance, work wise or other, and that sure rings true 
here. This is a lacklustre and throwaway set of songs, and their Garage 
Power Rock falls some way short of the credibility line. A reprise of 
“Tropical Gangsters” could have made all the difference. (PC) 
WOLVERINE. 


MR ZIPPY - “What You Are Like...” CD/ 28:08. 

Not quite sure why this record was released because it’s a re- 
release of an old album, the majority of which is four years old now. 
| guess Golf just wanted to put something out, but surely it would 
have been a better idea for both band and label to just wait and 
release new stuff. As a band you're always desperate to get new 
stuff out to the kids. Anyway, poppy-punk that’s pretty tight and catchy 
but really doesn’t do enough to stand out from the multitudes of 
bands of this ilk that are also tight and catchy. The token ska song 
is horrible and the guitar solos can be a bit widdly and iffy, but asides 
from that this is just straight-ahead pop-punk. They've probably 
signed their souls and mothers to a three album contract so you 
might want to wait for the next one. (RR) 

GOLF 


MRS FLETCHER/ FINE BEFORE YOU CAME - Split CD/ 15:47. 
Two Italian bands playing absolutely 100% heartfelt music. Both of 
these bands have good things up their sleeves and prove just how 
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vibrant the melodic hardcore and emo pop scene is in Italy right now 
adding to bands such as SPRINZI and the MILES APART. Catchy and 
careful, these sweet and powerful tunes are inviting and lovable. (HE) 
HEARTFELTMUSIC, Malaga 4, 20143 Milano, Italy. 


MU330 - “Ultra Panic” CD/ 33:36. 

The 6" and latest studio album from one of America’s touring ska 
bands. MU330 give us their most overtly ska album to date. This 
album is awesome from start to finish, lots of keyboards, lots of brass 
and a less rock than previous albums. There’s a couple of amusing 
joke songs, but most of it is straight up hip-moving music. (MM) 
ASIAN MAN, PO Box 35585, Monte Sereno, CA 95030-5585, USA. 


MUNITION - “The Black Wave” CD/ 30:25. 

Ooops, this one just melted my hard punk exterior, well | don’t have 
a facade like that, but this made me happy and smiley. MUNITION is 
tuneful melodic punk, very much in the vein of early DOWN BY LAW 
and really strong songs. The songs just flow, like a good wine and 
the autobiographical lyrics help it go down even easier. Really liked 
this one, as it’s honest and real. Part of the proceeds go to an 
organisation that helps abused children be creative and expressive 
- cool or what? (MH) 

FAILED EXPERIMENT, 5420 S Bishop St, Chicago, IL 60609, USA. 


MUSIC IS MY GIRLFRIEND - Self Titled CDEP/ 12:06. 

Amazing how many European bands sound like OTHERWISE. | bet 
they've never even heard of OTHERWISE but they play similar 
melodic emo-tinged tunes, they have the same sporty guitars, dual 
vocal harmonics and soft, sensitive souls! | think it's that sound of a 
band trying to do their own thing from a melee of influences - a mix 
of Deep Elm emo with some stronger fuzzier guitars and a power 
pop influence. Lyrically it's all about raindrops and saying sorry, but 
you could probably guess that from the name. Not bad at all. (HE) 
MAR, Huygensstraat 25, 7901 HS Hoogeveen, The Netherlands. 


MY MORNING JACKET / SONGS: OHIA - Split CD/ 26:08. 

Times must be tough at Jade Tree - seems they can't afford to send 
out artwork with their releases any more. And a bare CD means a 
bare review. Three songs from MY MORNING JACKET of 
melodramatic and melancholic pop music and one long song of 
mournful downkey minimalism from SONGS: OHIA. | would have paid 
more attention to this if the full package had been sent. (RR) 
JADE TREE. 


NEGATE - “The Dead Guy Place” CD/ 42:54. 

This is pretty fucking intense. After the slightly misleading drum- 
loop / spoken word / sample intro. (| thought | was in for a German 
techno-industrial aloum for a second there) NEGATEunleash a non- 
stop barrage of power / thrash / death metal. At points these guys 
remind me of the likes of latter day AT THE GATES but throw in so 
many different sounds that fans of hardcore, black metal, death metal 
and melodic metal will surely get something out of this album. From 
the pummelling double bass drums to the tight as fuck metallic riffing 
and the myriad of screams, growls, shouts and croons this really is 
a diverse album of extreme metal. Song titles such as ‘minus in fire’ 
and ‘kiss the blood rain’ may give you an idea of what to expect in 
the lyrical department. This is all wrapped up in suitably dark and 
well executed (!) packaging. (JD) 

VOICE OF LIFE, PO Box 1137, 04703 Leisnig, Germany. 


NEIL PERRY / KAOSPILOT - Split 7”. 

NEIL PERRY have been playing and impressing with their manic 
screamed hardcore for a while now and they generally hit the mark. 
Same goes for their first two tracks on here, they're likely to catch 
you in the solar plexus, wind you and then do it again. It's no break 
from their mould, it’s just two tracks of NEIL PERRY acerbic power - 
their chilled out instrumental “A Friend is a Lesson to be Learned” 
prevents their side from being over in a blur of hardcore before you 
even know it. This is the second record in this issue I’ve reviewed by 
KAOSPILOT and these two tracks were recorded in the same session 
as their 7". It's crazy and screamed but also more structured than 
NEIL PERRY, with some crushing riffs and a heavy metallic sound 
that you can rock out to in a gnarly way, especially the end of “The 
Noise from the Bell That Killed Me”. Good split from two bands both 
as likely as each other to blunt your stylus. (RR) 

LEVEL PLANE, PO Box 4329, Philadelphia, PA 19118, USA. 
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NERD GETS THE GIRL - “Soda Shop Romance” CD/ 16:32. 
More pop-pop-pop-punk from Mutant Pop's short-run CDR series. 
NERD GETS THE GIRL are totally QUEERS sounding pop-punk, 
with twee little songs and twee little lyrics. The male / female vocals 
give it an even more sugary edge, and to slide in another reference 
point, one of the McCRACKINS plays bass somewhere on here. 
Harmless summery stuff. (RR) 

MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 


NGURU - “Timezone II” CD/ 55:10. 

Simple, but effective, green and black artwork. Refreshing ska. 
There's a lot of reggae and dub influence on here, but with a couple 
of the songs picking up the pace, it's nicely varied. 15 songs of toe- 
tapping, bum-wiggling ska, slowing right down in places. Their lyrics 
seem quite good when the singer begins “I wanna fight for my right...” 
I'm thinking this will be good. But he lets us down by continuing “... 
for my beer tonight”. Wow. Blew my mind. Good recording though, 
and very nice use of trumpets and saxophone. Female vocals creep 
in here and there adding a nice change. (MM) 

LEECH, PO Box 154, 8042 Zurich, Switzerland. 


NINA NASTASIA’S - “The Blackened Air” CD/ 43:53. 

This has the introspective bedroom-like feel of LIZ PHAIR’s first album 
but the musical command and range of Quarterstick artists like 
RACHEL'S and TARA JANE O'NEILL. The stormy sea artwork in the 
middle and the smoky smell of the CD booklet’s paper all add to the 
mysterious ambience of “The Blackened Air’. NINA’S sultry lost-at- 
night country vocals are occasionally accompanied by a mandolin, 
violin, bowed saw and cello. Most effective of all is the accordion, 
giving some of the 16 songs an “Amelie” style French charm. 
Imaginative, inspiring, magical and polished off with a sparse Steve 
Albini production, this CD has found a very willing home. (HE) 
TOUCH AND GO, PO Box 59, London, N22 1AR, UK. 


NOGOODS, THE - “Better Than Beer” CD/ 13:27 

The back of the insert for this CD comes explains how hardcore 
emerged from “mutant pop”. “Punk was mutant pop and hardcore 
was non-pop punk. This distinction grew muddled over time as both 
original mutant pop and HC came to claim the word ‘punk’. T. 
Chandler, the author of those lines thinks it’s time to coin a new term 
for “the original mutant pop: BUZZ-POP”. My advice? Don't fucking 
bother. THE NOGOODS competently play poppy punk in the timeless 
style of the RAMONES. This record has harmonies and fuzzy guitars, 
Chuck Taylors, RAMONES T-shirts, leather jackets, songs about girls 
and girlfriends and their friend's girlfriends. Saccharine and 
unoriginal pop-punk by numbers. (MM) 

MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA 


NOISE RATCHET - “Til We Have Faces” CD/41:15 

Now emo-core isn’t usually my thing but the quality of song writing, 
musician-ship and sound production that Noise Ratchet posses 
really can't be argued with. ‘Til we Have Faces’ is a collection of 
some of the best pop/emo/post hardcore I've heard in a while. If you 
want brilliantly constructed songs, intricate and diverse guitar work 
and ultra-powerful vocals then you've come to the right place. I'd 
never heard of these guys before getting this disc and | was more 
than pleasantly surprised with what | discovered. Excellent. (JD) 
MILITIA GROUP. 


NUTRAJET - “Protection” CD/ 22:41. 

This pair of clowns knockout a charged ‘70's Glam Rock Mutation, 
with flashes of David Bowie, Alice Cooper and the like. | wasn’t raised 
on that stuff, and maybe I’m missing the point of what they do, but 
what the fuck, it’s my listening time, and this was just plain annoying. 
Oh, don’t call me a quitter - | gave their silver disc at least 6 spins of 
the dice, and the resounding conclusion being - it just bugged the 
shit out of me. (PC) 

TSB, PO Box 14911, Grangemouth, FK3 8WA, Scotland. 


ONE LEAF / THE URCHIN - Split 7". 

Ah you guessed it, another fucking wonderful split 7" from the stable 
of Snuffy Smile... another case of collect the lot! ONE LEAF are one 
of Japan’s best new bands, they play hard-edged gritty melodic 
punk rock with a fucking tonne of tunes crammed in amongst the 
urgency of their rocking riffs. They're like DILLINGER 4 with more 
guts and an energetic wild-eyed approach to their music. Hopefully 


their forthcoming album won't take too long in the making. THE 
URCHIN by now are one Japan’s better known punk bands and 
across these two tracks they prove why they're one of the most 
respected too. Fast and powerful punk rock that’s dripping with 
sharp hooks, some classy riffs and an abundance of fired-up energy 
that bursts from the speakers. THE URCHIN always play their punk 
with such power and raw passion that they can’t fail to inspire you, 
especially when coupled with their fine lyrics. As | said, another 
fucking wonderful split 7" from the stable of Snuffy Smile... (RR) 
SNUFFY SMILE. 


ONE NATION UNDER - S/T CD/ 32:32. 

Now I'm not having a dig at this CD or band itself, but the amount of 
stuff coming out at the moment that follows this style, with the emphasis 
on heavy open chord breakdowns, repetative singalongs, and 
artwork like a sailors tattoos, is really beginning to make things feel 
a little claustrophobic and stagnant. I’m not doubting this bands 
intentions or sincerity or anything but | am getting pretty bored of the 
hardcore-by-numbers approach of all this stuff. Apparently ONE 
NATION UNDER contain members of UNTIL THE END, so immediately 
you know can tell what style they are opting for. You might as well 
just regard this as this as the third UNTIL THE END CD, with a bit of 
UNEARTH influence in the mix too. Buy something less predictable 
instead kids. Oh, and one last thing, is that an oblique 108 reference 
in ‘ Broken Glass Everywhere’? (SM) 

ALVERAN. 


ONLY IF YOU CALL ME JONATHAN - “Red Friend” CD/ 43:53 
Now that ranks as one of the worst band names | have ever heard, 
it's positively criminal. Now usually there’s an unwritten rule applies 
that the worse the name the better the band, but in this case that rule 
doesn’t totally apply because their name is terrible but their music 
isn’t amazing, it's just okay. OIYCMJ play mid-paced indie-rock, in 
the sort of SENSEFIELD vein mixed with a little more European 
sounding indie style. It certainly has it moments, there’s some super- 
nice melodies in here that would suit a lonesome mood to a tee, but 
too often it gets a little too washy and samey for it's own good. It sort 
of inhabits a murky middle-ground between COBOLT’s beautiful 
minimal rock and SENSEFIELD's more grandiose indie rockers. A 
few more dynamics and the odd explosion of energy wouldn't gone 
amiss across these ten tracks. (RR) 

DAY AFTER, PO Box 153, 352 01 AS, Czech Republic. 


OTEP - “Sevas Tra” CD/ 46:34. 

Arrrrghhhhhhhhh. Nu-metal alert. Holy Adidas Shellsuit, Batman. | 
didn’t even see it coming! Y’know, this sounds a few bands I've seen 
on MTV2. Ones with big facial hair, whose instruments are tuned so 
low their strings just fucking hum and rattle. And with some ‘tortured’ 
singer bleating on about his dad fucking him in the ass when he was 
8. In this case it might even be a girl on vocals....the fact that you can't 
even tell either way is somewhat concerning. And lets not forget that 
schizophrenic whispering / sobbing that builds up into some half- 
rapping-half-shouting string of expletives and groaning and frothing 
at the mouth before returning once again to some big, supposedly 
menacing riff. The whole thing is all a fucking act of course. Stick 
these drama queens in a room with SLAPSHOT for a few hours and 
they'd be whimpering like the little fucking bitches they are. (SM) 
CAPITOL. 


OTOPHOBIA - “Malignant” CD/ 32:39. 

OTOPHOBIA don’t fuck about, and get straight down to business 
with 21 tracks of venom-filled grind. As tight as you like, and with 
hardly any gaps, this feels like one long, hard lesson in social reality. 
You want quotes? Try this: “I piss on your television, your suburban 
home and bullshit comfort, wake the fuck up, you’re so comfortable 
you slipped into a coma”. Other issues covered are terrorism, how 
the media fucks with us, religion, and hypocricy within the punk 
scene. The next dickweed you meet who tries to talk to you about 
punk or hardcore and then starts namedropping all this horrid crap 
like NEW FOUND GLORY or the new fucking POISON THE WELL 
album, tape them this and tell them to wise up of fuck off. (SM) 
SLAP-A-HAM, Po Box 7337, Alhambra, CA 91802-7337, USA. 


OUTLINE - “A Boy Can Dream” CD/ 36:15. 
You know in the ‘real’ world what they say about getting old when 
the coppers look young... well in our cosy little punk rock scene, you 
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know you're getting there when the bands start looking young 
enough to be your children. Seriously, I’m not doing bad at 29, but 
if I'd had wild teenage years | could by now have fathered kids that 
look like these fresh-faced nippers in OUTLINE! Starts off with a 
couple of flaming little melodic punk rock blasts, in a raw STRYDER 
or ALKALINE TRIO way that sounds decent enough if nothing new. 
Then it weirdly goes into this one minute blast of hardcore, all about 
betrayal and knives-in-the-heart with this big growling vocal thing. 
And then, as though, nothing had happened it’s back to the melodies. 
Uhm, eh? There’s a few more mildly schizophrenic moments too, 
such as the acoustic guitar niceties of “Sincerely Yours” or the 
eccentric pop overtones of “Night Light”. | guess it’s the sound of a 
band finding it's niche. This is a decent enough record but really 
doesn’t deliver the melodies with the same sort of ease that other 
bands of their ilk do. (RR) 

TRIPLE CROWN. 


OXES - “Oxxxes” CD/ 42:53. 

Ah raise a glass, Monitor's finest are back with a new album to inject 
a few tonnes of twisted rock into their label’s roster and they're 
doing it in style again too. If | said OXES play instrumental rock that 
wouldn't be the half of it - it would be like saying THE FUCKING 
CHAMPS play heavy metal. The OXES play instrumental rock that's 
crammed with innovative little twists and incisive rhythms that shake 
and roll as the songs unfold. It’s jazzy, but definitely not jazz, eccentric 
but far from improv. In some ways it’s like a ruffled version of GOLDEN 
- ithas that same cleverness to it, but the OXES just have a few more 
jagged edges and roughly-hewn power. Just check the frenetic 
“Half Half & Half’ or pounding “Bees Won” for proof of this. Great 
stoopid artwork too, just a pity some chump at Monitor put a big fucking 
rubber stamp over my copy. If only you could figure out the crazy tempo 
changes you could rock out like a monkey on acid to OXES. (RR) 
MONITOR. 


PANIC - “Get Well” CD/ 35:13. 

14 tracks of delightful pop-punk. Each song on this record is a classic. 
From ‘We Sniff Glue’ and ‘Lessons Learned’ to ‘The Mood Is About 
To Change’. Some of the songs really reminded me of CHOPPER, 
others of SCREECHING WEASEL. Straight forward, no frills pop- 
punk, played well and with enough variation between songs to keep 
it interesting. Crackle! have made a reputation for putting out quality 
pop-punk records and this can’t do anything but renew people's 
faith in the label. (MM) 

CRACKLE], PO Box 7, Otley, LS21 1YB, UK. 


PEABODYS, THE - “It Only Hurts When | Think” CD/ 14:53. 
Squeaky clean pop punk, of the Lookout variety, with whiney vocals... 
ugh, this bored the shit outta me. Honestly, it did - | had to go take a 
long hard crap after 3 songs. There’s a coupla DIY videos on the 
disc too, the one to “She Thinks | Still Care” being the funnier. (PC) 
MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA 


PEDRO THE LION - “Control” CD/ 40:23. 

This album is a masterpiece of laid back, almost lazy, if you like, indie 
rock that brings to mind some of my favourite SEBADOH moments. 
There's a fair few people trying to ride this path musically, but to 
make it work there has to be something special and with PEDRO 
THE LION there is a genius at work and this album will draw you in, 
maybe slowly at first, but you will be drawn in. The lyrics are incredible, 
every word counts and there's a poetic clarity to the written word 
that the music enhances perfectly. This is a record that is very hard 
to explain in the confinements of a review section, it's a true body of 
work that needs absorbing and appreciating in the first person. The 
artwork is the finest I've seen in many a year and the story the 
illustrations tell is one most people can relate to, | personally found 
this artwork to be incredibly poignant and will be looking forward to 
seeing more of Ryan Clark's work. 

This album is mellow yet powerful, dark and beautiful. “Wouldn't it 
be so wondertul if everything were meaningless, but everything is 
so meaningful and most everything turns to shit. Rejoice.” A 
masterpiece, my record of the this issue. (DS) 

JADE TREE, 2310 Kennwynn Road, Wilmington, DE 19810, USA. 


PEEPSHOWS, THE - “Surrender My Love” 7”. 
This buncha Swedes have come so far since their days of simply 
aping TURBONEGRO, and “Surrender My Love”, from their latest 
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and greatest album “Today We Kill... Tomorrow We Die!” is a classic 
example of just How They Rock up there with the best of ‘em. The 
two tracks (previous unreleased) also included were recorded over 
a year after “Surrender” and show exactly the direction they're 
headed - deep into the latter day HELLACOPTERS groove zone. 
They've added a keyboardist to the line up, and he really gets a 
shot of the action on “Three Days”. Great single. (PC) 

STEREO DRIVE!, stereodrive@greenhel.de. 


PHANTASM - “Wreckage” CD/ 40:38. 

Fuck me, here’s a blast from the past, the PHANTASM demo from 
1987 along with a full live gig from the same year. This is prime 
crossover stuff from when speed metal and hardcore collided, back 
in the day when all of the punk and metal genres were clearly defined 
and it wasn’t just a big pool of crossbreeds like it is today. The riffs 
are fast and frenzied, hitting the sweet-spot between headbanging 
and moshing, and Katon DePena’s vocals (later of HIRAX) howl like 
a pissed-off Joey Belladonna. They're high, really high. Drummer 
Gene Hoglan also went on to be in DARK ANGEL, TESTAMENT and 
DEATH and when you hear how fast and tight the guy is on here, it's 
no wonder he went on to be the powerhouse of bands like that. 
Have to admit when | first put this on | cringed at how dated it sounded, 
and just how “80s metal” Katon’s vocals are, but as | listen to it now 
it's got some sort of retro appeal, in a kitschy sort of way. It’s like a 
musical road accident, | know | shouldn't really be listening and 
enjoying, but dammit | am. (RR) 

DEEP SIX, PO Box 6911, Burbank, CA 91510, USA. 


PHEMA - “Blindside” CD 9:53. 

This record is pumped! Recorded at Premier Studios in Corby, 
PHEMA's ‘Blindside’ sounds like early JIMMY EAT WORLD. It's got 
the same melodrama in the singer's voice. This is fucking terrific. If 
you've bought a KIDS NEAR WATER, JIMMY EAT WORLD album or 
anything on BOSS TUNAGE you will like this! Awesome melodic 
college rock. | found it amusing that the guy who did the artwork has 
put “artwork created and copyright owned by...” on the inside of 
the J-card. Dude, the artwork sucks. The record name looks like it 
was drawn by a 4 year old, it’s so low resolution the potentially good 
band-logo comes off looking like it’s been cut out and stuck on. Rad 
tunes though. Concentrate on those! (MM) 

GRAHAM, 7 Easthill Road, Houghton Regis, BLU5 5EQ, UK. 


PINES OF NOWHERE - S/T 7". 

Bit of a departure for Level Plane this one. Three tracks of jumpy 
garage-punk, loaded with sweaty energy and swagger but 
ultimately sounding not too dissimilar to the sort of stuff THE STROKES 
and WHITE STRIPES are currently leading the hip-parade with. Then 
again, no different to a whole load of bands playing much better 
garage-punk before either of these chart bands got their shitty mitts 
on it. | can’t really say much more than this, it's just another above- 
average rock n roll record. Heard better, heard a lot worse. (RR) 

LEVEL PLANE, PO Box 4329, Philadelphia, PA 19118, USA. 


PKG - “Without A Blink” CD/ 25:39 

From the website address | presume these dudes are from Holland. 
14 songs of fun, unique pop-punk. Their lyrics are the usual fare; 
being bored with television, wishing you could change the past, 
fake friends, drug addiction and saving the world. Nothing amazing, 
but they're not a blatant clone of another band. | wish these guys all 
the best for the future! (MM) 

www.pkg.nl.nu 


PLUS ONES, THE - “It’s A Calling” CD/ 35:10. 

Joel from MR. T EXPERIENCE and Luis from PANSY DIVISION, team 
up on this great album of power pop / rock. Sure, at times there’s a 
little MTX in the mix, but this has a charm all of it's own and you can’t 
help tapping your foot and nodding your head as the songs move 
along at a frisky, but not exactly speedy, pace. | am definitely getting 
flashes Bob Mould style pop on a couple of songs, almost first album 
era SUGAR | reckon, but there's a few songs that rely a little too 
heavily on 60s American pop, and that can, on occasion, turn things 
a little too saccharine. But hey, this is a thoroughly enjoyable album 
and if you think the combination of JETS TO BRAZIL playing early 
SUGAR songs sounds ideal, then this will be for you. It's a great 
Summer pop record and | love it. (DS) 

www.theplusones.com 
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PORTER HALL - “Everything | Know is Stolen” CD/ 39:45. 

Wow, this is one amazing record. I’m trying to think back to the last 
time | heard this band, because I’m sure | have another CD from 
them here, but my memory's definitely getting a little shaky in my old 
age! But anyway, whatever | may have stashed away by PORTER 
HALL, this must surely surpass it in every way because it's “all that 
and more” for sure! The press blurb mentions some bands that | 
would have as well - JAWBREAKER, KNAPSACK and even HUSKER 
DU. It also mentions HOT WATER MUSIC, but | think that’s just there 
for the hipsters who haven't heard of the other bands, because | 
wouldn't really put this in the HOT WATER MUSIC category at all. It's 
much more focussed on solid, catchy punk rock a la JAWBREAKER 
and all those late ‘90's bands that were also influenced by Blake 
and the gang. | say that because all throughout this wonderful album 
bands like CAUSTIC SODA (old Australian band who went on to 
become BLUELINE MEDIC) and DBS circa “I is For Insignificant’ 
come to mind - all great bands who put out some great records, and 
all with a JAWBREAKER influence. This new release from PORTER 
HALL falls firmly into this category and surprise, surprise they're 
Canadian (and we all know how many great bands Canada 
produces, right?) Buy this now, don’t be the fool, holmes! (MD) 
DEAD SERIOUS, Helenenanlage 3, 66299 Friedrichstal, Germany. 


POTSHOT - “Potshot A Go Go” CD/ 37:03 

The 4" full length album from Japan's POTSHOT. You can't help but 
smile when listening to POTSHOT. This record is no exception. They 
flawlessly mix high-distortion pop punk like SCREECHING WEASEL 
and the big-brass sound of bands like THE SPECIALS. This record 
has 17 songs. Each one is quality. A terrific record. (MM) 

ASIAN MAN. 


PROTESS - “Positiveness” 7". 

These folk are from Sappro-City in the North of Japan, and crank out 
some guttural neck-snapping Hardcore that’s on a time line with 
KAFKA PROCESS, loaded with depth charge riffs and desperation 
vocals. | like! The title track does dip out in the momentum stakes 3/ 
4 of the way through, starts to meander, before the band scrape 
themselves back from the brink and build up the intensity levels 
again for a final burst of head smash. Comes with a friendly letter 
from label guy Tsuyoshi who thanks us for our assistance. Hey - 
thanks for this single - it's fuckn powerhouse. (PC) 

SPROUT, 1-10-27, 1 - Bancho, Aoba-ku, Sendai-City, Miyagi, 
980-0811, Japan. 


PUPILS, THE - Self Titled CD/ 34:55. 

This is Daniel and Asa from LUNGFISH doing some rather dreary 
stripped-down semi-acoustic stuff. I'm a big fan of LUNGFISH, 
because they never seem to play by the rulebook, but THE PUPILS 
are just not happening for me. It's basically simple syncopated 
rhythms and loops with half-sung poetic lyrics droning through it 
and it's the aural equivalent of Prozac. (RR) 

DISCHORD. 


PURPLE HEARTS - “Head On Collision Time Again!” CD/ 87:55. 
One of the Mod revival bands from the late 70's who brought us the 
power pop classic “Millions Like Us” (covered these days by 
ANNALISE). This double CD consists of a live album from 1985 that 
suffers from a poor sound and a lacklustre performance, complete 
with a guitar that goes out of tune during most of the songs! It's pretty 
fucking rough. The other disc has an album from 1986 which I'd 
never heard of before and now | know why! Very 80’s pop in sound 
and kinda wimpy all round. In fact | was playing it at work today and 
someone said “This is a bit gay isn’t it?” and they were right. If you 
loved the bands earlier output then you may be tolerant of this, | got 
better things to do with my time than pay attention to this old bollocks. 
Not just dated, but utter shite too. (DS) 

RHYTHM VICAR, PO Box 6, Wallingford, D.O. OX10 9FB, UK. 


PYLON - “2400 Volts” CD/ 15:35. 

The long-awaited second CD from one of Britain's finest indie-pop 
bands has finally arrived and with an expanded new five-piece 
line-up too. The addition of Rob Taylor on Rhodes piano and 
harmonica has added another warm layer to PYLON’s already 
alluring sound as you'll know if you’ve seen them live with this new 
line-up. All four songs on “2400 Volts” are exquisitely crafted with 
beautiful harmonies that wrap themselves around the hooks, that in 


turn are entwined in those immaculate pop melodies that PYLON 
revel in playing. The guitar hook that opens “Yo Yo Blue’ is the sort 
of thing that can get stuck in your head for days, whether you want 
it to or not and the melancholic tones of the piano-led “Waking 
Light” are like long-lost friends. In fact the only thing to this CD's 
detriment is that fact that’s over in 15 short minutes and leaves the 
speakers far too abruptly. | know it would be wishful thinking to think 
that a PYLON album will come along soon, but in the meantime I'll 
just have to content myself with these four beauties. (RR) 
JEALOUS, PO Box 321, Leeds, LS6 3YT, UK. 


Q AND NOT U - “On Play Patterns” CDS/ 7:14. 

Just two new tracks to satiate you from one of Dischord’s finest. “Ten 
Thousand Animal Calls” combines everything that makes Q AND 
NOT U so good, it has the pop melodies, the edgy DC guitar style, 
clever tempo changes, innovative twists and of course an unerring 
sense of restrained punk rock vitality. It's great. “Soft Pyramids” is a 
much softer affair, the nifty shuffling drum pattern is more than hip- 
swinging but the dubby bassline and warmly-layered guitars placate 
it with their smooth sounds. It's pretty sassy. (RR) 

DISCHORD. 


QUEERS, THE - “Pleasant Screams” CD/ 44:35. 

On one hand, you have to hand it to the QUEERS for never jumping 
on musical bandwagons and remaining true to their RAMONES 
influenced bubblegum pop punk path. On the other hand, you could 
say they've kinda passed their sell-by date... by 6 years or so. It's 
pleasant (sic) enough stuff, but it's very predictable and the material 
is a shadow of past efforts. Fuck all packaging with this, so that 
means a one-way trip to raw disc-ville (the trashcan). Like their 
label promo department, this band is out of ideas and out of touch... 
if | gave a damn | would say it'd almost be sad. The first 2 QUEERS 
albums are retardo-punk rock classics (“Ursula finally has tits” 
anybody??) but this is dull and reminded me of why | hadn't picked 
up the last 3 or 4 albums. (DS) 

LOOKOUT!, 3264 Adeline Street, Berkeley, CA 94703, USA. 


RADAR - Self Titled CD/ 56:28. 

Rambling, experimental sounds that become heavily sonorous 
midway through the second (untitled) song’s 21 minute length. The 
following ten or so tracks did nothing to wake me from the murky self- 
conscious that RADAR had cruelly cast me into. There’s some decent 
writings in the booklet but, for some reason that is never apparent 
in bands of this ilk, they're deliberately littered with spelling mistakes 
and random symbols or just descended into sadv'df;aal;a"d]g shit. 
It's not cool. (RR) 

DIM MAK, PO Box 14041 Santa Barbara, CA 93107, USA. 


RADIO BERLIN - “The Selection Drone” LP. 

I'm just not hip to all this American retro throwback to the bad old 
days of goth-punk that’s going around these days. RADIO BERLIN 
play such a heavily bass and keyboard led sound, whilst coupling 
it with miserable Anglicised vocals that they can’t help but bring JOY 
DIVISION to mind. The drums roll around the toms with tribal rhythms 
as the steady plodding bass lines drive (or least walk) the whole 
song forward with the guitars playing little part but for reverbed 
washes or twinkles. It's solid and pulsing but it's also pretty mundane 
stuff when it comes down to it. The kids in coffee shops wearing tight 
nylon shirts, who couldn’t care less for the 80's unless they're 
reinvented in the 00's, will probably love RADIO BERLIN. (RR) 
ACHE. 


RANDY - “Cheater” MCD/ 13:10. 

Half a dozen songs from these eclectic Swedes; title track opens - a 
real winner - and that’s followed in similarly brisk fashion by the 
snotty “| Don’t Wanna Work”, that condenses THE NOMADS “Wasn't 
Born to Work” and DAMNED standard “Neat Neat Neat” into a 
1.40minutes power crush. Real fun. No.3 “Stepping Out” pushes 
the 120second barrier, slightly poppier, typical rousing RANDY 
chorus. The ace “Addicts of Communication” is from the “Human 
Atom Bombs” album - which | recommend you get - as it’s FAB. Closing 
couple; “Dynamite” - rough neck and fist clenched, and “I Won't 
Play That Song” - tutti-frutti gone ballistic, as beer spills on the bare 
boards of a backwater bar, someplace in rural Northern Sweden. 
13 minutes and 10seconds later it’s all over. Repeat to Play... (PC) 
BURNING HEART. 
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RATAD - “Garcia” CD/ 32:12. 

Fans of EYEHATEGOD will dig this CD, as it takes that formula and 
speeds it up somewhat and adds a darker dimension in bleaker 
riffs, reminiscent of STARKWEATHER. Elsewhere the music can sound 
almost HELMET-ish and the vocals rasp like the ghost of IRON 
MONKEY. Another thing | like are the lighter, relaxed sections 
because when they start to build back up again, god-dammit its 
awesome. Drum fills all over the place, plodding, stabbing guitars 
and totally disorientated vocals clinging desperately to the 
collapsing wall of noise. Sometimes grind, sometimes sludge, 
sometimes stoner. All the right ingredients then! (SM) 

RAGE OF ACHILLIES, PO Box 20508, London, NW8 8WT, UK. 


RED LIGHTS FLASH - “And Time Goes By” CD/ 26:18. 

This is a difficult band to peg down. The sound is somewhere 
between Fat Wreck style, fast melodic hardcore and a more 
European, heavily politicised hardcore style. | think fans of 
PROPAGANDHI and GOOD RIDDANCE would be impressed as this 
really mixes politicised sentiment with strong musicianship to good 
effect. I've seen these guys play live a couple of times and never 
really found myself that impressed, but this is a strong album. 
Relentless hardcore with an intelligent stance, this is a real blast of 
fresh air after an hour of say nothing, pussy-footed emo crapola. 
This is tight melodic hardcore with something more than most others 
have to offer. (DS) 

HOUSEHOLD NAME, PO Box 12286, London, SW9 6FE, UK. 


REPRISAL - “Mail Order Knife Set” CD/ 16:23. 

REPRISAL seem to be shedding that ARKANGEL death metal sound 
and heading more into MADBALL / ALL OUT WAR territory with these 
new songs. | haven't the foggiest idea how many songs will be on 
the finished release, this is one of those poxy cardboard promo 
things and contained 4 tracks. Don't let the ‘featuring members of 
INTEGRITY’ bit get your hopes up because from what | can make out 
its just Dwid doing some whispering at the start of the last song. It’s 
OK, | just wish they made their style even more brutal and metallic rather 
than slow everything down and try to sound like a DMS band. (SM) 
GOODLIFE. 


REPULSE - Self Titled CD/ 33:41. 

Chunky late 80's NYHC, ala MADBALL, BREAKDOWN and touches 
of AGNOSIC FRONT. Heavy spat vocals, metallic guitar licks and 
solid double bass type drumming. Nothing ground breaking, but 
competent enough for this genre. Though you'd really have to be 
into this as there are no surprises. Why the fuck do labels punch so 
many holes in the covers, are you afraid of the reviewer making 50p 
trying to re sell it? (MH) 

CORE TEX, Postfach 610641 - 10937, Berlin, Germany. 


REPUTATION, THE - Self Titled CD/ 45:19. 

Elizabeth Elmore fronts THE REPUTATION with confident calming 
vocals and straightforward no-bullshit lyrics. Backed by gorgeously 
uncluttered guitar pop and the odd guest trumpet, horn or piano, 
THE REPUTATION are worth seeking out. Also beautifully produced, 
the guest musicians include - wait for it - the name-droppingly 
sensational Jay Bennett from WILCO, Josh Berman from HIM and 
Fred Erskine (JUNE OF 44, HIM and HOOVER). Not a bad line-up for 
a debut and definitely worthy of it. (HE) 

INITIAL, PO Box 17131, Louisville, Kentucky, 40217, USA. 


RETOX - “Last Call” CD/ 30:25. 

RETOX play carbon copy RKL beer and pot fuelled curb-grinding 
Hardcore, right down to the belligerent vocals and flashy breaks. 
It's a drunken overload and, like, yeah, if you still dig RKL, you cannot 
fail to dig RETOX. They even cover “Why” (from the classic “Beautiful 
Feeling” EP on Mystic) and offer up thanks to Chris Rest. | suspect 
cross-pollination somewhere along the line. Or family ties. (PC) 
MALT SODA, PO Box 7611, Chandler, AZ 85246, USA. 


RHYTHM COLLISION - “All Bombs Away” CD/ 34:13. 

Been a while since Harlan and the boys have released a new record, 
so much so that | thought they had split up. But nay, here’s a new 
disc, and they're still playing pretty much the same sort of stuff as 
they always did - fast, melodic and speedy punk rock. | always thought 
RC suffered a little from weak production but it sounds much thicker 
on here, although the vocals are maybe a little too upfront at times. 
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In today’s slick times, this sort of fast-riffed pop punk sounds a little 
dated, in a sort of early 90’s pop-punk way if you recall that era. This 
is okay but by no means essential. (RR) 

BOSS TUNEAGE, PO Box 74, Sandy, SG19 2WB, UK. 


RHYTHM COLLISION - “Crunch Time” CD/ 70:41. 

| think this is pretty old, but Boss Tuneage has recently licensed it so 
here it is! Anyway, | like RHYTHM COLLISION, they're one of those 
bands that never changes and it’s always good to hear them once 
in a while. For me though, the best thing RHYTHM COLLISION ever 
did was the “Clobberer!” album on Dr Strange, so if | ever need a 
RC fix, that’s where I'll go. As a live album, this is not bad. The sound 
is pretty good and you get a lot of tracks, plus bonus tracks, but in the 
end the only live albums that have really grabbed me in like the last 
however many years was the double vinyl SOCIAL DISTORTION 
record, but that’s because it’s SD, you know? Live records on the 
whole really do it for me, and | guess this is one of them. (MD) 
BOSS TUNEAGE, PO Box 74, Sandy, SG19 2WB, UK. 


RIFFS, THE - “Dead End Dream” CD/ 30:20. 

An opening riff from “God Save The Queen”, and a line plundered 
from THE RUTS “In a Rut” - so, one track in you already know what 
you're in for from these Americans. THE RIFFS are totally down with 
late Seventies/early Eighties UK Punk sound. And they are for the 
most part very (very) uninspiring, the music is mid-paced and 
plodding, lacking in any real punch. And the lyrics are predominantly 
negative, but don’t so much relate I’m sure to the writer's true-life 
experiences, but rather those being lived through the songs of his 
peers... I'm mean - “77 told the truth, so | don’t care what's wrong 
with you” is about as ironic as Gene October once pleading with 
The Man not to “take advantage of my youth”. It's a joke! But I’m not 
so much laughing as slipping into a slumber... “gotta get out of it, 
out of it, out of it”... now that is an idea. (PC) 

TKO. 


RIFFS, THE - “Such A Bore” 7”. 

Well, they look like extras from SLAUGHTER AND THE DOGS (The 
Movie), a Working Title Production (guffaw) that’s obviously having 
trouble trying to scrape the necessary funds together. Title track of 
this 7” is from their CD - panned-elsewhere-in-this-issue, and comes 
with a similarly ropey number “Coming Back”. Cue to live shot at The 
Factory of Wayne Barrett chanting “You're A Bore”. It's a wrap. (PC) 
TKO. 


RIGHT FOR LIFE - “Off The Beaten Track” CD/ 33:29. 

From the cover of this record (angry looking men wearing woolly 
hats and urban camouflage jackets) | was thinking something had 
climbed out of McKee’s review pile and into mine! Thankfully, RIGHT 
FOR LIFE play straight up, no frills hardcore along the lines of SICK 
OF IT ALL, MADBALL and ENSIGN. The vocal delivery sounds just 
like ENSIGN and the music is as tight but faster. The recording on 
this album is fantastic. Absolutely perfect mix for their sound. Their 
lyrics are about freedom, burnin’ out, just livin’, peers pressurin’ 
and interestingly enough, The Illuminanti. For those who don’t know, 
The Illuminanti are a global elite of 12ft shape-shifting reptilian aliens 
able to switch between human and reptile form. According to David 
Icke there are 16 types of these reptilians and George W. Bush and 
Tony Blair are both members of The Illuminanti. No shit. These guys 
also thank God, the Creator and Jesus, so | guess they're really 
deep into the supernatural. The cover letter proudly states 
“Represent the Hardcore fury 2002!” and I'd have to agree. This is 
a rad album. My only quibble is why isn’t Ray-Beez thanked? (MM) 
THE AGE OF VENUS, 54 Rio De Vannes, 44100 Nates, France. 


RIISTETVT - “Kuka Valehtelee?” LP. 

Is this the first LP that FIGHT has put out? Well, they've picked a 
classic Finnish band to start off with - so it’s not a bad thing. Their 
previous LP, is one of Felix Havoc’s favourite Finnish LPs and he’s 
also just released a new 7” by them (I've sent away for it and I’m 
waiting for it to come in the post). So after the recent 7” and split 7” 
on Fight | was looking forward to this. Twelve songs, of medium 
paced and well executed DISCHARGE influenced crust-core. Lots 
of ace chunky bass lines, coupled with explosive riffs and spat vocals. 
Their lyrics are mainly of a political nature, in their native Finnish, 
but with English translations. Cool LP. (MH) 

FIGHT, Hikivuorenkatu 17 D36, 33710 Tampere, Finland. 
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RILO KILEY - “Science vs. Romance” 7”. 

This saccharine pop is a little too sweet for me. Falsetto Records 
was probably a clue, and the name of the b-side song “About the 
Moon” too (which turns out piano and horn-laden). The female vocals 
are powerful, almost country and mostly hummable, but this is too - 
bubblegum perfect for me. (HE) 
FALSETTO, www.falsettorecords.com 


RUNNIN’ RIOT / TOWER BLOCKS - “Split” 7”. 

lf RUNNIN’ RIOT had appeared about twenty years ago with their 
distinctive brand of Oi, Belfast style, the chances are they would 
have ranked along side the 4 SKINS, BUSINESS and INFA RIOT with 
some ease! There two tracks on this EP will take some beating as the 
music and lyrics on ‘Divided Loyalties’ and ‘Workin’ Class Killing’ 
really hit the spot. If RUNNIN’ RIOT hit the spot with future songs of 
this calibre then they will truly be spoken about in the same breath 
as the Punk and Oi greats of yesteryear in time to come. From Belfast 
we move to Berlin and the TOWER BLOCKS who were always going 
to struggle to follow the act on the other side of this piece of vinyl. 
Their two tracks are musically sound and unashamedly in an Oi vein 
but the lyrics ain't the best. Well, ‘General Boredom’ is passable but 
the words to ‘Drunk In Public’ are cringable to say the least! C’mon 
lads, fighting at the footy, your letting the side down here! Still, that 
aside this is worth it for the RUNNIN’ RIOT tracks alone and hopefully 
the TOWER BLOCKS will grow out of it and fulfil their potential! (GS) 
REJECTED, PO Box 6591, Dun Laoire, Co. Dublin, Ireland 


RUTH’S HAT / SEWING WITH NANCY - split CD/ 27:48 

Here’s an interesting thought. If someone presses 500 copies of a 
7”, do they call it limited edition? If someone presses 500 copies of 
a CD, do they call it limited edition? What if you have no intentions 
of repressing either? Why are limited edition CDs to rare in punk, 
but limited presses of vinyl records more common? Why do labels let 
vinyl pressings go out or print, but keep CDs in print? What about 
if you don’t get distribution for your records? Do you put “Not 
available in the shops!” on the cover? This CD is limited to 1,000 
copies and is unavailable in the shops. It's 6 varied covers by each 
band. RUTH'S HAT do WALLY PLEASANT (Small Time Drug Dealer), 
MEN WITHOUT HATS (Pop Goes The World), RAWHIDE (Link Wray), 
WEEZER (No One Else), REPLACEMENTS (When It Began) and 
GREEN DAY (Dominated Love Slave). SEWING WITH NANCY do 
MADONNA (La Isla Bonita), BEACH BOYS (In My Room), YAZ (Bad 
Connection), JOURNEY (Don't Stop Believing), COOLIO (Gangsta’s 
Paradise), SEAVERS (Growing Pains). It’s a great selection of songs 
by both bands and they do them well. Definitely find this! (MM) 
MUTANT POP 


SATANIC SURFERS - “Unconsciously Confined” CD/ 25:32 
SATANIC SURFERS are probably the best band on Bad Taste. Nothing 
could beat this record. They have come so far from their earlier 
recordings. What's on this record is pure gold-13 songs of melodic 
punk with truly meaningful lyrics. They deal with some serious 
political issues in a deeply moving way. This isn’t sloganeering, but 
someone sharing life-experience what's in their heart and it’s 
probably a more effective way of putting a message across. The 
singer's voice is perfect. He's totally in tune and it contrasts nicely 
with the screamed backup vocals. Perfect. (MM) 

BAD TASTE, Box 1243.S, 221 05, Lund, Sweden 


SCARROTS - “Peace of Sun Shine” CDEP/ 11:35. 

Hopes weren't high, given the name, but whaddya know - a pleasant 
surprise. By far the most energetic band I’ve come across in a long 
while SCARROTS are obviously hungry to do everything, be 
everything and engage the world! They play about 10 different 
styles of music with amazing enthusiasm. Opener “Burn the Pages” 
proves that SCARROTS are Belgium's answer to THE GET UP KIDS, 
more power pop than peaceful pop, but full use of the obligatory 
keyboard. “A Shooting Star Shot Through the Heart” is more 
mainstream melodic and “A 1000 Pieces’ is their chance to remember 
their ska roots. So OK there’s a bit of bandwagon jumping in 
SCARROTS but you can’t say they're not fantastic at it. (HE) 
GREEN LEAF, PO Box 114-8500, Kortrijk, Belgium. 


SCISSORFIGHT - “American Cloven Hoof Blues” CD/ 36:08. 
Fuck yeah, New Hampshire’s heaviest beer-swilling country-boys 
are back in town, and this time with a release on a UK label so 


you've got no excuse not to hook yourself up to their brand of heavy- 
assed woodsman rock with acidic metal undertones that delivers 
repeated blows like a axe-handle to the jaw. This has five re- 
recorded tracks (four from the equally great “Guaranteed Kill” and 
one from their new “Mantrapping for Sport and Profit” album) along 
with seven new ones, and every one of them kicks your puny little 
ass into next week. The riffs come thick (and | mean thick as hell) 
and fast, with the subtlety of a steamroller as they pound out with a 
razor-sharp heaviness and lronlung growls out the tales of New 
Hampshire life like a man chewing gravel-laced tobacco. Song titles 
like “New Hampshire’s Alright If You Like Fighting”, “Helicopter 
Killing Cottonmouth” and “Mud & Guts” say more about 
SCISSORFIGHT than this review ever could. Really, just grab yourself 
a bunch of cold beers, stick your tongue in your cheek, grit your 
teeth, taste the blood and rock the fuck out to SCISSORFIGHT. (RR) 
ECCENTRIC MAN, 23a Collingwood Road, London, N15 4LD, UK. 


SCUTTLE / SECOND RATE - split CD/ 38:23. 

5 songs from SCUTTLE and 6 from France’s SECOND RATE as a 
split label released between the ever-productive FIREFLY 
RECORDINGS (London) and PREHISTO RECORDINGS in France. 
For those unfamiliar with SCUTTLE, they play melodic hardcore 
once described as being in the vein of FACE TO FACE but with a lot 
more energy and screaming. They seem to have calmed down a bit 
with this record. The band are tighter and the vocals are more than 
capable of holding a note. SECOND RATE play an innovative mix of 
mod, rock and MANIFESTO JUKEBOX with some very strange Mars 
Attacks! style sounds mixed in. It’s a little bit too odd for me. Great 
recording for both bands ensures that this is a winner! (MM) 
FIREFLY, PO Box 30179, London, E17 5FE, UK. 


SELF INFECTION - “U.C.A.” CD/ 9:22. 

More raging hardcore from Japan’s SELF INFECTION. 4 songs of 
excellent metallic power punk, with a real hardcore edge. The basis 
is total D-Beat, but they have more to offer than just DISCHARGE riffs 
- although there are some there. Take the a dose of Portland punk 
(who all worship Jap-core) such as DETESTATION (RIP), 
ATROCIOUS MADNESS, etc. and you'll be on the right path. This is 
awesome quality and really worthy of your attention if you are into 
angry hardcore, dis-punk and the like. (MH) 

MCR, 157 Kamiagu Maizuru Kyoto, 624-0913, Japan. 


SENSA YUMA - “Every Day’s Your Last Day” 7”. 

This is good! Then again you know something is going to be good 
when the band have former ENGLISH DOGS front man Stu-Pid and 
GBH guitarist Jock in the line up! This 7” has three tracks on it, side 
one has ‘Every Day's Your Last day’ and ‘Waste Away’ which featured 
on their full length CD ‘Every Days Your Last Day’ released about 
five years ago. Side two has a version of ‘Funky Moped’ which | think 
was a hit for that Brum funny man JASPER CARROT once, but don't 
quote me on that! Great punk from a great punk band. (GS) 
RUPTURED AMBITIONS. 


SMOKE LIKE A FISH - “Smoke Like A Fish” CD/ 46:54 

“So life is my demon, and dreams are my king”, not quite what | was 
expecting from this band! This record has really surprised me. In 
fact, it's shocked me. Everything is just out of place. With song titles 
like ‘Death of An Angel’ and ‘We Live Why Die?’ | was expecting 
Black Metal. Instead we've got some rhythmical ska that's heavy on 
the keyboards and male/female harmonies. The brass section 
sounds great, but creates a mental image of people playing beaten 
up, bent out of shape instruments! The music and lyrics are so full of 
originality this record can't be faulted. Simple packaging with the 
trademark Do The Dog artwork. Instant classic. (MM) 

DO THE DOG, 26a Craven Road, Newbury, RG14 5NE, UK. 


SMUT PEDDLERS - “ism” CD/ 36:20. 

| was expecting more from this, it's old school LA Beach punk rock 
and roll, somewhere between the 77 UK influenced punk of the US 
BOMBS and the NYC 77 stylings of someone like The HUMPERS. 
Now that isn’t a bad place to be, but this is plain boring and the song 
structures have few surprises along the route of this 14 track album. 
Where are the hooks? Where are those classic Southern Californian 
punk rock melodies of past? ADOLESCENTS, THE CROWD, TSOL, 
SOCIAL D, etc? This is real mediocre on all levels, apart from the 
lyrics, they are bad beyond belief, no humour, plenty of homophobic 
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references and it reads like tales from Orange County's darkside. 
These guys and gal are like those bad surf punks from an episode 
of Bay Watch, they really are that cartoon-ish and laughable, yep 
you got it, this sucks! (DS) 

RANSOM, 1525 Aviation Blvd, #289, Redondo Beach, CA 90278. 


SNOTTY - “Short & Quick & Love” CD/ 13:26. 

Manic is not the word. Fucking-manic may well be the word. SNOTTY 
play fast-as-hell punk rock, but cram those vital 100 or so seconds 
per song with hooks, scream-along choruses, razor-sharp guitar 
riffs and a rhythm section that hares along at a lunatic pace. The 
breakneck basslines totally bring OPERATION IVY to mind, as does 
a few of the rare mid-paced breakdowns, but the general sound 
has more frenetic jazziness and wild-eyed punk rock energy to it 
like the old hardcore of the late 80s that injected their punk with 
frenzied and funky riffs. I've still yet to figure out why it is that Japanese 
bands that play their music with the sort of grit, pace and passion 
that makes the veins on their necks bulge when they blast it out, but 
SNOTTY are another band to prove the rule. See for yourself if you 
manage to catch them on tour over here. (RR) 

HERMIT, PO Box 309, Leeds, LS2 7AH, UK. 


SNOTTY CHEEKBONES - “Better Sooner than Never” CD/ 13:08. 
Are the DEAD BOYS the only band to incorporate the word Snotty 
into a record title, and actually fuckn live up to expectations? What 
am | saying... they helped create the expectations!!! These SNOTTY 
CHEEKBONES are from Switzerland, y'know - the cliché home of 
cuckoo clocks, triangular chocolate, strong cheese, banks full of 
Third World dictators stolen millions... and hey, my Mommy too - 
ahhi!! After 3 of these 6 tracks the CD packed up, and on removal 
from the stereo tray the problem was identified - a serious crack in 
the plastic, like a dart had been thrown at it... well whoever did so 
was no William Tell - they hit way off centre. I've got no complaints, 
cuz the trio of songs | heard were that copycat uninspiring RAMONES 
crap that does not move my sneakers. | saw BORIS THE SPRINKLER 
and HANSON BROTHERS 2 nights ago, and they showed the way 
to play this shit, and make it fun. (PC) 

LEECH, PO Box 154, 8042 Zurich, Switzerland. 


SOLUTION, THE - “I’m Pissed Off” CD/ 14:26. 

5 tracks of ultra-melodic Japanese skinhead punk. Solid as fuck 
drumming, high-fuzz guitars, affected Cockney accent and the 
Japanese habit of dropping a couple of syllables to fit the music. 
Classic lyrics about how factory work is shit, crushing all fakes, 
arseholes talking shit, youth rebellion and unity. “The solution to 
your problems rests with you. To all the young punks and skinheads, 
find your solution!” This is pure SHAM 69 and it's fucking terrific. If you 
like HARDSKIN, BELLEND BOPS or SHAM 639, check this out. (MM) 
MCR, 157 Kamiagu Maizuru, Kyoto, 624-0913, Japan. 


SPACE COWBOYS - “High Energy Race” CD/ 32:05. 

Young gun Scando Action Rockers who kick this disc into touch with 
“Go Faster Go” - a seamless bolt of PunknRoll that flashes past in 
a blur. It's powered by a well-worn riff that those who took a chance 
on second album NECROS will recognise from the title track “Tangled 
Up”. As we progress, they wanna “Kick Her Loose”, “Fire Your Gun”, 
have “Another Round” in the “High Energy Race” at “Damned City’, 
and prepare for a “Demon Strike”. You could almost piece this 
together as some sort of conceptual experience, but it's actually the 
sum total of a SmashnGrab raid from the HELLACOPTERS trophy 
cabinet. They'd plead guilty to this misdemeanour I'm sure... but for 
their troubles they grabbed some prize items in heist. Gotta mention 
“Midnight Dealer’ that has a riff lifted from DOA classic “New Wave 
Sucks”... they weren't gonna slip that one past me. Nothing original 
as such from the SPACE COWBOYS but not bad. (PC) 

TSB, PO Box 14911, Grangemouth, FK3 8WA, Scotland. 


SPAZBOY - “Hang The Soundman” CDEP! 10:55. 

This is a CD-R thingy and from the front cover only available through 
mail-order, so folks your gonna have to send away for it if you want 
it. 6 songs of mid tempo bubble gum punk, with some strong guitar 
licks (ala Angus Young). Garage punk that wouldn't be out of place 
on the Lookout roster. There’s a real emphasis on strong guitar 
work, catchy beats and a whole lot more. RAMONES mixed with AC/ 
DC, pretty cool combination don’t ya think? (MH) 

MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 
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SPEEDWELL - “My Life is a Series of Vacations” CD/ 13:34. 
Four tracks of pretty decent emo-pop like “Nothing Feels Good” era 
PROMISE RING. It’s bouncy, hooked and has a nice feel-good factor 
running right through it. Although SPEEDWELL hardly stand head 
and shoulders above the rest of the good emo-pop bands, their 
keyboard layers and well-worked male/female combination does 
give them a few new twists, and they can definitely capture a nice 
melody with precision. Only two things bugged me about this record: 
(a) their label is run in a horribly overbearing way that makes me 
think they'd love to be a major label and (b) the disc jumps on the 
final track right in the middle of a sharp staccato riff - a little more 
proof-listening to the master disc should have eliminated this. Ack. 
Apart from these quibbles, this is a decent disc and one that the 
indie-rockers should lap up. (RR) 

IGNITION, 1 Chandos Road, Tunbridge Wells, TN1 2NY, UK. 


SPITTS, THE - “Cut the Circulation Off” CD/ 41:18. 

This CD grew on me track-by-track, and by number 7 “Perfect Home” 
| was hooked on these Euro Mainlanders brand of RocknRoll. The 
delivery is really loud and clear which bounces the songs off the 
walls - the vocals are strong and they throw in snatches of brass and 
Rockabilly to ramp up the Rock Action. Check ‘em out if you dig 
TURPENTINES / GLUECIFER / etc... you won't be disappointed. (PC) 
PEOPLE LIKE YOU. 


SPITFIRES, THE - “Three” CD/ 50:10. 

Their previous release “In Too Deep Again” album was a constant 
spinner for me - | slipped this follow up into the stereo with strong 
expectation levels. Opener “Jukebox High” confirms that DEAD BOYS 
derived snot and guttural fury is still a preference of these 
Canadian’s. As the disc progresses there's plenty of evidence that 
their knack to write catchy Poppy choruses accompanied by balls- 
out throaty sing-a-longs remains in tact. As with their previous output 
THE SPITFIRES are unabashed in showing off their Harder Rock 
influences, most definitely KISS and AC/DC played a part in these 
guys education. “Trapped in the Dark” is just begging to have ‘70's 
Paul Stanley add some panache. And where once we'd have got a 
ltd-EP with the first press of a bands vinyl LP, now we get ‘bonus’ CD 
tracks - 4 in this case, inc. a bawdy rendition of AC/DC's “Little Lover” 
- always was gonna be tough for this band to make me happy with 
a track from an album (“High Voltage”) that’s a firm house special 
round these parts. And truth be told, it’s not a particularly memorable 
version in this instance. Overall though, a thoroughly excellent CD, 
and with plenty of fakers and poseurs trying to stake their claim to 
RocknRoll credibility right now, believe me - THE SPITFIRES are of 
a Calibre that makes them fall into the Real Deal category. (PC) 
TSB, PO Box 14911, Grangemouth, FK3 8WA, Scotland. 


SPRINGRAIN - “Some Things Just Don’t Work” CD/ 24:04. 

The rather insipid looking artwork of this releases hides a really 
great record within. | thought SPRINGRAIN, considering their name 
and the aforementioned packaging, would be another sappy, washy 
indie band, but they've got way more power than that. This is just 
great melodic punk rock, with plenty of indie-rock undertones. 
Something like a spot-on cross between SEVEN STOREY 
MOUNTAIN, HWM and UNDERSTAND maybe. The guitars hover 
between clean-picked notes, rocking LEATHERFACE style chugs 
and just straight-up power chords that give each song plenty of 
dynamism, whether they're playing the sweet melodic jangles or 
just rocking out on a rousing chorus. The vocals are effective too, 
this guy can sing well and can raise up a few notches when needed 
to carry those choruses soaring upward. Yep, this is a great record 
and well worth the effort it may take you to hunt it down. (RR) 
MAR, Klooienberglaan 86, 8031 GL Zwolle, Netherlands. 


STAND - “True Romance” CD/ 23:50. 

The basis of STAND’s music, as | see it, is metal-core in that Goodlife 
Records vein. | know it’s an awful description, as STAND is pretty 
much their own band. Lots of heavy-duty guitar licks, screamed / 
shouted / roared vocals and solid chunky bass lines and pummelling 
drumming. A recording quality that is second to none makes it all the 
more interesting and | can imagine them being pretty hot live. Really 
neat booklet full of photos, lyrics and explanations, dealing with 
issues such as men using women for a quick fuck, death by drugs, 
George Bush, etc, which are really good and heartfelt. (MH) 
POSITIVE OUTLOOK, PO Box 233, Peterborough, PE4 6UB, UK. 
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STATE SECEDES, THE - Self Titled CD/ 42:07. 

Apparently... “This package comes to you in the guise of a musical 
release. However, to consider the current secessionists who call 
themselves collectively “The State Secedes” simply as “musicians” 
is to catastrophically miscategorize their efforts. Without doubt, these 
revolutionaries seek to further the movement through the sound 
that exemplifies the urgency of our subversive thinking”. Uh, yeah, 
what that guy said. Fret not, I'll give you the lowdown anyway. This 
is actually a few years old now, one of Level Plane’s early releases, 
and captures a band with so many ideas overflowing into the studio. 
On base level this is a quality screamo record, full of abrasive guitars 
and anguished razor-throated vocals, but there’s plenty more 
besides that. There’s the sombre and eerie piano led opener for 
instance, or the penultimate song with it's VAN PELT style plucked 
guitars, spoken vocals and some silky sweet female singing. The 
more ‘typical’ screamo songs too are no simple affairs, they're pretty 
chaotic, but also full of opus-like build-ups or a brief stripped-down 
section of softness. Packaging, lyrically and musically this is an 
interesting release and one that’s well worth picking up. (RR) 
LEVEL PLANE, PO Box 4329, Philadelphia, PA 19118, USA. 


STEROID MAXIMUS - “Ectopia” CD/ 52:16. 

Mental ponderings... how to describe this new opus from FOETUS’ 
J.G.Thirlwell...? how to approach this beast...? can | describe it...? a 
film soundtrack for non-existent celluloid...? kitschy and ominous 
dark-disco-scare...? is any of this likely to better the label’s 
description...? probably not... so shall | just quote it verbatim...? 
probably... it's for the best... for the kids... ah well... on with it... 
“Ectopia’ contains JGT's cinematic stylings of encompassing 
haunting soundscapes, twisted neo-blaxploitation, spy/crime noir- 
intrigue, sinuous carnal funk, soundtracks of the unimagined and 
ethnic music from civilisations yet to be conceived...”. There’s, that’s 
done it... funnily enough none of that was even lies or overblown... 
it was all the truth about STEROID MAXIMUS... except for an opinion... 
do | like this disc...? yes, totally, utterly. (RR) 

IPECAC. 


STRUCTURE OF LIES / IRANACH - split CD/ 46:32. 

STRUCTURE OF LIES are one part scattered powerviolence, and 
one part tormented grind. The result sounds like PIG DESTROYER 
one minute and STALINGRAD (circa the 7") the next. The songs 
seem to really fucking energetic and make great use of dynamics 
the play the different sections off each other, and it sounds all the 
more demented and tortured for it. Sick fucking stuff. As for IRANACH, 
oh dear god. There’s a song by CIRCLE OF DEAD CHILDREN called 
‘A Wooden Heart Never Bleeds’ which, when the heaviest part is 
played through my computer, gives off a big rasp of interference 
and distortion because the shitty speakers can’t handle the machine- 
gun double bass drumming AND shrieking at the same time. It sounds 
kinda cool but blatantly shows that the MP3 format was not meant to 
accommodate such musical extremes. IRANACH sound like this all 
the fucking way though. Honestly, | don’t know what in the name of 
hell is going on with these vocals but I've never heard it done 
deliberately before. Its either like a really strangled squawk turned 
down a few octaves, or CANNIBAL CORPSE style grunting dragged 
out for whole verses. Or they recorded a pig oinking in slow motion 
and put music to it. Whatever the fuck it is, it sounds amazing. (SM) 
DEEP SIX. 


STRUNG OUT - “Cemetery” CDS/ 3:23. 

Now really, what's the point of this? A one-track promo with no 
packaging at all. And why do STRUNG OUT suddenly sound like 
one big painful joke? Like a third-rate nu-metal version of 
MARILLION. Ah wait, | just remembered the point of this... for me to 
publicly berate it as absolutely fucking rubbish! You can move along 
now, there’s nothing more to see here, my work is done. (RR) 
FAT WRECK CHORDS. 


STRUNG OUT - “An American Paradox” CD/ 41:11. 

Somewhere between the classic ‘Twisted By Design’ and this, things 
have gone very wrong. The singer's voice has lost any emotion and 
tune it once had (was it all the cocaine?) and the music is so flat and 
passive that even Fat Wreck’s expensive production can't save it. 
The artwork looks very cheap and folds out into a poster that 
AMERICAN HEAD CHARGE would say is too corny. It's a stinker! (MM) 
FAT WRECK CHORDS. 
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STUNTFACE - “Can Your Puny Body Survive?” CD/ 38:11. 
Crap name! Crap title for a CD but the music’s good on the whole! 
| feel | should know more about STUNTFACE and I'm sure I've read 
about them somewhere but in this Punk Rock reviewing hell | can't 
fuckin’ remember! Their music is fast melodic stuff and while listening 
| sometimes wanted to compare them to the SEVEN SECONDS and 
FREEZE stuff I’d heard with a bit of later CIRCLE JERKS thrown in for 
good measure. This is probably way wide of the mark but who cares, 
they avoid the pop-punk label because the music does have that 
hard edge and some decent guitar breaks in places. Not sure where 
their coming from lyrically but that's not important here for me (makes 
a change, | know!) as the music does the business. If you want to 
contact them, | could not tell you where in the UK they reside so try 
the website or something. (GS) 

www.stuntface.com 


SUCTION - “An Image Of Fragility” CD/ 24:04. 

Remember that time in about 1997 when Florida seemed to be where 
it was at when it came to metallic hardcore? | do and I'm still stuck in 
that era, clinging on to memories past and sobbing into my tattered 
CULTURE sweater. Anyway, at its peak, that are boasted the likes of 
SHAI HULUD and MORNING AGAIN. Five years on and the backdrop 
may have changed somewhat, but its good to know that bands like 
Germany's SUCTION, despite the awful name, can still recreate that 
sound and vibe and feeling of those bands. Bursting with passionate, 
self re-affirming vocals, slick guitar work and no false promises, this 
CD rocks out from start to finish. This CD is like a shout out to those 
of us left behind with our silly loose khakis, neck beads and sports 
shoes even though the trend has ‘moved on’. Pick it up if you were 
ever into the early Damien Moyal bands. (SM) 

INCENDIARY, Stockumer Str 20 47139, Germany. 


SUICIDE FILE - Self Titled CD/ 9:53. 

Anything on Indecision always makes my heart skip a beat and 
Boston’s THE SUICIDE FILE are no exception. 7 tracks of rabble 
rousing hardcore, spat right in your face. They take that early Boston 
sound, albeit slowed down a little and add a little raw AGNOSTIC 
FRONT styled mayhem. They've got a little bit of LAST IN LINE in 
them, along with a little OUT COLD (especially the guitars, though 
this is classic Boston riffage). Coupled with a subtler GANG GREEN 
style and you get one A1 fucking brilliant band. Scene inspired 
lyrics, taking people up on their shit. Another killer CD that |’ll be 
playing for a long time to come and maybe you'll do the same if you 
pick it up - like you should! (MH) 

INDECISION, PO Box 5781, Huntington Beach, CA 92615, USA. 


SUNDAY DRUNKS, THE - Self Titled CD/ 37:29. 

Didn't take much to work out what this was gonna be about - smoke 
thick bar room swagger in a boozy STONES / HEARTBREAKERS 
groove, same line the DRAGONS tow. And even though my 
preference is for dirtier sonically charged sounds, the steady barrage 
of solid guitar work from these Texans kept my attention. The closing 
“Living Today” is a real boneshaker. (PC) 

DEAD BEAT, PO Box 283, Los Angeles, CA 90078, USA. 


SUPER CHINCHILLA RESCUE MISSION / BOTTLEDIRT - Split 7". 

Damn, do SCRM go a long way to proving my bad name equals 
good music rule. These guys totally rip with a couple of blasts of 
breakneck punk rock, that's like a manic cross between early HOT 
WATER MUSIC and LIFETIME - that’s to say totally gnarly but with a 
heap of melodies holding the rock together. If | remember right, one 
of these guys was in PANTHRO UK UNITED 13 and one is in CRISPUS 
ATTUCKS which doesn't tell you too much about SCRM except that 
they play hard and fast, like all the good Japanese bands in fact. 
Talking of which, on the flipside is BOTTLEDIRT who are ex-members 
of SCREAMING FAT RAT and 8 ROOF so | could almost stop writing 
this review right now since you know how good this will be. But just 
in case you are naive to the rock of these great bands, BOTTLEDIRT 
play awesome melodic punk rock, with so much guts and gritty hooks 
that it's truly infectious. Their second song “If the Sun Doesn't Come 
Up” is the best hooky punk rock song this side of the moon. This 
seven inch showcases two bands, both of whom give 110% in the 
delivery stakes and even more than that in the rock stakes... | even 
had to check my arse after playing this because | swore they had 
torn a strip off it! (RR) 

SNUFFY SMILE, 4-1-16-201 Daita, Setagaya-Ku, Tokyo 155-0033. 
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SUPERSLEUTH - “Thirty-One Months” CD/ 27:37. 

13 tracks of melodic old-school hardcore that | thought was going 
to be crap. A purple blob for cover art and the name SUPERSLEUTH 
ensured that this CD kept getting put back on the bottom of the 
review pile. I've been a fool! They cover MINOR THREAT (Bottled 
Violence) and UNIFORM CHOICE (Use Your Head) which if you add 
in early IGNITE is a good idea of their sound. The recording isn't too 
hot which leaves the guitars sounding weak and the snare being 
totally muffled, but it actually sounds similar to UNIFORM CHOICE’s 
‘Screaming For Change’ album. They also have Pat Dubar’s “every 
song a life’s lesson” thing going on, dealing with alcoholism, using 
your head, thinking for yourself, speaking out, growing up hardcore. 
At the start of one of the songs there's a sample from Dead Poets 
Society where Todd’s father makes him quit the play. That was a 
really nice touch. (MM) 

SUPERSLEUTH, PO Box 6625, Naperville, IL 60567-6625, USA. 


SUPERSLEUTH - “Live At The Fireside Bowl” CD/ 34:58. 

12 tracks recorded live at the Fireside Bowl in Chicago on September 
23, 2001. | can hardly believe that this is the same band whose 
record | reviewed earlier on. On this recording they sound nothing 
like UNIFORM CHOICE but have a tremendous sound like PANTHRO 
UK UNITED 13 mixed with ENSIGN. There's a lot more energy and 
quality in this production compared to their other record. Especially 
good are the snippets of dialogue in between the songs. A live 
album that makes for good listening. (MM) 

GOVT MUSIC, PO Box 268162, Chicago, IL 60626-8162, USA. 


SURVIVORS, THE - “Death Cures Addiction” CD/ 15:09. 

There are two types of cover letter that come with records. The first 
is informative, giving you a bit of history for the band and it's members, 
who they've toured with, a track listing, contact, label and possibly 
management information, etc. It's useful because chances are the 
reviewer doesn’t know the band. The second type of cover letter 
encourages sloppy reviewing and laziness. There are times and 
records that you just can’t be arsed to review or you just can’t think 
of enough to say to make it decent sized and fair. The second type 
of cover letter exploits this with bulleted lists of ‘selling points’ and 
claims that the band are the “undisputed leaders of [insert genre/ 
scene here]. The most trivial information becomes important, 
especially with regards to the Internet-this band had a banner on 
MakeOutClub.com, if you search for their band name on Google.com, 
it appears on the 7th page of results, someone once downloaded 
an MP3 from their website, etc. They want to make life easier for 
reviewers, “Just play ball, pick 5 points from the list and there’s the 
review done for you”. As a reviewer, you have the choice of 
regurgitate this shit or ridiculing it. Those who regurgitate it are 
cheating readers. Some of THE SURVIVORS ‘selling points’ include; 
stickers and flyers handed out at every show from Florida to Maine, 
(paid) adverts in Maximum Rock'N'Roll and Cut The Tension, etc. 
THE SURVIVORS to their credit play original hardcore with a punk 
twist. It's good stuff, quite well recorded, with thought-provoking 
lyrics. They've got a hint of defunct ska-core band MARYLIN’S 
VITAMINS, especially in their lyrics. The highlight though is that “THE 
SURVIVORS have two singers and they don’t even rap!” (MM) 
KNIFE OR DEATH, 805 Adelaide Street, Northfield, NJ 08225, USA 


SUSPECT DEVICE - “Boston Massacre” CD/ 34:07. 

Nothing to do with me and not the first band to be called SUSPECT 
DEVICE that | can recall either. The first band | saw called SUSPECT 
DEVICE we're around in the mid-eighties and came from Brighton. 
Still, that was then, this is now and pretty good this American version 
are too. They remind me of RHYTHM COLLISION meets the CLASH 
in some ways but overall their sound puts the ‘Rock’ in ‘Punk Rock’ 
(Does that make sense?). The songs are political but not in a 
massively in your face way. You can enjoy the music and know there 
is a point to it. You can't ask a Punk band to achieve any more than 
that in my opinion! (GS) 

PIG PILE, 43 Riverside Avenue, #502, Medford, MA02155, USA. 


SVENSON - “See You in Earth” CD/ 38:23. 

Now here's an interesting record, playing straight-forward music in 
a completely anti-straight-forward way. If that sounds confused, it 
probably is, because it’s hard to define exactly what makes SVENSON 
sound so completely different to most other rock music. | guess it’s 
something to do with the way they soak their rock with dominant but 
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submerged keyboards, and also plenty of entrenched electronic 
nuances. Or maybe it’s just those clever song structures that are 
definitely driving and rocking, but in ways you wouldn’t really expect 
to rock so much as it actually does. Or maybe it’s the way ringleader 
Dieter Schoon has this strangely relaxed but powerful voice that at 
times reminds me of lan Astbury, at others of the guy from SHUDDER 
TO THINK and sometimes just a complete madman (see for reference 
the beginning of the awesomely twisted and hip “Fuck Lacan and 
Also Freud”). SVENSON get insanely noisy and chaotic at times and 
then counter-act it with clean-cut power-rock or some new-wave 
retro punk stylings. | don’t know if any of this makes much sense 
when you write about it and attempt to mentally combine it into a 
band, but what the fuck, check it anyway. (RR) 

CARCRASH, PO Box 39, 462 21 Vanersborg, Sweden. 


SWORN IN - “Sworn In” CDEP/ 13:59. 

Pissed off and bitter hardcore. That's how best to describe SWORN 
IN. And the best hardcore bands have always been those driven by 
anger. MINOR THREAT, YOUTH OF TODAY, RIGHT BRIGADE, CARRY 
ON, JUDGE. Kids fucked off with their so-called friends, the 
mainstream and the world. SWORN IN mixes the anger and urgency 
with a strong sense of tragedy for these 7 short songs. Formed by 
members of IN THE CLEAR, ANTHEM OF THE CENTURY and their 
biological bros they've been going since summer last year. Some of 
tracks from this record appeared earlier this year as a demo. They've 
added a few more tracks and re-recorded others to bring a solid as 
fuck record. Musically they’re similar to RIGHT BRIGADE and 
AMERICAN NIGHTMARE; driving guitars, pissed off vocals with 
passionate lyrics. This recording (by lain Wetherall) is top-quality 
and the artwork is awesome. It shows what a bit of effort, the absence 
of a glossy finish and some thought about colour separation can 
achieve. The disc itself has blood-splattered fingerprints. This is 
totally fucking rad. (MM) 

REFLECTIONS. 


TESTORS - “Original Punk NYC ’76 - 79" CD/ 63:20. 

28 tracks and over an hours worth of furious and crazy primal Garage 
Punk RocknRoll for your listening pleasure, made all the more 
attractive by the spat out vocals and constant assault of slashing 
electric guitar mayhem care-of Sonny Vincent. This is riotous fuckn 
music packed full of genuine attitude and fire. You can feel the anger 
and tension that’s pumping through these outta-controllers veins. 
The powerfix instrumental “MK ULTRA” is an early standout, 
scorched by a “Secret Agent Man” riff | knew I’d heard somewhere 
else - yeah, THE PLUGZ “Hombre Sectreto” from the Repo Man 
movie/soundtrack utilises an exact same line. | was also just reading 
somewhere that Australia’s LIME SPIDERS used to cover a TESTORS 
tune, which adds up, because as the disc progresses, and their 
songs developed in style, there’s definite parallels to Aussie Murder 
Punk outfits FUN THINGS, RAZAR, CHOSEN FEW and at times 
BIRDMAN themselves - “Lonely Nights” wouldn't have sounded out 
of place on the “Burn My Eye” EP. Guess this music is older than 
some of you reading this, but don’t let that put you off, cuz take my 
word for it - it puts to shame a lotta today’s current crop of Punk Rock 
wanabees. Get on it, right now. (PC) 

INCOGNITO, Senefelder Str. 37a, 70176 Stuttgart, Germany. 


THAT VERY TIME | SAW - “Observing Life Through...” CD/ 26:24. 
The booklet for this disc is printed in a very strange way, it’s sort of 
high-gloss and feels like a colour-photocopy. | don’t like for some 
unknown neurotic reason, it reminds me of chewing polystyrene. So 
I'm trying to handle it as little as possible, which is no loss since it's 
none too inspiring. Fortunately the music is a little more invigorating, 
with seven tracks of emotional melodic rock very much in the vein of 
a hundred other good emotional melodic rock bands you've heard. 
TVTIS play their rock tightly and with plenty of passion, and of course 
with their influences drawn from all the right places (TEXAS IS 
THE REASON, PLANES MISTAKEN FOR STARS, THE GET UP KIDS, 
MINERAL, PIEBALD, et al) and therein lies the problem. It's almost 
as though there was a big machine somewhere with a “insert 
influences here” slot and at the other end a conveyor marked “use 
care: skilled, polished, tight, melodic rock bands emerge here”. 
Sure, if you want another of these bands to add to your bulging 
collection then this a good record of it’s genre, but don’t expect any 
moulds to be broken. (RR) 

IGNITION, 1 Chandos Road, Tunbridge Wells, TN1 2NY, UK. 
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THE TIE THAT BINDS - “Half Past Heroes” CD/ 52:04. 

Damn this is good. TTTB are another band that had a good record 
on the defunct One Foot label years ago who have since re-emerged 
years later revitalised and with a whole new energy to them. This is 
just top fucking quality melodic rock with plenty of guts and emotion, 
and | guess their ten years of history together shows in how well 
each song is constructed. | went through this CD trying to pick out a 
couple of highlights to put on a comp tape, and every song just 
stood out as being so incredibly well written and played that they 
were all up there as highlights. They write songs that are loaded 
with plenty of guitar dynamics, a rhythm section that can control the 
pace with precision and a singer that’s both strong and tender. The 
mid-paced rock is packed with melodies and loads of persuasive 
thickness that rolls out of the speakers with a tight, sharp production 
job. It's highly polished but doesn’t lack an ounce of conviction or 
honesty. TTTB are totally in the vein of SAMIAM, but it has to be said 
“Half Past Heroes” hits the last SAMIAM album into yesterday. (RR) 
ARMS REACH, 1624 W Columbia #1s, Chicago, IL 60626, USA. 


THE YEAR OF OUR LORD - Self Titled CD/ 48:32. 

More icy, graceful metal courtesy of LifeForce. Like most stuff coming 
from that label, its a total riff-fest, with perhaps more emphasis being 
placed on musical proficiency than its context within hardcore, metal, 
punk or whatever pigeonhole TYOOL reluctantly fall into. That said, 
it is incredibly conservative in its execution. No risks are taken, and 
they do not set foot outside of that gothic forest-metal formula at all. 
Even having Steve from TODAY IS THE DAY on production doesn’t 
really make it any more interesting. | had high expectations for this 
release and I've been left cold. Pah! (SM) 
LIFEFORCE. 


THEDAMNWELLS - “PMR” CD/ 26:08. 

| got a copy of New York’s THEDAMNWELLS demo a little while back 
and it blew me away in a totally sappy way, and this, their first release 
does exactly that too. | know this will probably as many people off 
reading this as it will attract, but these guys play heartfelt, mid-paced, 
ultra-poppy, melancholic rock music, like the finest moments of 
SENSEFIELD, CHAMBERLAIN, modern JIMMY EAT WORLD and 
BUFFALO TOM combined into a sentimental and soulful rock band. 
The songs have immaculate structures and are played beautifully; 
each instrument seems to fill the songs with confidence and style, 
and of course the vocals hit all the right spots, from introspective 
sadness to powerful persuasion. This is sort of sound that could 
make THEDAMNWELLS into a massive band, and considering that 
they claim no rights over anything besides being a rock band, who 
could deny them that? If | could get this on the radio or TV instead 
of the faceless, industry drone that we're usually subjected to then 
| would accept it with more than open arms. Heart-achingly good. (RR) 
www.thedamnwells.com 


THIS BIKE IS A PIPEBOMB - “Front Seat Solidarity” LP. 

A bonafide DIY package here, with the front cover screened on the 
cut-open inside of another bands old 12" sleeve (which got donated 
to Plan-it-x by No Idea). A noteworthy piece of recycling I'd say. 
There's a chunky TBIAP patch thrown in too, and that oh-so-essential 
lyric sheet. The words... socially and politically motivated, and played 
out to Folksy Country Punk, very basic / simple, yet Poppy and upbeat 
/ effective. When a friend played me their first album, | was pleasantly 
surprised by what | heard coming out of the speakers; my pre- 
judgement being that their band name indicated | was in for a rowdy- 
fire storm. Not so. | wasn’t exactly disappointed then, and it looks 
like I'm not now either. (PC) 

PLANT-IT X, 5810 W. Willis Rd, Georgetown, IN 47122-9117, USA. 


THIS RADIANT BOY - “Proud to be a Chemist” CD/ 34:22. 

This is like nerd-indie-pop-rock or something. This record is cutesy, 
in a sugary sort of way, with a sort of blend of “Emergency” era 
PROMISE RING music coupled with squeaky high-pitched vocals 
that sound really like the guy out of those SUPERNOVA wacksters 
getting a bit more serious. | guess it also has some of the poppy 
rock-out moments of our very own GRAMPUS 8 too. The songs are 
hooked-to-heck, with some twee little choruses that you'll be humming 
for long after the disc has finished, and there’s some very neat guitar 
work on here that proves these four scientists can definitely get 
their shit together with skill, but over half an hour and it all just starts 
getting a bit... well, sugary. If the lower-pitched backing vocalist broke 


the cycle with a little lead singing occasionally it would be good, but 
he doesn't, so I'll be destined to listen to this in, admittedly quite 
pleasant, three song bursts. (RR) 

IDES OF MARCH. 


THURSDAY - “Full Collapse” CD/ 42:32. 

Didn't we review this already? Whatever, it starts off okay but sinks 
rapidly into a band that people describe as sounding like BOY SETS 
FIRE, which they do in a way, but then BSF are better than a fake 
BSF, if you see what | mean? And in the end it just seems to fall into 
nu metal pish territory that obviously has MTV2 in mind. | just heard 
they signed to a major label because it was the only way they could 
get out of their contract with Victory (they are not allowed to sign to 
another indie) - what that says about both Victory and THURSDAY, 
| don’t know, but it’s damn fucking funny. Hahaha... (MD) 
VICTORY. 


TIME IN MALTA/ BREATH IN - split CD/ 36:34. 

If THE HOPE CONSPIRACY merged with GUILT, then TIME ON MALTA 
might be the resulting sound. The pull off that melodic-but-heavy 
sound really well and the 3 tracks here will easlily please fans of 
SENSEFIELD, JESUSEATER and the ‘new’ CAVE IN sound with their 
energetic, eclectic composition and crystal clear production. 
BREATHE IN always get roped in with the KID DYNAMITE comparison, 
but on these songs at least, they are much nastier, grittier, and 
generally more menacing. Like SWORN IN perhaps but with more 
slow parts and occasional ‘singing’. But as as with all the best 
hardcore bands, its the fucking anger that shines through and shoves 
the message home. Apparently the vinyl has an extra track (a UNIT 
PRIDE cover no less) that the CD doesn’t. It fucking SUCKS when 
labels do that (bollocks to you! - Editor). (SM) 

REFLECTIONS. 


TOASTERS, THE - “Enemy of the System” CD/ 45:58. 

A few years ago | read that THE RAMONES had played over 2,000 
gigs. | remember that blowing my mind. THE TOASTERS have played 
over 4,000 gigs, recorded 10 albums and have been around for 
over 21 years. This CD is a continuation of what they've previously 
done. It's nothing ground-breaking, but it doesn’t need to be. Here 
are 13 tracks of their trademark ska, reggae and power-pop. Here’s 
to another 21 years for America's longest running ska band! (MM) 
ASIAN MAN, PO Box 35585, Monte Sereno, CA 95030-5585, USA. 


TOP CATS - “Mr. Donkey Paradise” CD/ 35:56. 

9 fantastic tracks of traditional ska from South London's TOP CATS. 
With a 4-piece horn section and tight rhythm section TOP CATS are 
a good mix of Jamaican ska and rocksteady. It’s hard to believe that 
this is their first album, it's sure to become a classic! If you like the 
SKATALITES and other trad ska bands, this is only £7.00. (MM) 
JAMDOWN. 


TOY DOLLS - “Covered In Toy Dolls” CD/ 46:49. 

17 cover songs, as interpreted by those loveable North Eastern 
monkeys, The TOY DOLLS. If you've ever heard the TOY DOLLS 
then | think you can imagine what they could do, and have done, to 
such luminary compositions such as “Please release me”, “Any 
dream will do”, “Livin la vida loca” and “Bachelor boy”. It's amusing 
stuff for a couple of listens, but their own songs have always been 
much more fun and if their debut album “Dig that groove baby” 
doesn't bring a smile to your face then you're a more serious man 
than I. The TOY DOLLS are great fun and the musicianship is second 
to none and although this is hardly their finest hour, it's a fun listen, 
I'm sure that's their aim. (DS) 

CAPTAIN Ol! 


TRANSMISSIONARY SIX, THE - Self Titled CD/ 30:46. 

This is really nice. Laid back acoustic guitar and so-laid-back- 
they’re-horizontal vocals make great tunes that can create a great 
atmosphere. The integration of looped samples and / or synthesisers 
and piano really puts the listener in a position where mood can 
really be appreciated. Some of this stuff could so easily be put into 
a film soundtrack. At points the twanging of telecasters reminds me 
of the Twin Peaks movies or at least the feel of open roads and the 
southern states of the US as well as the mix of recorded dialogue 
which brings GODSPEED YOU minus the gloom to mind. (JD) 
FILM GUERRERO, PO Box 14414, Portland, OR 97293, USA. 


RECORD REVIEWS >>> 


TRIAL BY FIRE - “Ringing In The Dawn” CD/ 25:05. 

Hailing from Washington, D.C. TRIAL BY FIRE play classic American 
hardcore punk. The obvious comparison is label mates STRIKE 
ANYWHERE (both albums were produced by Brian McTernan). Both 
bands play a melodic punk rock with political lyrics with a tip of the 
hat to mid-80s American hardcore. The vocals aren't quite as soft as 
STRIKE ANYWHERE. But the passionate delivery and intelligent 
lyrics are there. This is an awesome album and if you like bands like 
THE EXPLOSION, STRIKE ANYWHERE and THE MOVIELIFE you 
should check it out. (MM) 

JADE TREE, 2310 Kenwynn Road, Wilmington, DE 19810, USA 


TV KILLERS - “Splosh You Up” 7”. 

Back in the Eighties a thriving underground scene existed in France 
of folk who appreciated true Punk RocknRoll, but the Nineties saw 
barren times. Well, good news - cuz with dirty riff fuelled energy of 
the kind exaggerated on this 3 tracker, and cool output from 
countrymen like JERRY SPIDER GANG and GASOLHEADS - it's clear 
the Frenchies have got the action going again. Includes a cover of 
the ANGRY SAMOANS “Stupid Asshole” and these lads have backed 
up Jeff Dahl on tour, so y'know they've got their shit together. (PC) 
DEAD BEAT, PO Box 283, Los Angeles, CA 90078, USA. 


TWELVE HOUR TURN - “Perfect Progress...” CD/ 40:17. 

The full title for this is “Perfect Progress Perfect Destruction” but due 
to my aesthetic obsessed nature, | cut it short up there to fit the title 
on to one line, hahaha... anyway, this is 12HT at their best and the 
opener really lays down the law as to how this record unfolds. As 
soon as you hear it, you know who it is - that dark, twisted guitar 
sound, the brooding bass lines and the utterly pissed off vocals. It 
all comes together to make the sound of 12HT both popular and 
distinctive. The lyrics are also as eclectic as ever, leaving the listener 
bemused, but also with that feeling that the words and music fit 
together like a 10,000 piece jigsaw - once it’s all laid out for you to 
see, it all makes sense. A lot of the standouts this time are the slower 
more “monotonous” songs, because they have really get to the 
heart of the atmosphere of 12HT. ‘Like a Cool Breeze Blowing 
Through Your Wallet’ and ‘Water Under Bridges Rise’ really show 
you what this band is about and how they have kept it together so 
well over the space of three very distinctive and essential records 
(‘The Victory of Flight” album, “Bend Break Spill” EP and this latest 
long player)... there’s not much more that can be said about this 
band that hasn't been said already; they're one of Gainesville’s 
best bands of this ilk (along with TRUE NORTH and BURNMAN of 
course) and they really know how to write songs! Awesome. (MD) 
NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 


TWO MAN ADVANTAGE - “Don’t Label Us” CD/ 34:46. 

Punk and football in recent years seem to be as one it would seem! 
So this band from New York could be starting something their side 
of the pond only it involves one of their National pastimes! Hockey! 
No! Not the game played by the girlies when you were at school! Ice 
Hockey! Anyway, all dressed up in their hockey gear TMA supply 
seventeen tracks of highly charged, fun filled punk rock that'll set 
the old and young toes tappin’ out there for sure. The lyrics (If they 
were supplied!) sound forgettable but when the music’s up to scratch, 
who fuckin’cares? (GS) 

GO KART, PO Box 20, Prince Street Stn, New York, NY10012, USA. 


UNKNOWN, THE - “The Real Thing” CD/ 13:43. 

5 songs. 2 previously released. 1 by SCARPER! This is of the quality 
and sound that Boss Tunage has a reputation for. Quality pop punk, 
played by old dudes instead of pimple-faced teenagers. This comes 
in some low-cost packaging and Aston is probably knocking them 
out for a mere tuppence, so snap this up. Then snap up the album 
‘Pop Art’ because they are both great. (MM) 

BOSS TUNAGE, PO Box 74, Sandy, SG19 2WB, UK. 


UPPERCUT - “A Luta Continua” CD/ 27:49. 

16 songs of old school hardcore. Their sound is similar to FIGURE 
4.0 and Holland's BETERCORE and POINT OF FEW. Inspiring lyrics 
about never giving up, bands people think are ace because they 
are “current or ex-members of...”, people who's hearts grow cold 
and fucking sellouts! This isn’t as fast as BETERCORE or FIGURE 
4.0, but it's melodic and really catchy. Check it out! (MM) 

| SCREAM, Broekstraat 10, 1730 Kobbegem, Belgium 
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SUPER CHINCHILLA 
RESCUE MISSION 


tie Surulayrs 


CBOTLEDRT 


ORIGINAL PUNK RECORDINGS 
NEW YORK CITY 1976 - 1979 


TESTORS 


FEATURING: SONNY VINCENT 


RECORD REVIEWS >>> 


UROTSUKIDOJI / WINTER IN JUNE - split CD 24:12. 

Two very different bands share the spotlight on this CD. First up, 
UROTSUKIDO4JI, who play thick, frenzied hardcore not a million miles 
away from ZAO both vocally and musically. Unfortunately the power 
and energy of this bands incredible brooding live performance isn't 
really captured here and you only get random fleeting glimpses of 
their true potential on these tracks. WINTER IN JUNE are somewhere 
between BANE and STRETCH ARMSTRONG with their straight 
ahead old school approach, with some infectious riffage and middle 
sections. Musically, its creepy-crawly basslines and choppy 
guitarwork are pretty cool, but it does sound like those basslines 
are getting fumbled on the first few listens, like you have to wait a bit 
too long for everything else to kick in. The vocals are definitely an 
aquired taste though, as they are super-high pitched. If you dig 
early BROTHERS KEEPER then you might be able to tolerate them, 
but for me it’s just too much. (SM) 

IGNITION, 1 Chandos Road, Tunbridge Wells, TN1 2NY, UK. 


VIA - “For Those About To Trip, RKL Tribute” CD/ 52:54 

24 bands doing RICH KIDS ON LSD covers. I'd only heard of VITAMIN 
X on this compilation, but there's a good mix of punk, rockabilly and 
hardcore bands on here. The best songs are those where the band 
doesn't try to pretend they are RKL, doing the song in their own 
style. Bands include RETOX, RED TAPE, THE HELLIONS, THE FORCE, 
COUNTERPOINT, THE ABDUCTORS, CROSSTOPS, SHUT THE 
FUCK UP, MONEYSHOT, DAMAGE DONE, HOT PLATE, AIRSICK, 
BARFEEDERS, SHORTROUND, SOCIETIES VICTIM, THE CRIPPLING 
EFFECT and others. Consistent recording across the record and if 
you like RKL this would be worth getting. (MM) 

MALT SODA, PO Box 7611, Chandler, AZ 85246, USA. 


V/A - “Happy Meals Vol.3” CD/ 69:39. 

Another disc from My Records with no fucking inlay. Seriously bad 
form... what sort of way is that to promote your releases | wonder? A 
bad way, that’s what. It puts a reviewer off the record right from the 
start - I'm speaking from experience here. Anyway, a comp of 
seemingly unrelated bands so | think this is just a proper compilation 
CD, like you used to get before the label samplers took over the 
genre. Mainly poppy, rocky stuff, with highlights coming from GOLETA 
(neat, lonesome indie-rock), ARMCHAIR MARTIAN (see review 
elsewhere), CHAD REX & THE VICTORSTANDS (gritty acoustic stuff), 
SCOTT GARTH (bluesy acoustic sadness), SUGARCULT (super- 
pop REGGIE style stuff), LAGWAGON (but only because they're 
playing acoustic blues, not their usual generic punk) and a bunch 
of decent other pop-rock bands such as ASHTRAY BABYHEAD, LEFT 
FRONT TIRE and ROCKETAIR. The lowlights not surprisingly come 
from the ‘name’ bands, namely ME FIRST & THE GIMME GIMMES 
(who should have done one record and no more) and NERF 
HERDER. Anyway, there's a bunch of good indie-pop-rock bands to 
discover on here if you're so inclined. (RR) 

MY RECORDS, PO Box 41730, Santa Barbara, CA 93140, USA. 


VIA - “How We Rock” CD/ 50:47. 

At fucking last, a compilation album that you are likely to keep and 
play often. It's no label sampler. It's got sweet packaging (mirror 
silver ink on a black, black digipack). It’s probably not even mid- 
priced. And it’s concept? Rock music, just rock. | mean, damn it kicks 
of with one of the best punk rock band of the past decade 
TURBONEGRO storming through “The Age of Pampyrius” for fuck’s 
sake. Other highlights, and there’s plenty, come from GLUECIFER, 
THE HELLACOPTERS, THE PEEPSHOWS, PUFFBALL, ZEKE, THE 
(INTERNATIONAL) NOISE CONSPIRACY, SUPERSUCKERS, ROCKET 
FROMTHE CRYPT, RANDY, ELECTRIC FRANKENSTEIN and even 
more who deliver the rock straight to your head, without passing go, 
and only collecting a quick beer on the way. Lowlights come from 
THE HIVES because | am so sick of his fucking voice on the TV and 
THE DONNAS. | can’t even begin to imagine how they ended up on 
this comp, | want to scratch them from the fucking disc, and can only 
assume that a wad of dollars in someone’s back pocket allowed 
them to appear alongside such truly rocking bands. Asides from this 
dirty smear, “How We Rock’ is a fine, fine compilation. (RR) 
BURNING HEART, PO Box 441, 701 48 Orebro, Sweden. 


V/A - “Hymns & Psalms” CD/ 71:39. 
This project, nine months in the making, is Positive Outlook's attempt 
to provide a snapshot of the DIY hardcore scene as it is today. The 
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20 featured artists are really varied, from the ska-punk of LIGHTYEAR 
and EVIL MACARONI, to the screaming hardcore of Argentians 
ETERNA INOCENCIA and the emo of SUMMER BOOK CLUB. The 
variety of bands from different labels (Sanjam, Santos, Positive 
Outlook, Strange Fruit, Sniffin) and different countries (such as 
Sweden, France, Argentina, the UK) would be reason along to buy 
this but it's collated into a red card envelope also containing a chunky 
hand-sized booklet including lyrics and information about each band 
and pages of thoughts and opinions of various band members and 
label bods involved. Some of the bands | really enjoyed were HHH, 
MORNING BEFORE, BODA, CARNATED and MEND THIS TEAR but 
this has something for everyone. A really inspiring compilation. (HE) 
POSITIVE OUTLOOK, PO Box 233, Peterborough, PE4 6UB, UK. 


VIA - “Now That’s What | Call Punk” CD/ 78:44. 

Years ago, we at Suspect Device mansions did a series of tapes 
called “Now That’s What We Call Music”. | suppose, if the technology 
had been around to enable us to do our own CD's fifteen or sixteen 
years ago those tapes would have ended up looking something 
like this CD-R. Well, the sound quality goes up and down like our 
tapes used to! Bands featured are Shatterhand, Buzztone, Flyboy, 
The Steam Pig, Six Degrees, Eastfield, Dogshit Sandwich, Rotunda, 
Twofold, Zero Tolerance, Glueball, The Rong ‘Uns, Stuntface, 4 
Past Midnight, Bovine, The Girlscouts, Leash, Mr Zippy, Runnin’ Riot, 
Turtlehead, Rydell, The Buggers, Barberskum, Poundaflesh, 
Setback, Fluff Castle, Nobodys Heroes, Lawn Dog, Fuktifino, K-Line, 
Swellbellys. Anyway if you like your fancy tickled then get £2.50ppd 
to the following address. Cheques to “Catriona Macleod”. (GS) 
LIFE SUPPORT, 1/L, 6 Montague Street, Kelvinbridge, G4 9HX, UK. 


V/A - “Ox Compilation #46” CD/ 77:38. 

Standard comp that comes free with Ox Magazine. Highlights come 
from CABLE CAR THEORY, AMODEST PROPOSAL, SOMMERSET, 
PIEBALD, HAYMARKET RIOT, RANSOM and of course EXCLAIM who 
rip in an insane way. Obviously has a few low points (KILL ALLEN 
WRENCH being the obvious one...) but on the whole this has decent 
stuff for a free disc. (RR) 

OX, PO Box 102225, 42766 Haan, Germany. 


VIA - “Power Of Ten” 7". 

Fucking rad compilation with ten hardcore bands from North Western 
America. LEFT WITH NOTHING sound like later CHOKEHOLD stuff, 
good metal hardcore. POSITIVELY NEGATIVE is old school with 
twiddly bits. THE ENTROPY PROJECT reminds me of FADED GREY 
and some of the recent metallic hardcore that Indecision Records 
has put out. TO SEE YOU BROKEN are solid metal hardcore. THE 
NOVEMBER GROUP play fast, screamy hardcore. CONTINGENT play 
mid-paced metallic hardcore. STAY GOLD’s song is faster than 
previous stuff, but with more harmonies. SCREWJACK are another 
fast hardcore band, but with deathly screaming vocals. SPITTING 
TEETH play youth-fucking-crust! HIMSA, who have released records 
on Revelation, offer another great technical hardcore song. Quality 
recording on all songs! Visit www.nwhardcore.com for more North 
Western hardcore scene. (MM) 

EXCURSION, PO Box 20224, Seattle, WA 98102, USA. 


V/A - “Quarters Vol. 2” 7”. 

A seven inch split into quarters with space for four fine Midwest US 
bands: THE CASKET LOTTERY, TROCAR, SWEEP THE LEG JOHNNY 
and BIDDY BIDDY BIDDY. All bands showcase new and unreleased 
tracks. Surprise winner here turned out to be BIDDY BIDDY BIDDY 
and their track “We the Artificial” which squeals and gyrates to push 
the boundaries of traditional dual guitar melodies. Bloops, fuzzy 
voices and a weird intensity make it the most powerful track and 
damn immediate. SWEEP’s cover of a LUSTRE KING track doesn't 
really push my buttons, and on the other side of the coin, TROCAR 
maybe push a few too many with their full-on energy. THE CASKET 
LOTTERY'’s track “Carmichaels and Carpikes” melds impassioned 
emo pop harmonies with an almost indie sensibility early 90s style 
- like BLUR or someone in more delicate days. A beautiful gift. (HE) 
ATARMS MECHANIC, PO Box 27, Marshall, MI 49068, USA. 


VIA - “The Shack, Volume 3” CD. 

A great varied ska compilation featuring 21 different bands. PAMA, 
SKINNERBOX, CAPONE & THE BULLETS, BIM SKALA BIM, 
RAMSHACKLE ALL-STARS, WARSAW, THE TOPCATS, CRAZY 
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BALDHEAD, 4FT FINGERS, ROCKER T, FAT JABBA, STEADY 
EARNEST, MUTTLYS DASTARDLY SKAM, STUBBORN ALL-STARS, 
IDENTITY #1, VICTOR RICE, CAPDOWN, DA WHOLE THING, THE 
GREAT GOOGA MOOGAS and more. Overall it’s great, but the tracks 
that really stand out are CAPONE & THE BULLETS’s RUTS cover, 
CAPDOWN and ORANGE TREE. Great record with no filler. (MM) 
JAMDOWN, 26A Craven Road, Newbury, RG14 5NE, UK 


V/A - “Viva La Vinyl, Volume 5” LP. 

These compilations from DEAD BEAT are always top-notch, and #5 
is no exception. Bands from USA, France, Sweden, Norway, UK and 
Germany who all bust-out dirty loud Punk RocknRoll. Catching this 
listeners ear were; New York's menacing SNAKE CHARMERS, 
Vasteras Iron Fists PUFFBALL, Bordeaux's finest TV KILLERS, 
Hollywood's FLASH EXPRESS, Aachen’s GEE STRINGS, UK 
balladeer NIKKI SUDDEN (who's got a bad case of the “Aeroplane 
Blues”), Cincinnati snot mongers GERIATRIX, Sweden’s DIALTONES 
(really ace), Riding Hot Rails are Oslo’s HELLRIDE, and Huntington 
Beach heavyweights BONECRUSHER close with the crunching “For 
Freedom”. Great sounds, and guaranteed - Not Available on 
Compact Disc EVER! (PC) 

DEAD BEAT, PO Box 283, Los Angeles, CA 90078, USA. 


VIA - “Voice This Sound” CD/ 75:02. 

A comp of indie-rock / emo-rock / melodic-rock bands - call it what 
you will but rock is always the constant and there’s plenty of it on 
here. Sure, there's a few on here that steer a little close to the glossy 
radio-friendly variety but on the whole there's a decent collection of 
bands on here, all playing within the same ballpark. Highlights come 
from the consistently good POP UNKNOWN, THE TIE THAT BINDS 
(whose new album you should check out), HUDSON RIVER SCHOOL 
(bad name but super-poppy rock), SUNFACTOR (rocking it out for 
the UK representation), DOOSU (a cutting riff and much rock), TIME 
SPENT DRIVING (for taking things down with some RED HOUSE 
PAINTERS niceties) and RED ANIMAL WAR (clever stuff that breaks 
from the norm). | guess the only complaint with “Voice This Sound” 
is it's lack of variation - the consistency of tight and proficient melodic 
rock bands means that it gets a little too samey for it's own good in 
places, with just a few of the bands breaking from the rulebook. That 
aside though, a decent, if not exactly mould-breaking comp. (RR) 
INVERSE, 306-A Pecan, Austin, TX 78753, USA. 


V.REVERSE - “Now>Then : 1995 - 1997” CD/ 27:47 

Now Then, Now Then, what have we got here?? Dear Jim can you 
Fix It for me to... opps, less of that - more of this: as the title implies 
a retrospective collection from this now-deceased Chicago group 
who I've never heard of. The impression I'm left with after two spins 
is real positive - driving, chunky Hardcore, tuneful and aggressive, 
plenty of urgency and smart lyrics to match the in-your-face vocals. 
Words that strike out at suburban monotony, rampant commercialism, 
stupid little zines, bosses and more. Will be playing this again. (PC) 
JOHANNS FACE, 1624 W. Columbia Ave #15, Chicago, IL60626, USA. 


VIIMEINEN KOLONNA/ NAILBITER - Split 7”. 

VIIMEINEN KOLONNA is fucking brilliant. They have a sort of basic 
fastish dis beat, but have really interesting guitar licks throughout. 
They go from DISCHARGE to ATTITUDE ADJUSTMENT type mayhem 
and at times the vocal sounds like early Wattie. With an ace recording 
and plenty of attitude they fucking rock. | could listen to their side all 
day. Are NAILBITER from the UK? Their side was recorded in London, 
so I’m only guessing. Although they have only two songs, they also 
know how to rock daddyo. They've got a metallic punk sound, with 
a real Japanese hardcore feel to them. Like VK they are really good 
quality and equally interesting. This is a very good, snap it up. (MH) 
FIGHT, Hikivuorenkatu 17 D36, 33710 Tampere, Finland. 


VIRGINIA BLACK LUNG - “Black Lung Kills” 7”. 

The flyer describes this DC area band as a cross between 
CATHARSIS / HIS HERO IS GONE without the metal. Pretty interesting 
description don't you think? Well this band fucking shreds. From 
start to finish, 7 songs in all there’s no let up. Angst ridden, abrasive 
and a thoughtful assault on your ears and your mind is what VIRGINAI 
BLACK LUNG do to you. Chaotic tortured screamed vocals, bombastic 
drumming and raging guitar licks. Once it’s finished you just need to 
put it on again, fucking A1 impressive. (MH) 

COALITION, Newtownstraat 212, 2562 KW, Den Haag, Netherlands. 


RECORD REVIEWS >>> 


VOLTS, THE - “Looking For A Way Out” CDEP/ 22:23. 


Oh no more boy rock, even lad rock. I'm sure much more will be 


coming our way now THE STROKES are big. Just hope it doesn't 
come to my review pile. Send it to Lamacq and the NME instead. (HE) 
SWEET, www.sweetrecords.co.uk 


WELCH - “Storecookies, Sugar & Videotapes on Stock” CD/ 18:27. 
Now this is refreshing. An emo-rock record by a new band to me that 
actually sounds vibrant and fresh, and doesn't take the tried-and- 
tested routes. Italy's WELCH play their music fast and sharp with 
jangly guitars abounding, but still pack in the melody and emotion 
by the tonne. The seven songs on this disc display a real talent for 
capturing what | would imagine the band’s live energy to be like. It 
reminds me of the times when BRAID and PROMISE RING had just 
fused old emo together with melodies, and the whole genre still had 
plenty of gutsy punk energy to it. Nice to see WELCH providing 
decent political lyrics too, tracks like “Orwell's Picture” and “Resistance” 
are particularly good, especially considering that English isn’t their 
first language. A job well done and well worth your time. (RR) 
HEARTFELT, Via Malaga 4, 20143 Milano, Italy. 


WHIPPERSNAPPER - “Appearances Wear Thin” CD/ 37:13. 

| once described WHIPPERSNAPPER as a poor-man’s STRUNG 
OUT. However, since STRUNG OUT have let drugs, egos and going 
shit ruin a once good band, it’s unfair. Given the quality of the music 
and the style WHIPPERSNAPPER are now playing it’s also 
inaccurate. This record is 12 songs of emotional punk rock probably 
best described as DILLINGER 4 meets HOT WATER MUSIC with some 
SAMIAM thrown in for good measure-melodi¢ punk that knows when 
to get heavy and slow and when a harmony is needed. It’s great 
Stuff, totally crushing everything they've done before. And to think, 
they were once STRUNG OUT's tour support! (MM) 

FUELLED BY RAMEN, PO Box 12563, Gainesville, FL 32604, USA. 


WIFEBEATERS, THE - “Child Mulletstation” 7”. 

Lumbering piss taking Punk Metal, recorded live in a broom 
cupboard... I’m guessing. Play this to soppy baggy panted kids and 
watch the shit come dripping down their legs. Boo Hoo - it ain't 
BLINK182. Praises the fuck outta wife bashing scum like Ike Turner, 
Right-Wing Redneck militias, Tokyo road rage (huh??) and part- 
time cops - this is a crusty Reggae number. Guess this record is 
meant to be funny? I’m not laughing. (PC) 

No label info | could find. 


WOLF - “Gas Guzzlin’ Girls” CD/ 37:16. 
12 tracks of ultra-melodic punk rock. Mix LEATHERFACE and BRYAN 
ADAMS with Doug McClean from PAINTED THIN singing and you're 
there. Great songs and quality production make this a terrific record. 
Definitely worth tracking this down! (MM) 
FUNTIME, Vlasselaar 13. 3221 Nieuwrode (Holsbeek), Belgium 


WORKERS ETIQUETTE MANUAL - Self Titled 7”. 

Bass heavy Hardcore from German that's enhanced by pounding 
riffs the size of bricks, and an equal measure of lyrical potency. The 
a-side, also titled “Workers Etiquette Manual” broaches the issue 
of being a thankless Wage Slave, tied to “a life cycle 9 to S/day in 
day out/week after week”. Whilst | agree with their sentiment that full 
time work is for most people a demoralising grind, for many of us it 
is a necessity to pay the bills. And not go into debt. I'm not going to 
answer their question of “what are YOU gonna do?” but in MY case, 
| do the full-time 37.5 hour work week, and if possible work overtime 
to save up for trips, and to pay for printing my zine, and other sure- 
fire money losing projects. Cuts me some slack. And when I'm at work 
| don't sit about moaning and bitching, but just do what | gotta do, 
take liberties, and when | get out have plenty of interesting/cool shit 
of my OWN making to get on with. In the world | live in, full time work 
is at present a reality. But if YOU don't like it, then create an alternative... 
and be positive. The b-side “Total Eclipse” is as powerful musically, 
and the lyrics seem to translate as guilt rapt disillusion/rejection of 
Christianity. Well | should fuckn well hope so too! (PC) 
ANTITAINMENT, Keplerstrasse 4, 22765 Hamburg, Germany. 


XBXRX - Self Titled 7". 

Blah, this is pretty fucking bad. Some tracks (there’s no tracklisting 
and the music just stops and starts at random points) of pointless 
bleeps, screams and chaotic hardcore like THE LOCUST getting 
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the unknown - the real thing 


HAow He Rock 


pissed up on absinthe. | was sick of the guys squawking voice and 
the bontempi keyboard after about 20 seconds. It’s just embarrassing 
sometimes that shit like this gets pressed on vinyl just to keep up with 
the current hardcore fashions for the unlistenable - which means 
this will be ultra-hip for all of about 6 months, at which point it will be 
become trite and “so yesterday”. The clear vinyl and acetate sleeves 
look nice enough though. (RR) 

NOVA, Gladbacher Str 44, 50672 Cologne, Germany. 


YAGE - Self Titled 7”. 

This is great. Koln, Germany's Yage play powerful and intricate 
hardcore. | would like to refrain from using the term ‘screamo’ 
but...damn | already said it. The vocals are angst-ridden and the 
taught rhythms compliment the clean/distorted guitars. The tracks 
on offer here ‘some things take a long time but step for step it’, ‘takes 
its direction’, ‘it's on us to start to run or at least to walk right now’ 
have a lot to say about resisting society's control and the media's 
power. The package design is also nice with some nice black and 
white photography and a neat die cut booklet for the lyrics. (JD) 
LEVEL PLANE, PO Box 280, New York, NY 10276, USA. 


YOUTH BRIGADE - “A Best of Youth Brigade” CD/ 60:13. 
Another release for Plastic Head and one of the better ones at that. 
YOUTH BRIGADE have been a long time favourite of mine (and (BYO 
Records) would have been in Fracture 20 if all the mails | sent hadn't 
got returned as undelivered) so it was cool to get this through but 
| also have to say that without “You Don’t Understand” and “What 
Are You Fighting For’, it's impossible for this to be a best of! Still, it's 
a good hour of good punk rock from a great band and does include 
some classics like “Sink With California” and “Did You Wanna Die” 
as well as some of their later tracks like “One in Five” and “Spies For 
Life”. Punk rock done Californian style, you can’t beat it. You already 
know if you want this one or not. (MD) 

GOLF / PHD, PO Box 6, Hithercroft, OX10 9FB, UK. 


ZSK - “Riot Radio” CD/ 31:10. 

Wow! A punk rock record on Wolverine! This is awesome. Half of the 
songs and booklet are in German, the other half is in English. Lots 
of great songs about vegetarianism, immigration, anti-fascism, unity 
and friendship. The most interesting song is the first, ‘Kiisst Die 
Faschisten’ (Kiss The Fascists), the lyrics of which are a poem called 
“Rosen auf den Weg gestreut” (Roses strewn on the path) written 
in 1931. My German isn’t too hot, but the accompanying explanation 
talks about problems confronting German anti-fascists and how even 
though Fascism is illegal in Germany, the police are more inclined 
to clamp down on anti-fascists. But don’t be fooled, this album isn't 
a lecture in politics. There are songs about girls and broken hearts 
on here too! Musically, we're talking punk rock like ‘Can’t Keep A 
Good Band Down’ era RANDY with some RANCID and fast ...BUT 
ALIVE. Pop, punks ‘n’ politics. A great combination. (MM) 
WOLVERINE 


DENMOREVIEVVS 


A.C. SLATER - “A.C. As A Weapon” CD-R/ 11:52. 

This demo comes with a full-colour, home-printed, hand cut and 
folded sleeve. The first song is letdown with weak DAGOBAH style 
lyrics like “Bruce Lee, you're harder than me”. | have two things to 
say about this. Firstly, Bruce Lee is dead. Dead people are not hard. 
Secondly, when he was alive, he was pretty hard. He beat up Chuck 
Norris-arguably the hardest man alive today. Comedy lyrics about 
Bruce Lee aside, A.C. SLATER play speedy pop punk with lots of 
hooks and harmonies and the occasional emotional breakdown. 
The music for the second and third songs gets a bit harder and picks 
up it's pace. The lyrics improve and the band shows lot of talent. (MM) 
www.acslater.net 


BARBUDOS - “Fig.1” CD-R/ 12:32. 

I'm not quite sure where this is going, but to me it sounds like DANZIG 
or WHITE ZOMBIE with some thrashy crossover moments and wobbly 
rapping. For a demo it shows promise though, underneath the corny 
song structures and thin production and I'd like to hear more of their 
stuff when they've explored their sound a bit more. They have a 
definition of ‘hardcore’ on their inlay card and it says all this crap 
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about building sites and concrete when we all know that hardcore is all 
about high fives and stage dives, Champion socks and Varsity jocks. 
And no | don't want a sticker that you printed off on your dads PC! (SM) 
CONTACT? 


BAREFOOT - Self Titled CD-R/ 10:56. 

If BAREFOOT weren't entrenched in the further reaches of Scotland 
you'd probably have heard more of them by now. This three-piece 
consisting of ex or current members of BEAUTY SCHOOL DROPOUT, 
HAPPY BUT TWISTED and TURTLEHEAD play pretty great quality 
pop punk. It reminds me of a more urgent TRAVIS CUT sort of thing 
- very British in it's sound and packed with hooks and singalong 
choruses. Just check the chorus of “Deceive Me” and try to keep 
your foot from tapping and your, uh, throat from humming along to 
it. Yep, decent stuff, plenty of energy and a nice feel-good vibe, 
even if it is the sort of pop-punk that you’ve probably heard before. 
If a mix of melodies, pop-punk and a little rock music strokes your 
thighs, then here's a good band for you. (RR) 

www. barefoot-online.co.uk 


BULLET OF DIPLOMACY - “Shit In / Shit Out” CD-R/ 23:40. 
Interesting, well recorded stuff here from ACADEMY MORTICIANS 
men, minus Simon. Straight away you can see what Dan has been 
listening to lately, because the first track is very, very NOMEANSNO 
(when they rocked and didn’t play 100 minute long songs!) Another 
band that comes to mind is FIFTEEN, both because of the distinctive 
vocals and the intelligent social and political commentry within the 
lyrics. ‘The God You Worship is a Front’ (an awesome read, with or 
without the music!), ‘Retail Therapy’, ‘Closure Junkie’ (about 
people's inherent need for murderous revenge when murder is 
committed) and ‘The Media Destroyed My Mind’ are all very lyrically 
significant tracks on this demo. Well, | call it a demo but the quality 
is good and I'm surprised that no one has put it out to be honest. Oh 
yeah, they did have one offer but I’m glad they didn’t accept it, 
hahaha... but yeah, BULLET OF DIPLOMACY are a band to watch 
out for indeed. They're not only influenced by some good bands but 
are also one of the most original and diverse punk rock bands in the 
country right now. | think If this were 1990 they'd be on Alternative 
Tentacles UK for sure. (MD) 

Dan, 86 Kelsey Lane, Balsall Common, Coventry, CV7 7GT, UK. 


BUZZKILL - “I'll Take the Alcohol” CD-R/ 14:28. 

If you haven't had a chance to check out BUZZKILL then here’s your 
chance. They always frustratingly seem to be playing the last song 
of their set when | arrive at the gig so it was great to finally be able 
to check them out properly with these six tracks. This is just cool 
punk ‘n’ roll music, that rips along with plenty of energy and is 
smoothed out in a sassy way with the brass section - it’s like Rick 
Sims fronting ROCKET FROM THE CRYPT, with the NEW BOMB TURKS 
providing a truly fired-up rock n roll injection. Decent production 
too, although a little more brightness to the guitars would have really 
sharpened it up good. The title track has a chorus you'll be singing 
for days and the sleazy verses of “A Sickness” will have your lip- 
curling like a cynical rocker. There can’t be many bands in the UK 
playing this sort of stuff, and even less playing it so well. Nice card- 
stock printed sleeve too, way better than your standard crappy demo 
packaging. Check this out! (RR) 

www.buzzkill.org.uk 


CONRAD - “Take a Seat” CD-R/ 15:53. 

Not quite sure where to place this sound, it’s sort of punk rock but 
veering close to more of a sort of older new-wave sound at times. 
Opener “Liquid Eye” reminds me heavily of SNFU, mainly because 
the vocals are in that same distinctive style but then a track like “Find 
Violet” is definitely not like SNFU - it has some foul wah-wahed 
guitars (of which | possess | personal neurosis) and the vocals are 
more wacked like the new-wave punk bands of the mid 80s. 
CONRAD are certainly not treading the same paths as the masses 
of bandwagon rollers these days, and they can play their shit good 
as the next guys, but it’s still not making me strip off and play naked 
air guitar. Then again, how many bands do? (RR) 

42 St Aubyn Ave, Keyham, Plymouth, PL2 1LL, UK. 


DEVILS, THE - “Godbless Hell” CD-R. 
Contains members of DOOM, DISAFFECT, SCATHA, STALINGRAD, 
HARD TO SWALLOW and MOTLEY CRUDOS, but this has absolutely 


fucking nothing in common with any of those, so if you are after more 
of the above then don't bother - just down load that stuff from FLAT 
EARTH. No, THE DEVILS are pure BLACK SABBATH, stoner metal, 
with metal a fuck lyrics. If you like metal in any shape or form then | 
think that you'll love this. (MH) 

c/o 1 In 12 Club, 21-23 Albion Street, Bradford, BD1 2LY, UK. 


FACE UP/ FLAME STILL BURNS - “Demo” CD-R/ 11:36 

A European release of demos by 2 youth crew straight edge bands 
from Florida, USA. Both were released originally as demo tapes by 
ThinkFast! Records. FACE UP’s intro and three songs appeared as 
‘Sweatpants and Hardstances’. These guys are all fairly young and 
play generic youth crew, but they're good at it. In their lyrics they 
take on people in bands who play shows but never bother to watch 
the bands they're playing with, flake-edgers and standing hard! 
The FLAME STILL BURNS demo was simply titled ‘Edge’. They're 
slightly older and faster than FACE UP. With their three songs they 
take on sell-outs with the awesome line “if you can't stick by your 
tattoos then | can’t stick by you!”, hardcore crews and people who's 
hearts grow cold. My favourite line has to come from the song ‘Make 
Our Mark’, “I watch everyone around me drop out like fucking flies, 
those x's on their hands were nothing but black lines!” Bitter? Maybe. 
Jaded? No. It's rad that TeamFight have gone to the trouble to make 
these available in the UK. (MM) 

TEAMFIGHT, c/o Cluyse Bram, P.O. Box 8, 8500 Kortrijk, Belgium 


FARMAGEDDON - “Deep Fried Farm Punk” CDR/ 05:13. 

Bloody Hell... pull on your Welly’s and fire up the Massey Ferguson, 
we're on a romp through the Cow Shed with Howlin’ Mad John Boy, 
Big Trev and Ronny Livestock. 2 fast numbers that raise the 
sweeping question... has Jerry A moved to a homestead in 
Lincolnshire? Then a Funky (c)Rap ditty to close (which answers 
the Jerry question) - they probably play that at Young Farmers 
Discothéques. | blame CHAOS UK. (PC) 
el.sanchez@ntlworld.com 


FICUS - Self Titled CD-R/ 8:22. 

| was disappointed to read that this band weren't named after the 
plant that Michael Moore managed to get elected to a town council 
in the States. Vote Ficus! Anyway, before | travel too far down my 
irrelevant track, I'll get back on course. Three tracks of mid-paced 
emotional rock here, from ex members of OLDER THAN DIRT and a 
current member of PARADE OF ENEMIES. This is decent stuff - it's 
nicely rocking in a controlled way and they're not afraid to get a little 
introspective at times either. The female vocals make a nice change, 
and are confident and powerful although they do verge on the 
whoaa pub rock a little at times when the sweeter vocal style that’s 
used occasionally (but not enough) would have made for a better 
dynamic. Think maybe a rockier version of BETA MINUS MECHANIC, 
both musically and vocally, and you'd be in the right area. (RR) 
24 Brook Road, Bitterne Village, Southampton, $018 6BA, UK. 


HOPE DIES LAST - Self Titled CD-R/ 5:15 

3 songs of short metallic hardcore from Austria’s HOPE DIES LAST. 
The singer has an awesome voice similar to the singer from 
SCROTUM GRINDER. Decent lyrics about progress, emotions and 
they get extra scene points for using the words chain and judge in 
the same song (the titles are in bold too). Check them out if you're 
into WALLS OF JERICHO or SCROTUM GRINDER. (MM) 
http://www. 8ung.at/hopedieslast 


JESUS AND THE GOSPELFUCKERS - Self Titled CD-R / 16:40. 

This is a band that preceded GENOCIDE EXPRESS from the infamous 
comp CLEANSE THE BACTERIA put out by Pushead around 1985 / 
86. So it's coming from that genre. Blasting 80's hardcore from 
Holland. Purely wicked as fuck, fast and furious hardcore. If you 
have an interest in LARM, etc. then by all means check this one out. 
The thing is there is no address or anything for the band, but you 
could try the shop in Amsterdam and they may help you out. (MH) 
INDEPENDENT OUTLET, Vijzelstraat 77, Amsterdam, Netherlands. 


KITCHEN TOOLSET - “This is a Demonstration” CD-R/ 23:52. 

Now here’s a much better demo than your usual slew, because it's 
original and engaging. France’s KITCHEN TOOLSET play this 
pumped-up funky sort of punk rock - it’s like FUGAZI with soul and 
a manic edge. The drummer is these guys is amazing, he rolls around 
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the toms right in the middle of his beat to make the whole sound 
ripple with grooves. The guitars are frantically played on high-fret 
chugs and chords that give the sound it’s manic nature, which is of 
course also aided by the hollerings of the’ mildly-deranged vocalist. 
Don't get me wrong, this isn't at all chaotic or anything, it’s totally 
melodic, but with plenty of innovative riffs and rhythms too. Maybe | 
could drop a reference to a punk rock version of the MAKE-UP into the 
bargain too. And maybe a little MINUTEMEN too. You get the idea. (RR) 
Fab 1ter Rue De Nantes, 59167 Lallaing, France. 


LAZE, THE - Self Titled CD-R/ 37:27. 

I've just been watching that Ron Jeremy biography on TV, | had it on 
in the background whilst | was reviewing, and this demo by THE 
LAZE just seemed like background music from the TV. See, this is just 
fucking funky. Well not, like 70s wah-wah funk, just punk rock funky 
in a dance-able shake-your-booty-and-get-on-down sort of way. 
Seems like every person playing on here is seriously talented, some 
of the guitar runs are smooth and the drums keep the whole thing 
jumping. Not sure how much THE LAZE will appeal to your typical 
punk rock kid, but they could definitely liven up a dull hardcore gig 
with this funky stuff. (RR) 

(01516) 251 850 


LITTLE 10 - Self Titled CD-R/ 19:33. 

Three tracks in almost 20 minutes, and all of it sounding exactly like 
the major label “emo-rock-nu-metal” (I! use the term loosely) bands 
that the KORN boys listen to when they want to get “close” to their 
nu girlfriend. See my review of their CD elsewhere so | don’t waste 
any more column inches. (RR) 

tenderbranson10@yahoo.co.uk 


LITTLE GIRL WITH CHERRIES - Self Titled CD/ 11:33. 

Is the band name meant to sound slightly pervy? Or is it totally 
innocent? Maybe the ambiguity’s the thing! | was quite surprised 
that this three piece turned out instrumental, but they do instrumental 
pretty damn well. The guitars are layered, intricate, and occasionally 
chuggy and they do that echo type sound with the drums. It must 
have a name because all the instrumental DIANOGAH, RODAN type 
bands do it. I'm not sure where this CD goes to in the end but it's 
good and all muso fans of instrumental angular rhythms will love it. (HE) 
littlegirlwithcherries@hotmail.com 


MAJOR MAJOR - “Demo” CD/ 10:24. 

This is more like it! When indie kids stop hopping on STROKES 
bandwagons they'll be hopping on MAJOR MAJOR bandwagons 
and trying out nu-fuzz, the name for the new scene discovering 
SONIC YOUTH for the first time (on the recommendation of TRAIL OF 
DEAD). Long live the fuzz!! Yay for feedback, wild energy, songs with 
passion and pace. Maybe I’m just stuck in the past but this rules. (HE) 
www.majormajor.co.uk 


MARK MAGILL MOVEMENT - Self Titled CD-R/ 11:12. 

Liverpool's prince of pop-punk-rock is rarely quiet for long, whether 
he’s rocking out in GRAMPUS 8, popping out in GREEN ARROW or 
uh, keyboarding out in this new incarnation. The guy's come along 
here with some cutesy keyboard ditties, that at times almost sound 
like GET UP KIDS or maybe REGGIE strange keyboard demo 
versions. There’s some great songs lurking in here, especially the 
2nd and 5th ones (I don’t have any titles...). Not sure about the 
sugary “Party Wagon” song or indeed the rather unsettlingly odd 
hoedown that follows it (it's like “Deliverance” all over again) but 
what the heck. And you can even pick this up for free, so do so, get 
it for your sister or your teacher or something. (RR) 

166 Melwood Drive, Liverpool, L12 4XH, UK. 


MORONS - Seif Titled CD-R/ 05:23. 

Three chord power Punk from this South London trio, and my amazing 
powers of deduction can reveal they have a sound that’s honed on 
such household names as SCREECHING WEASEL, SPERMBIRDS, 
RAMONES, CLASH, MISFITS, MINOR THREAT, NOFX, GOOD 
RIDDANCE... “Ach, but Pete, oh wise one” you question “how after 
only 3 songs can you make such a well founded assessment?” - Easy, 
| read an interview in the latest Real Overdose where they listed all 
the above acts. Yeah, urgent and buzzing raw attitude that | dare say 
would sound even better with a bottle of Strongbow on the go. (PC) 
moroncityrockers@aol.com 
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NO COMPLY - Self Titled CD/ 08:44. 

Hardcore, as you'd imagine, with song titles such as “Rejected” 
and “Mis-use of control” but accompanied by the occasional trumpet 
and trombone, and driven by powered female vocals. It oozes energy 
and individuality but be prepared for the ska bits. Short and sharp. (HE) 
www.nocomply.co.uk 


ORCA - “Plan: A” CD-R/ 5:54. 

A brace of solid rock songs with a good production job too, it’s thick 
and crisp at the same time. Both songs are tight and powerful and 
ORCA can certainly play their instruments. And the singer can sing, 
in that booming rock sort of way that grates on me after a while (don’t 
take this personally, all singers like this grate on me, | just don't like 
the style). | guess the only problem is that ORCA just sound no 
different to so many bands that are either on MTV these days or 
gracing the cover of glossy music-style magazines. I’m just not down 
with this whole new wave of sanitized emo-influenced rock bands 
that are standing about two inches away from being nu-metal bands 
without the wanky guitar solos and ORCA's self-promoting press 
sheet (“an immense aural soundscape”...?) doesn’t help matters 
either. Sure, if you want to hear yet another band on the wagon 
sitting between GRADE and HUNDRED REASONS then why not, 
eh? There’s room for more yet... (RR) 

orcaband@hotmail.com 


PILGER - Self Titled CD-R/ 8:01. 

PILGER has risen out of the ashes of the likes of CHOKEWORD and 
| think PARADE OF ENEMIES, so just think of those bands (if you've 
heard them and you'll see where I’m coming from). 7 songs of fast 
early 80’s styled hardcore, real DC mixed with NECROS/ 7 SECONDS 
/ GO! and it's a gem. Really fucking ace lyrics and excellent recording 
make this for me one of my fave UK bands at the moment. Awesome 
and you should check them out. (MH) 

PILGER, PO Box 295, Southampton, $017 1LW, UK. 


PRETTY GRIM - “Demo” CD-R/ 19:56. 

Pretty Grim! Yeah! It was a pretty grim task to review this collection of 
three demos that make up the seven tracks on this CD demo. With 
little or no information other than line ups and recording dates on 
the home made sleeve | can’t really decide where this band are 
coming from? Sometimes Punk, sometimes a bit Rockabilly with 
double bass, sax and even a piano, fucked if | know! With no contact 
address | can’t even write and ask them what happening! (GS) 
NO CONTACT. 


SAD SOCIETY - Self Titled Cassette. 

Not heard much from this long time Scottish punk outfit for a while 
and | was quite surprised to receive it to be honest. What | can 
report is that this is pretty good in a very ‘77 / ‘82 sort of way. What 
| have noticed in recent years is that all blokes who sing in Scottish 
punk bands seem to sound un-nervingly like Wattie! Five tracks in 
all that seem to be fairly political but all tuneful, solid, melodic punk 
that many of you will be familiar and comfortable with | think! (GS) 
Deek, 29 Durar Drive, Clermiston, Edinburgh, EH4 7HW, UK. 


SL-27 - “It Hits You When You Least Expect It” cassette. 
Sock-in-throat chaotic screaming Hardcore from Belgium, with super 
brief lyrics, buried beneath the artillery-round brutal bursts, that 
castigate bullshit Scene Politics. Says it was recorded in Jay's Attic 
Oct/Nov 2001, and the primal ferocity and anger this band explode 
with retains the grass roots spirit of those World Wide Punk and 
Hardcore tapes | was hooked on in the early Eighties. They rage. (PC) 
www.SL-27.myling.net 


SLINGSHOT AROUND THE MOON - “Elixia” CD-R/ 26:53. 

This was recorded in a bedroom and the appalling sound is really 
the first thing about this disc. Then the whiny emo that only a band 
called SATM could play. There’s a reason why girls don’t play emo 
and it's got something to do with the introspective bedroom bound 
behaviour of teenage males. The whole staying in to learn the guitar 
thing would be so appealing to me if | was that kind of person, but 
I'm not. I’m not saying that this is bad - | don’t want to give any of them 
a nervous breakdown! - it's pretty good, sometimes screamy, and 
very intricate but they thank their mums. | think good things could 
come from this band, but I'm not really sure that this CD is it. (HE) 
www.satm.co.uk 
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STEEL RULES DIE - Self Titled CD-R/ 10:14. 

The other new band featuring ex-members of ANTHEM OF THE 
CENTURY / SILENCER 7. They've been described as sounding 
similar to REACH THE SKY. | disagree. They are the perfect blend of 
SMALL BROWN BIKE and ANTHEM OF THE CENTURY. They offer up 
3 emotionally draining melodic hardcore anthems. For a first 
recording, this is superb in terms of both songs and recording. 
Hopefully they will have a record out soon but in the mean time, 
email David and get a copy of this! (MM) 
the_rodeoclown@hotmail.com 


SUPERYOB - Self Titled CD-R/ 5:42. 

Is this like a HARD SKIN spin-off band or something? Just check out 
that chorus of “Bang To Rights” for evidence - “Bang, bang, bang 
to rights, you’re nicked! Bang to rights my son! Bang, bang, bang to 
rights, you're nicked! We know what you've done!”. Unfortunately 
their first song “Ghetto Blaster” wasn't a cover of Rod Stewart's 
track by the same name either. Punk rock, Bushell style, bomber 
jackets and oxbloods. Don’t know why this came to me for review... 
probably because I'd say something like “this sounds like 
Chas’n’Dave with distortion pedals”. (RR) 

www.superyob.com 


TALULA - Self Titled CD/13:43. 

This is rather a drab affair. Although the singer has a very good 
voice (in a Mark Lanegan kind of way) and a definate skill for song 
writing, it's the kind of stuff that could become daytime radio fodder 
like Travis or something. That is if it was condensed into catchier 
songs and had a bit more punch to it.(UD) 

There appears to be no address, m’lud. 


THREE MINUTE MARGIN - “20 Tons Of Trouble” CD-R/ 16:13. 
Musically this really does shine in places, kinda gets into a FUGAZI 
groove and moves along quite nicely. Then bad vocals and the most 
nasty guitar sound kick in and attempt to make them an heart- 
wrenching emo band and it all gets a little obvious and dull. They 
show a lot of potential, but I’d like to see them get a little more 
instrumental and turn the singers mic off, if he shouted in the 
background | think it would work a lot better! The bass and drums 
work superbly together and the more they play the more cohesive 
they will become... that could be something very special. The vocals 
and guitar need some work but this is impressive and maybe they 
just need a little more production than a 4-track can offer. (DS) 
48b Croxteth Road, Liverpool, L8 3SQ, UK. 


VIRUS.COM - “England’s Dreaming” CD-R/ 30:34. 

This had the potential to be good, but failed because of it’s repetitive 
and dull formula which lacks the spark that this sampling style needs. 
This field of “music” isn’t my forte | have to admit, but having worked 
with a guy who was heavily into this kinda shit (CASSETTE BOY/KID 
606) | know what’s good and what's not. This takes vocal lines from 
the SEX PISTOLS “God save the Queen” and mixes it with a SIGUE 
SIGUE SPUTNIK style musical take on the riff from that song. It’s not 
terrible, but it's not that good either, could have been done a lot 
better with samples of the Queen’s speeches and some real cutting 
anti-royal sentiment. As it is, the SEX PISTOLS sound a damn sight 
more dangerous than this... I’m sure there’s a message contained 
within, but this is overlong and lacks any real substance. (DS) 
Vcon2k@aol.com 


THIS ISSUE’S STATS AND INFORMATION 


1. Over 100 reviews were pulled / not done due to space (ie. lack 
of - don’t ask). We'll try and clear the backlog next issue. 

2. Over 100 CD’s missed the deadline by a couple of days. 

3. One reviewer walked off with the goods but didn’t review any 
of the items. This also happened at Christmas. 

4. We’re getting in some new reviewers next issue to spread 
the workload more evenly. Hopefully that will work out. 

5. We’re currently owed £2,000 outstanding advertising money. 
Polyvinyl Records are the ignorant pricks at the top of this heap, 
with many more to be listed next issue if we don’t get paid. 

6. We are aware of the problem of covers being run without the 
reviews. There is nothing | (Dave) can do about this. Layout is 
done then text is put in. If the reviewer does not review said 
item, the cover may be there without a review. Ridiculous, | know. 
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in aid of Leukaemia Research and in remembrance of Jon ‘Shoes’ Kay 


Sun June 30% 


DEAD INSIDE - SUNFACTOR - ONE CAR PILE UP 
TRAVIS CUT - MILLOY - K LINE - ECONOLINE 
DACOBAH & SOON THE DARKNESS 


eae ee 


3pm start (just after the World Cup Final) ALL PROCEEDS TO LEUKAEMIA RESEARCH 
raffles/stalls/other stuff we haven't decided yet!!! 


THE VERGE 


3 min walk from camden town tube 


US.0 a. GRADED CHOICE 


ae ESTRUS 


we 


1 . 


THE CHERRY VALENCE THE GRMORTAL LEE COUNTY KILLERS. 
TRE FATAL FVING GUNLLOTEERS | MAN OR ASTROMAN? 

FESERATION £ THE MOREE WEERCH 

THE PRUBALLS OF FRERSOM THE SOLEDAD BROTHERS 


GAs ETS THE TOTAL SouND oxOUF 
SRROURE DIRECT ACTION COMMITIEE 


LIMIT RIGHTS RESERVED 


V/A: THE ESTRUS DOUBLE DYNOMITE SAMPLER 
VOL. 3 CD: 10 Bands, 20 Tracks, $5.98 ppd in USA! ES1288 


‘CHERRY VALENCE & IMMORTAL LEE COUNTY KILLERS ON TOUR NOW! 


ATTN STORES: Estrus is distributed by Touch And Go Records...call 773-388-8888 
write for our FREE mind-numbing 
Catalog o' crap today! 
P.0. Box 2125 Bellingham, WA. 98227-2125 U.S.A. 


web-heads sheck: wrw.estrus.com 


www.jevad.com/rudetostare 
rudetostare@yaheo.co.uk 


GASOLINE “Take It To The People” 10”/ 
CO Mod Charged PyschoSou! Supreme! £S1021 


SOLEDAD BROTHERS “Steal Your Soul and 
Dare Your Spirit to Mave" LP/€D ES1289 


GAS HUFFER “The Rest of Us" LP/CD 
fourteen primo Hutt-Rork throwdowns £91287 


TOTAL SOUND GROUP DIRECT ACTION COMM 
TTE “..Qut Schedule ts Change LP/CD £S1283 
ALSO QUT NOW: FEDERATION X “American Folk Horror’, FIREBALLS OF FREEDOM 
“Welcome To The Ocfagon” LP/CD, THE CHERRY VALENCE LP/CD, THE IMMORTAL LEE 
COUNTY KILLERS “The Essential Fucked Up Blues” LP/CD IN THE WORKS: THE CHERRY 
VALENCE “Riffin’” LP/CD, SUGAR SHACK LP/CD, IMMORTAL LEE COUNTY KILLERS 
it “Love is A Charm of Powerful Trouble” LP/CD, INSOMNIACS 7° Single and MORE! 

PRICES: $9.50 LP’s and EP’s / $12.50 CD's / $4.00 7” Singles post paid in U.S.A. 
ON TOUR: IMMORTAL LEE COUNTY KILLERS, CHERRY VALENCE, SOLEDAD BROTHERS check website for details! 


RANTIN’ ‘N’ RAVIN’ ‘N’ REVIEWIN’ 


AT TH TIDE. 
PROBLEM. 


(A Diy Hardcore Punk Zine 
for 
Socia; Centre 


FANZINEREVIEVVS 


ADMISSIBLE DECAY #14/ 4 pages/ A4/ copied/ 1 x IRC. 

Free, for postage, newsletter. Has an interview with SEE YOU IN 
HELL, reviews and columns - it’s punk as fuck. (MH) 

J-P Muikku, Csongrad, Fo u. 20-24, 1/1, H-6640, Hungary. 


ARTCORE #17/ 32 pages/ A4/ printed/ £1.50 ppd. 

Stunning new issue here from one of the UK’s longest running 
‘zines (16 years!) There's still a lot of white text on black, but past 
problems have been resolved as it’s all a lot clearer than a few 
issues ago, which obviously makes for much more pleasant reading 
all round. And with only two pages of advert (good for us, bad for 
Welly!) there’s a mammoth amount of reading here, all of it good. 
Interviews this issue include a whost of New England bands like 
TEAR IT UP, OUT COLD and LAST IN LINE as well as a great mix of 
other Q and A with the likes of RHYTHM COLLISION, THIS SIDE UP 
from Italy and Steve Lee of the legendary Vision On fanzine that 
recently (and sadly) put out its last issue. The fun doesn’t stop 
there though as the Vaultage section is better than ever, and 
features a great interview with Steve Blush, author of the ‘American 
Hardcore’ book, and articles on THE ACCUSED, MIA, DEVO, TOXIC 
REASONS, RADIO BIRDMAN and the art of Mark Rude (who did 
MISFITS and early OFFSPRING art, as well as lots of other stuff)... 
The reviews are as scathing as ever, and the records and zines 
reviewed only cover 3 pages, which is great as all the other stuff 
is much more interesting than reviews (in any fanzine!). With great, 
original layouts and all wrapped up in a slick gloss cover, Artcore 
is a prime example of what you're missing out on by only accepting 
the “freebies” this country has to offer, and not delving deeper 
into the underground. | mean, I’m sure some of you think that punk 
rock is all about Kerrang! (man, how shit is their TV channel?), 
MTV2 and Fracture (hahaha) but !’m afraid you're sorely mistaken. 
Buy this today, and don't you even dare do a double take. (MD) 
1 Aberdulais Road, Gabalfa, Cardiff, CF14 2PH, UK. 


ATTITUDE PROBLEM #32/ 40 pages/ A5/ printed/ 50p & SAE. 
It's always a pleasure to read a zine from my old friend Steve, at 
least | know he’s still alive and into this hardcorepunk madness. | 
have to say it's a pretty engrossing read and had me glued from 
start to finish. Inside there's interviews with AXIOM, HARUM SCARUM 
and STRIKE ANYWHERE. There's a pretty political, be it 
humanitarian, queer, post Sept 11" bombing and other focuses on 
life - all very interesting might | add. There’s a stack of columns by 
Steve such as the threat of big free zines compared with us little 
zine makers (I refer to myself and other comrades out there), Earth 
First and a few other bits n bobs. With reading this you feel as if you 
want to know Steve, he comes across a friendly (I've met him in real 
life and he has a larger than life personality), enthusiastic and 
now he lives in Leeds. Essential DIY ‘zine, so check it out. (MH) 
Steve, PO Box 326, Hardcore House, Leeds, LS7 3LS, UK. 


AY UP COCKER #2/ 40 pages/ A5/ copied/ £1.00 & SAE. 

Not a bad effort, could be much better with a decent print job and 
atighter layout. Interviews with DIGGER, TURTLEHEAD, ASIAN MAN 
RECORDS, VANILLA POD and STUDENT RICK that are friendly 
and informal chats for the most part. There’s also little articles on 
Captain Sensible, Superman, Jeffrey Dahmer, Dracula and some 
good reviews. This is a typical fanzine, well done, but with a little 
help it could become a very good read. At present it’s yer standard 
zine fare with no surprises. (DS) 

7 West Field Avenue, Redcar, Cleveland, TS10 1HF, UK. 


BUBBLYJOCK #2/ 36 pages/ A5/ copied/ price? 

Now here’s a new one - a zine with a cover made of green 
bubblewrap, so you can read and pop at the same time. As for the 
readings, well mainly the ramblings of a teen (I’m guessing here, 
so apologies if you are like 45 years old...) about this, that and the 
other. The sorts of things that excite, interest and intrigue him, from 
falling in love, to sunny days, to defending Neds Atomic Dustbin (| 
deliberately didn’t capitalize that because they don’t deserve it 
and it will give this zine writer some ammo for his defence). It’s all 
pretty ramshackle and my reading was over in about 5 minutes, but 
just like a quick knee-trembler, it was fun while it lasted. (RR) 

1 Ingleby Place, Neilston, Glasgow, G78 3NQ, UK. 


CARGO CULT #4/ A5, 24 pages, photocopied/ 50p & postage. 
Latest issue this cut-n-paste anarcho-punk fanzine from Leeds. 
Rants and reviews, interviews with Paul Cistern of ANAL BEARD / 
BEAT BEDSIT RECORDS, ROTUNDA, anarchist distro RE-PRESSED 
DISTRIBUTION from Leeds and a sizeable review of Crimethinc’s 
‘Evasion’ book. It’s thought provoking and you're bound to find 
something you disagree with. | feel as though | ought to clear 
something up for Chip though, he writes “Unlike certain publications 
(e.g. FRACTURE and REASON TO BELIEVE), | am more than happy 
to review stuff in ‘demo’ form...”. | don’t want to speak for REASON 
TO BELIEVE, but as | understand FRACTURE’s review policy, we 
do review demos. We have had a demo section in every issue. Of 
the records | review, around a quarter are demos. Others are short- 
run CD-Rs, CD’s and vinyl. So, Chip's rant takes on a different 
light. It's not demos that we don’t review, it's ‘promo only’ material 
(although these items are sent out to the reviewers and it's actually 
left up to their discretion whether they want to review them or not). 
Bands send demos - copies of the recordings that they have made 
because they have not found a label to work with yet. Labels send 
promos - mass produced versions of a record with “promotional” 
packaging (or lack of), or advance copies so that music journalists 
can hype the record before its release. That is not our job. Chip 
goes on to say “and while I’m on the subject, who gives a fuck if 
something is on CD-R or ‘professionally’ pressed CD... the home- 
made option is ten times more DIY, so FRACTURE can fuck off with 
that snotty attitude as well.” | agree fully. We list CD-Rs in amongst 
non-demo releases (along side manufactured CDs and vinyl) and 
a record being pressed onto CD-R doesn’t automatically relegate 
it to the demo section. Hope that clears things up for you Chip! 
Good zine, keep up the good work! (MM) 

CARGO CULT, PO Box HP171, Leeds, LS6 1XX, England 


CODEYE #9/ 32 pages/ A5/ copied/ not sure of price. 

The artwork on the front cover of this is fucking amazing, but for me 
that's all as far as it goes. Very short interviews with THE PARTI- 
SANS, CONTEMPT and OI! POLLO! (don’t even know why Deek 
bothered and it seemed so half hearted). Little bits on best punk 
albums ever and daft shit like that. | would have thought with after 
doing 8 issues they'd actually want to make more of an effort. I'm 
thinking that ‘zine makers should make more of an effort all around. 
It says free CD on the cover, | can’t find one. Maybe this is the Final 
Thought one? (MH) 

Robert, 23 Falkland Street, Middlesbrough, TS1 4JH, UK. 


CONCRETE FINGERS #1/ 60 pages/ A5/ copied/ £1.00 & SAE. 
This is one of the best DIY zines I’ve read in quite a while, and all 
the more impressive considering it’s the debut issue. | could have 
sworn I'd already reviewed this but it seems not so apologies if this 
is overdue. Anyway, what you'll find in amongst the masses of 
reading in here is decent interviews with STRIKE ANYWHERE, LOS 
DESTRUCTOS, THE PATTERN, WHIZZWOOD, KENISIA, Nate Drew 
(tattooist) and Punk Unknown distro. All of these are really well 
questioned, and likewise provide good answers so you're off to a 
good start straight away. There’s also your usual zine stuff (reviews, 
rants, etc.) as well as some decent other articles such as the one 
about the relevance of tattooing in Hawaiian society. But | think 
what really makes Concrete Fingers that much better than plenty 
of other zines is the sheer enthusiasm, personality and energy 
that this zine exudes, as well as a healthy smattering of comedy 
too. It seems that everything written in it is there because the writer 
really wanted to write about it - it just comes out as honest and 
genuine. | found myself wanting to dive back into the punk rock 
world with a little more inspiration after reading this zine, just 
because of it's infectious enthusiasm. Check this out! (RR) 

Tom, 4 St Andrews Close, Middleton, Driffield, YO25 9UR, UK. 


DO THE DOG #24/ A5/ 16 pages/ printed/ £5 sub. 

The latest instalment of this high quality news zine. As always it is 
packed full of information about ska and pop punk bands from the 
UK and all over the world. It's got gig listings for lots of bands, and 
particularly interesting in this issue were the pieces on the Polish 
and Czech ska scenes. Definitely worth subscribing to! (MM) 

Do The Dog Music, 26a Craven Road, Newbury, RG14 5NE, UK. 


DO THE DOG #25/ 16 pages/ A5/ printed/ £1.00 & SAE. 
lf ska music is your thing, then this info-packed glorified newsletter 
is well worth picking up. All ska-related bases are covered and 
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you'll find yourself well clued-up on all the news, gossip, reviews 
and upcoming events. Layouts are non-existent as this is just 
column after column of information, it's well written and 
knowledgeable of all things ska, but seeing as | hate 90% of ska 
music | couldn't give a fuck about anything in here! Ska is as ska 
does... it does nothing for me but | think | prefer reading about it 
than hearing it. If you disagree with me then by all means check out 
this zine, you'll love it. (DS) 

Craven Road, Newbury, RG14 5NE, UK. 


EVIL POWERS OF R’N’R #2/ 72 pages/ A5/ copied/ £1 & SAE. 
Very impressive zine with an especially attractive interview line up: 
THE ICARUS LINE, BLUETIP, NEBULA, ONEIDA, ORANGE GOBLIN, 
RYDELL and the STE Collective. The interviews are really well 
researched and informative, there are some pics too and a 
comprehensive reviews section. Good stuff. (HE) 

Richie, Wheatfields, Cot Lane, Chidam, PO18 8SP. UK. 


FEAR & LOATHING #54/ 24 pages/ A4/ printed/ £1.00 & SAE. 
54 issues in and still as consistedly good as it's always been. Andy 
must go to more gigs in London than the rest of the capital put 
together, and his little tales of them always make for great reading, 
about the gigs and the events surrounding them. He’s also a well- 
informed interviewer too, as the great chats with the likes of Mike 
Patton, Billy Gould (another ex FAITH NO MORE guy), THE GAZA 
STRIPPERS, LESS THAN JAKE, J CHURCH, David Johansen and 
Mick Mercer all prove. | especially enjoyed the interviews with Mike 
Patton, THE GAZA STRIPPERS and J CHURCH simply because 
Mike, Rick Sims and Lance always have interesting opinions and 
some great anecdotes to regale you with. In it's 24 pages, Fear & 
Loathing probably has more reading than most other zines twice 
it's size so this will keep you going, as it did for me, for a number of 
bus journeys. My only complain is that some of the pages seem to 
have been scanned prior to printing, which makes them a bit of a 
struggle to read easily, but it's credit to the writing that | was more 
than happy to perservere. (RR) 

PO Box 11605, London, E11 1XA, UK. 


FEAR AND LOATHING #55/ 32 pages/ copied/ £1.00 & SAE. 
This fanzine has been going forever and still delivers. Andy P is 
one of the most knowledgeable peeps on the scene and his love 
for all things punk rock... 1977 - present is apparent as you read 
his latest diary of shows and the bands he’s interviewed along the 
way. This is a bit of an old school issue which sees Andy chatting 
to The DICKIES, TV SMITH, The DAMNED, The UNDERTONES and 
The BUSINESS in his usual friendly manner. He also gets a chat in 
with BURNING AIRLINES so it’s not all old stuff in here! | love this 
fanzine, its design is simple-yet-effective and Andy's writing is a 
joy to read. | must say | thoroughly enjoyed The BUSINESS interview 
as | love that band and they don’t appear in too many zines, which 
is a shame as they have a lot to say and are down to earth guys. 
The DAMNED are a band I've never been that thrilled by, but the 
interview here is very absorbing and informative. Yep, this is a 
class read and there's something for everyone here. (DS) 

PO Box 11605, London, E11 1XA, UK. 


IS #2/ 72 pages/ A5/ copied/ £1.00 or trade. 

There's plenty of stuff going on in this zine, and some of it that you'll 
probably not have read much about either. The most obvious thing 
is that the two interviews in here are with lapsed catholics (they 
are also in bands and stuff but that's pretty irrelevant since the 
interviews are about their catholicism). As somebody that was 
brought up in a pretty secular family they were both interesting 
and eye-opening to read - although we're about the same age, 
when | was rolling a condom on a banana, they were being shown 
graphic films of an abortion. There’s also a bunch of record and 
zine reviews in here, mainly of stuff that | hadn’t heard much about 
but they were well written so | read them anyway and various 
ramlings on everyday life. Also included is a bunch of short comics 
that | have to admit didn't make too much sense (although the mad 
Burt killing Ernie strip was amusing). All laid out in an old school cut 
‘n’ paste way. (RR) 

Paul, 145-149 Cardigan Rd, Leeds, LS6 1LJ, UK. 


MOST PUNKS ARE... #1/ 56 pages/ A5/ copied/ £1.00 + postage. 
Really got into this from the start. It's from the ashes of the old footie 
punk zine OUR DAY WILL COME. You'll find absorbing interviews 
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with TERMINUS, ROBB JOHNSON and BUG CENTRAL. A funny 
piss take with DIS-WASHER. Plenty of observations on life and 
politics, loads of reviews and a general thirst for punk rock. Ha, 
don't let the name fool you. It’s all cut and paste, but done with style 
and conviction. A fucking winner which you should be reading. (MH) 
MPATA, PO Box 35913, London, N17 9YP. UK. 


MUDDLE #19/ 140 pages/ newsprint / $3.00 + postage. 

Wrapped in its usual, slick full colour card cover, this new issue of 
Muddle certainly doesn’t fail to deliver if diversity is the name of your 
game. There’s some interesting stuff here, as always, like interviews 
with GRADE, MISSION OF BURMA and CONVERGE, but there’s also 
some stuff that just doesn't interest me whatsoever. | see it as the kind 
of stuff that would be in mainstream press. Like, there’s an interview 
with a guy called Kumar that is in Hollywood movies. That doesn't 
interest me. There's an interview the CHARLATANS (yes, that has- 
been band from the UK) who are a band | just couldn't give a fuck 
about. There's an interview with a guy called Rufus Wainright who is 
some kind of Rolling Stones magazine musician that not only has a 
wankers name but also looks like a complete twat and has nothing to 
say as well! Things are rounded off with more chats with bands like 
SLAYER (better), record reviews galore and finally the SHADES APART 
award is back but unfortunately goes to the new ANNIVERSARY album 
which is just criminal because whereas SHADES APART went awful, 
that new ANNIVERSARY record is good! Maybe it's just one of those 
global things though, | mean these guys like the fucking CHARLATANS 
for fucks sake (and | bet they love loads of other two bit UK acts from 
the indie past like JAMES and INSPIRAL CARPETS as well, hahaha). 
Overall, Muddle is a good read. It's diverse and informative. This issue 
just happened to have less stuff in it that | was personally interested 
in. Oh, the layouts are really nice as well. (MD) 

Ron Richards, PO Box 189, Northport, NY 11768, USA. 


NO KIND OF SUPERSTAR #3/ 56 pages/ A4/ printed/ £1.00 & SAE. 
I've enjoyed the previous issue of NKOS a lot, simply because it 
had such eclectic taste in it's musical coverage, and this new issue 
continues that fine tradition. How many other zines would you find 
that provide insightful interviews with the likes of PIEBALD, THE 
OWLS, NEW END ORIGINAL and OWEN alongside an expansive 
PROCUL HARUM biography, an A-Z of British bubblegum pop and 
a delve into European Psychadelia of the 1990's? Uh, none apart 
from NKOS #3 would be my guess. The writing in this zine is also 
incredibly well-informed, which is a godsend when it's covering 
stuff that’s outside of my current spheres of musical preferences 
because | trust what I'm reading. This issue also sees an expansion 
in the review section that covers as wide a range of stuff as you'd 
imagine, and they're all well-written. If you want to do something a 
little daring and place one foot outside of the punk rock scene (it's 
challenging | know...) whilst keeping the other rooted firmly in it, 
then this zine will give you some great reading on all manner of 
rock genres. (RR) 

PO Box 274, Wakefield, WF1 2UG, UK. 


OX #46 / 156 pages / A4/ printed / 4.00 Euro. 

Yeah, the Germans know how to crank these zines out - OX is one 
of the “big” fanzines run full-time by Joachim Hiller, and is one 
chunky mother of a read, clocking in at 156 pages (with compilation 
CD to boot)... as long as you understand German of course! The 
bands listed on the front cover: DICTATORS, PROMISE RING, THE 
BOYS, RIVAL SCHOOLS, BEATSTEAKS, NEW END ORIGINAL, 
FLAMING STARS, FU MANCHU, AS FRIENDS RUST, 
TERRORGRUPPE, DISTILLERS, STRIFE, DEDGRDATION, 
MILLENCOLIN, DEFECTORS, VICTIMS FAMILY, SAVES THE DAY... 
phew... pretty much tell you that Joachim & Co. like to cover the 
whole fuckin’ spectrum of underground & independent music 
whatever the label. Along with gig reviews, columns, adverts, yet 
another superb cartoon by the great Peter Buck, the reviews 
(millions of ‘em!!) etc. etc. Oh, and the token piss take of Eastern 
Germany tucked inside the full-coloured sleeve, this lot will keep 
you going for the next few months until the next issue is out. (TC) 
PO BOX 102225, 42766 Haan, Germany 


PLASTIC BOMB #38 / 124 pages / A4/ printed / 4.00 Euro. 

I've only ever read one other issue of this zine (about 6 years ago), 
so it was nice to get this one to review. P.B. is run by various long- 
running German scensters, one of the main guys, Helge Schreiber, 
used to write scene reports for MRR back in the 80's and helped 
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put together the great photozine of the late 80's, WELCOME TO 
CRUISE COUNTRY, a joint effort between MRR and TRUST. Anyway, 
this zine in comparison to OX is a lot more political and 
“underground”. Amongst the reviews, columns and various 
interviews, there's a good piece on Chinese punk bands - similar 
to the one done in REASON TO BELIEVE zine in their latest issue. 
| was thinking to myself, funny how times change, because back in 
the 80's people used to admire the Eastern Block bands being up 
against the secret police and restrictive measures, but since the 
Berlin Wall came down, the focus has shifted much further East! 
Probably the most interesting piece however was on how right- 
wing mail orders and labels are selling and releasing bands from 
the standard punk / hardcore scene and vice-versa, something 
the author called the “Grey-zone”. The article asks why bands 
with no apparent right-wing leanings who release records on right- 
wing labels - example given here was THE TEMPLARS and THE 
BODIES releases on VULTURE ROCK records - are readily 
interviewed, but nobody mentions these connections. The US label, 
PUNKCORE records, sold music released on right-wing labels such 
as DIM records and ULTIMA THULE, the same label that will be 
releasing new stuff by the VARUKERS and DEFIANCE!! When asked 
why they sell records by these RAC (Rock Against Communism) 
and right-wing bands, the answer was “we sell the stuff because 
we like it”. The guy from SKULD records explains that many distros 
simply like to ignore the right-wing tendencies of bands and labels 
on their lists, purely because they can sell a lot of these records, 
which is obviously good for business. Forget the lyrics, just focus 
on the music. Furthermore, it covers how difficult it can be for non- 
right bands and labels, to be sure their output is not being 
distributed by right-wing distros. Various German labels 
(WOLVERINE, VITAMINPILLE, DIRTY FACES, IIMPACT records...) 
are questioned on this, most of who explain that it is generally 
difficult to keep tabs on who gets hold of their stuff. | could go on 
lots more about what's contained here, but you get the picture. As 
for the rest, all in all, a mixed bag. Most of the interviews did nothing 
for me, but that piece was excellent. (TC) 

Postfach 100205, 47002, Duisberg, Germany. 


POINTING THE FINGER #3/ 44 pages/ A5/ copied/ £1.00 & SAE. 
Musically there are interviews with FAST TIMES, GOOD RIDDANCE, 
HOODS and DROPDEAD. Zine, record and gig reviews. Then 
there's stuff on wrestling (never read it, no interest in it) and a few 
other rants and raves. All in all worthy of your support as the editor 
seems to be enthusiastic about what they are doing. | know I'd buy 
the next issue on the strength of this, no matter who'd be in it. (MH) 
pointingthefinger@hotmail.com 


PUNK PLANET #49/ 154 pages/ A4/ newsprint/ $9.00 ppd. 

This didn’t actually get sent in for review (do PP ever review 
Fracture - NO! Do they even send us a copy? - Don’t be silly!) but 
it's the first one I've seen in a while and | felt like commenting on it. 
Firstly, they're back to newsprint (but still with the colour card cover) 
- When did that happen? Secondly, the cover price on this is $4.95 
and from next issue it goes up to $5.95 - now I’m sorry but is this 
really a “punk price” for a punk ‘fanzine’? So not only has the 
paper reverted back to cheaper newsprint, the cover price is also 
going up! Maybe this is a good example of why punk CAN be a bad 
thing if it's your living... you know the drill, expensive office space 
in downtown Chicago, staff to pay, gotta cover your mortgage, buy 
some food, go on holidays, pay off the Cadillac, fund your crack 
addiction (joke!)... now | don’t know what the price of printing is in 
the US (not as much as the UK, I’m sure) and | don’t know the 
current PP print run, but with full page adverts at $450 a pop, and 
a cover price of $5.95, I'm sorry but if that was me and Russell we'd 
be so fucking rich by now we'd be snorting coke off each others 
chests in the Carribbean! Whatever, if people buy it, they buy it. 
Anyway, | bought it this issue for two good things - an interview with 
Mike Watt (of MINUTEMEN / FIREHOSE) which is a really interesting 
read, and a ten page article on “The Rise of Vagrant Records” 
which is also very interesting. Both sides of the story are presented 
well and although the two guys who run the label obviously didn’t 
expect to expand as rapidly as they did when they signed the GET 
UP KIDS (and literally didn’t know what to do with all the money), 
it was also a bit sad to read about how NO MOTIV's last album 
“Diagram For Healing” literally got shelved while SAVES THE DAY 
shifted 15 times the amount of CD's and therefore got all the support 
from the label because they were obviously making a lot more 


money for Vagrant than NO MOTIV was - which is where, | feel, the 
whole point of this article really comes into play. Fly the indie flag 
but act like a major - a tricky situation to be in for sure. It's especially 
disheartening to read as | always felt NO MOTIV were (are) a really 
under-rated band, and their album “And The Sadness Prevails...” 
has some great cuts on it that bands like SAVES THE DAY would kill 
for (‘Solemn’ being a great example) as does the ‘shevled’ album 
(‘Give Me Strength’ should have rocketed NO MOTIV into “the big 
time” for sure). But whatever your opinion, it’s still interesting to 
read all about it. As | said at the start of this review though, the 
cover price is going up next issue which means it’s going to be 
about £4.00 in the UK - fuck that. If you want a proper US punk 
fanzine, get MRR, it’s still number one in my books. (MD) 

PO Box 464, East Lansing, MI 60690, USA. 


PUNK SHOCKER #10/ 32 pages/ A5/ copied/ £1.00 & SAE. 
This is choc full of punk rock delights with the highlight being a 
very in-depth and totally engrossing interview with Thomas 
Mensforth from North East punk heroes The ANGELIC UPSTARTS. 
This is worth the cover price alone and if you have interest in the 
UPSTARTS then you'll find yourself in for a treat. There’s also a 
competition, a feature on old LA punk band The GERMS and a ton 
of reviews. This zine has got a good healthy punk rock attitude and 
is a breath of fresh air in this current climate of Revelation and No 
Idea sponsored suck-up-to-the-industry zines. (DS) 

PO Box ITA, Newcastle-Upon-Tyne, NE99 ITA, UK. 


QUARANTINED #1/ 44 pages/ A5/ copied/ 50p & SAE. 

I've definitely been feeling a lack of new fanzines coming my way 
so it’s nice to see people get so enthusiastic about new music - 
especially our own home grown. A little cloyingly like a Firefly 
Recordings publicity magazine (but entirely coincidentally) this 
zine has interviews with KIDS NEAR WATER, SCUTTLE and 
SUNFACTOR. There are some interesting articles and the reviews 
are pretty thorough but | felt that some of the interviews could be 
edited (how many times can a zine mention that NEW END 
ORIGINAL is an anagram of ONELINEDRAWING? Interesting but 
not that interesting!) and some of the wasted space bugged me. 
But these kids know and love their music and that’s the most 
important thing. (HE) 

B604 Student Village, Lower Chatham St, Manchester, M1 5SS, UK. 


RENFIELD #8/ A4/ 54 pages/ photocopied/ 3.50 Euros. 

This is a big, garish zine held together by black insulating tape. It's 
in German bar a few lyrics and comments here and there. There 
are interviews with FUN PEOPLE, MAD CADDIES, rants, an article 
on snack foods (‘der Knabberartikel’), the INNER TERRESTRIALS, 
some unfunny binary computing jokes, reviews, a punk rock licence 
questionnaire and some stuff on THE RAMONES. (MM) 

Tim Kegler, Roonstr. 88, 50674, Kain, Germany 


RIOT ‘77 #4/ 52 pages/ A4/ printed/ 2.50 Euros + postage. 
Wow, this is like totally stunning! Every page is black and white 
gloss so it feels really nice (and you don’t get ink all over your 
sweatly hands))... it's also full to the brim with great interviews and 
good reviews. Standouts that | read straight through include TKO 
Records (please don't do that background thing again though, | 
almost had an epileptic fit trying to read the first page!) and YOUTH 
BRIGADE: These are interviews | would have been happy to run in 
Fracture, they're large, interesting and full of knowledge. There’s 
also a comedy interview with the legendary HARDSKIN as well as 
other chats with THE DICKIES, BAD MANNERS, BUZZCOCKS and 
THE GENERATORS. Things are topped off with some well done 
reviews, some great gig reviews (with equally great photography 
to boot) - seems to be a lot of good things happening in Dublin 
judging from this section - and the whole thing just has this air of 
professionalism that’s really appealing. If you buy just two fanzines 
this month, make sure it’s the new Artcore and this. You'll be sorted 
for a few weeks then for sure. Great stuff for sure, and I’m looking 
forward to next issue already. (MD) 

Cian, 31 Saint Patricks Park, Clondalkin, Dublin 22, Ireland. 


RUNNIN’ FEART #8/ 48 pages/ A5/ printed/ £1.00 & SAE. 

Full on punk rock zine this, with probably the best print job I've 
seen in a British fanzine... ever! The photos are reproduced 
perfectly and the layouts, although regimented, are easy on the 
eyes and the text is broke up well with pictures. Bands tackled this 
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issue are The WARRIORS, MDM, FOREIGN LEGION, DEVOTCHKAS, 
DOGSHIT SANDWICH and many more; Interviews are fan 
orientated, friendly and informal. The reviews are plentiful and 
amusing (| wouldn't bother sending your emo record in for review). 
Politics aren't tackled and this as close to the early 80s punk 
magazine PUNK LIVES! As I've seen. It’s about punk old and new 
- No emo, no ska - just punk fucking rock and despite the flash print 
job, this is as old school as you can get, loud, proud and punk. If that 
ain't yer bag then fuck right off as you're not invited to join in! (DS) 
12 Crusader Crescent, Stewarton, Ayshire, KA3 3BL, UK. 


SECTION #1/ 32 pages/ A5/ photocopied/ free. 
Self-depreciation is punk rock. This isn’t skimpy for a first issue and 
it follows the regular formula of intro, columns (about getting ham- 
mered in Brighton), interviews (with CAPDOWN and 75% LIP) and 
reviews. The interviews are interesting, but at 14pt and upwards, 
this ‘zine is read quickly. It's not quite cut and paste having been 
done mostly on a word processor, but it's OK. Not a bad first ‘zine. 
| look forward to seeing this guy put down his (quite decent) efforts 
in the near future. (MM) 

Matthew, 7 Spark Way, Newport Pagnell, MK16 8RE, UK. 


SIDEBURNS #6 & #10/ 68 pages/ tiny/ copied/ a fun trade. 
These couple of zines are about palm-sized, just about 4 x 2 inches 
and are collections of brief thoughts, almost in diary form about 
everyday life. There’s also photos of punk and hardcore bands, 
and little comic things. They're nicely hand-assembled in places 
(hand-printed covers, etc.) and my two came wrapped together by 
a paper collar. Pretty cute. You can just pick them up and have a 
flick through to see what turns up. As far as | can tell, you can trade 
virtually anything for these which is pretty cool so send something 
nice off to this guy now. (RR) 

Andi Dvorak, Kinskygasse 16-30/ 63/4, A-1232 Wien, Austria. 


SLUG & LETTUCE #70/ 20 pages/ A3/ newsprint/ $2.00 ppd. 
Another amazing issue. Awesome columns, a sad one about a girl 
call Sera who committed suicide. Full of ace photos of DS13 and 9 
SHOCKS TERROR. Millions of reviews, ads and a cool DIY attitude, 
making it a must for anyone interested in hardcore punk. (MH) 
Christine, PO Box 26632, Richmond, VA 23261-6632, USA. 


SMALL SAILOR #9/ 44 pages/ A5/ copied/ 50p & SAE. 

| was really pleased to get SMALL SAILOR, whose first issue | 
reviewed all those years ago! For some reason, | think they weren't 
happy with my review then. Did | say it was good for a first issue? 
| can’t remember. Anyway, this has evolved into a fantastic zine and 
has interesting and informed interviews with the SKATALITES, GOOD 
CLEAN FUN, INFORMERS, SWELLBELLYS, CAPDOWN, HOMEBREW 
and THE G-MEN. There's a bit of a moan at the beginning about 
how people don’t buy fanzines any more because of free mags 
like Fracture - | think they have a point. It's a shame people don’t 
see the different value in a little personable cut and paste zine too 
- | mean 50p won't hurt. | love the cut and paste, the artwork, the 
reviews, the Nottingham vegan food guide - these are the personal 
things you'll miss out on if you don’t buy home-made zines. (HE) 
Rich, 39 Station Road, Thirsk, YO7 1QH, UK. 


SUBURBAN HOME catalogue + zine/ 48 pages/ newsprint/ $2.00. 
The latest edition of the SUBURBAN HOME catalogue and zine. 
Interviews with THE GAMITS, ANGELS IN THE ARCHITECTURE, 
COUNTERFIT, THE FAIRLANES, SATURDAY SUPERCADE, TIM 
VERSION and the following labels, LAW OF INERTIA, LIBERATION, 
NEGATIVE PROGRESSION and ATTENTION DEFICIT DISORDER. 
There's a reprinted article by STEVE ALBINI that appeared in issue 
5 of THE BAFFLER about major labels. It's essential that bands 
thinking of signing to any record label read this. You could be 
totally fucked if you don’t! This zine also comes with a free sampler 
CD of bands on Liberation, New American Dream, Attention Deficit 
Disorder, Law of Inertia, Negative Progression, Not Bad Records 
and Does Everyone Stare. Bands on the CD include THE GAMITS, 
THE FAIRLANES, SATURDAY SUPERCADE, THE QUEERS, 
DUSCOUNT, KIND OF LIKE SPITTING, STEREOTYPERIDER, JACK 
PALANCE, SCRM, TIM VERSION, EL SECONDHAND, DUKES OF 
HILLSBOROUGH, BILLY, THE REUNION SHOW, PINHEAD CIRCUS, 
THE JUNE SPIRIT, OVER IT, RHYTHM COLLISION, CONTENDER. 
The back page of the zine cuts out into a cover and traycard. (MM) 
PO Box 40757, Denver, CO 80204, USA. 


FANZINE REVIEWS >>> 


TRUST #93/ 68 pages/ A4/ printed/ 2 Euros & SAE. 

Heh, in their review of Fracture #19, they make note that we “are 
not quite sure why we keep sending them our zine every time it 
comes out since none of ‘em speaks any German but, you know, 
that’s okay. For whatever or the same reason: they keep sending 
us theirs as well, so why not keep it like this.” How communal is 
that? This punk rock world makes me smile at times. They've also 
started doing their reviews of English print zines and books in 
English too, so | guess if | was to return the compliment, this review 
would be in German, but it's not because you are too stupid to 
know any German so you won't understand this either. Anyway, as 
always, this issue looks great and contains interviews with THE 
ICARUS LINE, THE MARS VOLTA, AND YOU WILL KNOW US BY 
THE TRAIL OF DEAD, FIREWATER and a few others too. As always 
the layouts are smart, the printing crisp and the month’s worth of 
reading in German. Keep it up Trust! (RR) 

Dolf, Postfach 11 07 62, 28087 Bremen, Germany. 


UNDER THE HOOD / ZMIUGA split/ 72 pages/ A4/ copied/ $3.00. 
| would really love to be able to read this but it's in Serbo-Croatian 
or something similar, being a split issue between a Bosnian and a 
Serbian zine. Can you believe that?! The punk community setting 
an example to the political community! The zine includes inter- 
views with CHARLIE DON’T SURF, CAUSE FOR ALARM, PROMISE 
RING, SHELTER, DOOM, STARMARKET (on the front listed as SU- 
PERMARKET!) and some others.. It's nicely laid out with some good 
band photos, cartoons and gig reports of London and Berlin shows. 
There are also lots of zine and record reviews - | tried to translate 
the FARSIDE review on the internet and it started with the word 
“Finally” so obviously a fan which means thumbs up from me! (HE) 
NO ADDRESS? 


UNFIT FOR CONSUMPTION #5/ 48 pages/ A4/ printed/ £2.00. 
Not really sure that’s the correct price... maybe send 3 quid or 
some Euros, but do send for this fine zine as it's a real corker. 
Absolutely jam packed with information, reviews and interviews 
with TEAR IT UP, COLD WAR, GARRISON, MOST PRECIOUS BLOOD 
and Aspersion Music Collective. The interviews are in-depth and 
informative, | hadn’t actually heard any of the aforementioned 
bands aside from GARRISON, but found all the interviews 
thoroughly engrossing. The reviews were well written and gave 
me a lot of information on bands | am unfamiliar with and | tended 
to nod in agreement to the reviews of records | had heard. The 
columns are strong, the attitude and politics are bang on the nail, 
but the best part of this issue is Trevor's vacation report from his 
time spent in Australia and New Zealand, | was sat in an Irish bar, 
sipping a beer while it rained down outside, reading this and 
wishing | was anywhere but here (here is London by the way). 
Anyway, this mag is well worth picking up and another to add to the 
ever growing list of quality zines that are doing the rounds right 
now. It may lean towards the more hardcore end of the music 
spectrum, but it's open-minded and enthusiastic enough not to 
alienate those not tattooed up and pit-bound! Great fanzine - you 
know what to do. (DS) 

UFC, 46 Rosturra Crescent, Woodview Park, Limerick, Ireland. 


UPHEAVAL #9/ 32 pages/A5/ copied/ $3.00 ppd. 

Interviews with SEE YOU IN HELL, label SOCIAL NAPALM and 
COACCION. Reviews, scene reports and a column about stopping 
smoking pot. Pretty short read, but cool all the same. (MH) 
Craig, PO Box 471, Boston, MA 02134, USA. 


URBAN GUERRILLA #12/ 56 pages/ A4/ printed/ $1.50 & postage. 
Another issue of the excellent U.G.Z. and its chock a block with 
hardcore. Inside interviews with Wes Robinson, who was 
responsible for putting gigs on at the infamous Ruthies Inn, a venue 
| have loads of tapes of early 80s hardcore bands playing there, 
so | thought it was pretty cool. There's also an interview with SHUT 
THE FUCK UP, add to all this stacks of amazing photos, art, reviews, 
articles and you've got one fine zine. (MH) 

Jay, PMB # 419, 1442A Walnut Street, Berkley, CA 94709, USA. 


That's it for the fanzine reviews this issue. | think we've cleared 
the backlogue that has built up over the last few months, so if 
you want your fanzine reviewed here (good or bad!) please 
send it to the po box and we’ll be more than happy to oblige. 
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s/t 7" is now available 
§ hits of positive thrash 
ex/et/ex/bloh/blah, blah 

«» price postpaid: £2.50 (uk)/ 
8 euros (europe)/s6 {world} 

«. payment: uk: cash/p.o/ 

cheque to “g. sleighthotme" 

europe/world: cash only 


uk tour with OS-13 in july 
~ > www. Rotearth.tree-ontine.co.uk/boxedin.htm! 


boxed in: s/t 7’ is now available on crime scene. we have copies postpaid for £2.50/45/5e. 
thanks to aff who helped us out on our recent tour. www.flatearth.tree-oniine.co.uk/boxedin himi 


ip=£5.50/812/12e ed=£5.50/$12/12e 7"=£2/$5/Se. prices postpaid uk/world/europe 
uk cheques/p.o's to “nJoaring”. world: US$ cash anly. europe: euras/US$ cash only. 


next: apileptic terror attack: we are the attack 7°, all tensed up/shot to fuck: split 7” 
tours: the dagda: 6/7/Sth july. ds-13 & boxed in 19-28th july. info on our website. 


the dagda : threefold ip/cd (enushing hardoors-ax my naane is saben, pink turds in space exc} 


www.ensiavedrecords.co.uk ensiavedorders@yahoo.co.uk 


demon system thirteen 

minute manifesto/shank 

mailorder: list available for a s.a.e/.nc or $1 {ukAvorid). 
ensiaved p.o box 169 bradford west yorkshire bd1 Quj uk 


my name is satan 


“4 


crime scene box 13 
2 colston street 
bristol bs1 5bb uk 


crimescene @ biueyonder.co.uk 
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"vitriol" CD | LiB 007 


ONE OF THE MOST VIOLENT BARDS EVER TO COME DUT OUF EUROPE HOOKED UP 

WITH THE MOST BRUTAL AND DIVERSIEFIED VOCALIST... THE RESULT 1S UNBELIEVABLE. 
VARIED HEAVY MOSH HARDCORE WITH SLICK METAL GUITAR RIFFING AND WELL PLACED 
CATCHY MELODIES. ALL THAT WITHOUT LOOSING THE FOCUS ON BRUTALITY AT ANY 


ape TIME. RECORDED AND MIXED AT ALPHA OMEGA STUDIOS IN COMO, ITALY. 
Know your Enemy" CD | LiB 008 


Coming soon: SAVING THROW "we're never on good terms with..." CDep } LET IT BURN vs. JOIN THE TEAMPLAYER free 
Label Split compilation CD {/ Send a self-adressed and stamped envelope for free stickers, posters and buttons. 


Th er a RS | eeteetonens Se | Seen) Seek Bees | Se oe 
Distributed in the UK by IGNITION RECORDS - www.ignitionontine.co.uk | For those about to R-O-C-K.... 
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New! Out Now: 


OXES 
Half Half & Half 7” 


(b/w Evertong cover} 


.com | po box 2361, Baltimore, Md., 21203, USA 
y by CARGO UK. | www.cargorecords.co.uk 


SUBSCRIBE TO MAXIMUMROCKNROLL! 


Currently finding it difficult to track down copies of 
Maximum Rock’n’Roll in the UK? Due to a change in 
distribution at their end, we haven’t seen a copy in 
our local indie shop for months now so we’ve 
decided to start stocking it ourselves. This not only 
means we get our copy as and when it comes out, 
but others in the UK can as well. We’re selling it at a 
totally non-profit price and single issues can be 
picked up for £4.00 post paid, or a 6 issue subscrip- 
tion can be yours for £24.00 post paid (UK only). 
Subscribing means you’re guaranteed not to miss an 
issue, and getting it from us means you don’t have to 
pay the insane US postal rates that makes it more 
expensive for you to send your dollars off direct to 
MRR. If you’re interested, drop us a line or visit the 
site. All cheques need to be made out to ASSEMBLY 
LINE only, and please include which issue number 
you want it to start from (we currently have 229 / 230). 
silt etiiieteiiiccee 
Questions? E-mail : dave@assemblylinemusic.com 


WWW.ASSEMBLYLINEMUSIC.COM 
PO BOX 623, CARDIFF, CF3 4ZA, WALES, UK. 
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BEDFORD - Smiles Are The Batteries CD (£6) 


K-LINE - “IN THE RED” 7” / CD - £3/ $5 EACH PPD BIG RAY Buse eaeee 
The debut release by this much talked about new London band, featuring Ed Shred (Sink, BOCK ee 
BOSS SAMPLERAGE 2-Comp CD (£2) 

Stupids, Chocolate) getting back to his punk roots! Imagine updating the sound of early SINK, BRIAN JAMES & FLATPIG - New Rose 7"/CDS (£3) 
taking in a sprinkling of mid to late 80s DC hardcore, and adding a bit of the contemporary BROCK PYTEL - Second Choice CD (£5) 
crunch of AT THE DRIVE IN when they were cool and you get a blistering debut EP!! Available CHINO -MalaLeche CD (£4) 
in boring old CD or on red, 75g heavy coloured vinyl in picture sleeve! DIE KUNST - Sweden CD (£2) 
EESCH - Falling Down 7" (£1) 

PUNCHBUGGY - “THE GREAT DIVIDE” CD - £6 / $13 PPD EESCH- Candy Store CD (£1) 
Another new Boss T band, Punchbuggy are one of Canada’s finest and when you hear this FIVE FOOT NOTHING - Pretty Nuclear CD (£5) 
album, you will know why! Imagine later period DOUGHBOYS energised with a more upbeat HATE FUCK TRIO - My Girl..7" (£1) 
punk punch, and you getting into where PUNCHBUGGY are coming from! Superb production HIGH LOFI- Three Sided Single CDS (£1) 


really enhances the songs, and this also features “Lucky Me Lucky You” from their skating ee 5 pee LONG 


buddy Tom Green's “Freddy Got Fingered” soundtrack!! JOSHUA - The Teardrop Trio CDEP (£3) 


BEEZEWAX - “SOUTH OF BOREDOM” CD - £6 / $13 PPD SO Oe 
Norway's emo pop gods! This is their classic 1999 album, originally released by Popkid in KICKJONESES - Voodoo LP/CD (E355) 


; ; ‘ KID WITHMANHEAD -Fond Memories MCD (£4 
the States, now reissued for Europe courtesy of Boss T! You already have got it, but if not KID WITHMAN ea” Cascine Coueee pi 


- you must!! This is the album where Beezewax really came of age! As a special offer, you THE JONES - Gravity Blues LP/CD (£5/£5) 
can buy this with a copy of their new “Oh Tahoe” album (while stocks last) for just £12ppd, MANIFESTO JUKEBOX - Desire LP/CD (£5/£5) 
saving you £2.50 on buying them seperately! MICO- Standing Inside A Shadow CD (£6) 

MILWAUKEES - Bland Comfort MCD (£4) 
LA MOTTA - “LA MOTTA” CD - £6 / $13 PPD MILWAUKEES - Missile Command CD (£6) 
Sean Friesen (Asexuals) proudly unleashes the debut album by his new band LA MOTTA! NILS - Green Fields In Daylight CD (£6) 
After various taster tracks on comps over the past year or so, this really is a great debut, PAVERS - Beautiful MCD (£4) 
already selling exceptionally well! Ten powerful punk-pop gems, with a rockier edge that PERFECT DAZE -Five Year Scratch CD (£5) 
sounds unique and is hard to place - Jawbreaker meets Replacements possibly?? Add in POCKET GENIUS - Pocket Genius (£3) 


POCKET GENIUS - Tundra Rock CD (£6) 
RAGGITY ANNE - Square People CD (£2.50) 
THE UNKNOWN - “THE REAL THING” CDEP - £2/ $4 PPD RHYTHM COLLISION: A Bombs Away C0 153) 
Cleveland Ohio's favourite sons return with their first new recordings in almost 2 years! “The RHYTHM COLLISION - Crunch Time (live) CD (£6) 


Real Thing” is a five track barnstorming mini CD, featuring three totally brand new tracks, Seah 


to the mix guitar work from Joey Santiago of THE PIXIES and you got the business here!!! 


plus a remix of “Disappear” from the legendary “Pop Art’ album, plus a cover version of a ROPE - Birdsong MCD (£3) 
song by some band called Scarper! !! All for less than the price of a single...you know it makes SCARPERI! - Every Turn CD (£3) 
sense!! SCARPER! - Wildcatstrike CDEP (£2) 

SCRATCHES & NEEDLES -NILS Tribute CD (£5) 
SHOOTER McGAVIN - “SAVING THE DAY” 7” - £2.50 / $5 PPD SERPICO - Everyone Vs Everyone CD (£5) 
After their great split 7" with DUGONG, here’s some new recordings by this great new UK SHIMMER - Moonshine CDEP (£1) 
melodic power pop-punk band! Invoking a spirit of THE DOUGHBOYS, this is the 8th in our SNOT ROCKETS - Liberty Blues CD (£3) 
series of Itd edition one sided 7"ers, this time on a lovely strawberry and cream vinyl - down STAND GT - Good on the River CD (£6) 
to the last 25 or so copies so hurry! Shooter will release their debut album on Boss T later THE TANK - Demonstrating Potential MCD (£4) 


THE UNKNOWN-PopArtCD (£3) 
THE UNKNOWN - Still Unknown CD (£3) 


this year, and this is a great taster for that!!! 


« 20D. THE UNKNOWN - Change CD (£2) 
THE MILES APART - "STORYBOARD" CD a ’ $13 is 2 Bae TOKYO ADVENTURES - One Kiss For... CD (£6) 
The brand new album by one of the finest bands in mainland Europe, and we are not joking VEHICLE DEREK - Vehicle Derek CD (£5) 
when we say its the best thing THE MILES APART have done to date! Anyone lucky enough WOOLWORTHY - Blasted Into Ashes MCD (£3) 
to catch them on tour last year will know what to expect - driving, hook-filled melodic emo- WORDBUG - Locked In 7" (£1) 
punk... make sure you check out this co-release with Italian label Green, and catch them XANADU - Music For The Future comp CD (£2) 
on tour in the UK in October too!! YEAR ZERO - Exeter Punk 77 - 2000 CD (£5) 
RENO DIVORCE - “NAYSAYERS AND YESMEN” CD - £6 / $13 PPD cannes oaiaeieaasiaeplectesse 
Another hot new band for Boss T - hailing from denver, Colorado, RENO DIVORCE are PAVERS - Beautiful CD reissue & ltd edition pic disc 

2 : ; PAVERS - Return To The Point Of No Return - new album! 

awesome melodic punk and roll, coming across as the bastard offspring of SOCIAL WOOLWORTHY -RecyclerCD 
! Ones to watch out for we reckon. RENO DIVORCE will support the first le : 

DISTORTION pp g FOUR SQUARE - When Weeks Were Weekends CD 

of the PAVERS European tour, Oct 2nd - 14th, plus UK shows Oct 15th - 17th! Make sure BEDFORD - Spaceships, Sex And Jealousy - the Singles CD 

you see ‘em!! ORGANIC - The Life And Times Of Sal Sagev CD 

WORDBUG - Losing It All CD 

BIONIC - “BIONIC” LP - £7.50 / $15 PPD MAD AT THE SUN - Hot Snow Falling CD 

The almighty debut album, available on vinyl for the first time! And not any old vinyl - no EIGHTY SIX/BLOCKO - split 7" (co release with Bombed Out) 

siree bob, what we have here is limited edition 220g heavy coloured blue and white marble BOSS SAMPLERAGE 3 DOUBLE CD 

splatter vinyl, housed in a beautiful picture sleeve. BIONIC are more “rock” than the other GWHIZ-Retrocomp & new album! 

bands on the label, but this is just great music, featuring Jon Cummins (Doughboys) and lan INTHE PIPELINE: 

Blurton (Change OF Heart) amongst their members! In a way this is what NIRVANA’s Newreleases by THE TANK, THE MILWAUKEES, SNOT 

“Nevermind” should have sounded like to my ears! ROCKETS, LUNASUIT, IPANEMA, BLOCKO, SCARPER!, THE 

UNKNOWN, WOOLWORTHY, BENNY plus reissues from 

SHUTDOWN, SINK, THE UNKNOWN and THE BOSS 

PAVERS & WOOLWORTHY TOUR THE UK OCT 22nd - OCT 26th! TUNEAGE INSTANT SINGLES COLLECTION Vol 4 


For our new 24pg spring /summer catalogue, with over 800 items for sale, please write or email (no SAE required). 
All items are postpaid - overseas we recommend you order directly from Assembly Line - it’s cheaper! 
Please make cheques payable to “A STEPHENS” or now, if you prefer, “BOSS TUNEAGE”!! 


BOSS TUNEAGE , PO BOX 74, SANDY, BEDFORDSHIRE, SG19 2WB, UK 


Check out our new super duper website at www.bosstuneage.com - now regularly updated!! 


STILL AVAILABLE: 
ANNALISE - Versus Everything Ltd Ed Vinyl Pic Disc (£7.50) 

ANNALISE - Tour Issue CD (£3) 

e ASEXUALS - Greater Than Later CD (£5) 
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Gash - Virgin On The Ridiculots 
CDHOLEO5S Out¥une ord 
Debut album reissued 


Youth AoA A Best Of 
CDHOLEO42 - OUT NOW 


‘Supers power pop punk, ifaried Best of tales Fras ih So 
Coit OnfOF DOOM Th edOUbIENCD, a 


Gash “a Day OFF ror THE COnScience 
CDHOLEOS7 —"ouT may’ 20TH | / ia 


GASH_ON TOUR_WITH SPUNGE 
Isis Newporr, T'S) 
) tefS"— .20aidc, oxford , 

Pais = Leadfilly,Sheffield/ 2 
‘181s P’RockiCTyANOTtingham 3 W 
WO0!s -\Watertrontinorwiche | ~; a 
2775) > NOCTHAGMEP I Uni', Newcostye ia 
+ 2215 > ahU;-ciaSadw . ; oe 
<24/5)— Uni, hanchester ee ._~ 
2515e- 4 STOR, London oe >» 
V2ers = irish -céntreseirmnAandm ~ 
“2s \— Pyramd centre, Por SMOUTE 
Zgoi5 = COCKpit, Leeds se 8 Re- Wewer ite fc cesenetwe album - 

Gua ~The aout). Ea. pw ss 


. pth besHUS Punkiband since American 
et DP) PHardcores) early 80's heyday! 


Dillénger | Four = Versus«God 
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‘DILLENGER FOUR ON TOUR: - . 

876. UNDER WORDD@=cAMDENTI NDON 
9/6 CONCORDE-ARICATO 
10/6 BRIDGE, CENTRE@=HAI 
Tifo VICTORIAGINN=“BERBY™ 
““1z!6 BASSMENTSUEEDS) 


MR ZIPPY ON TOUR =. 
APRIL 

5/4 ~ THE FOOTBALL. CLUB, BRIDGEND) 
11/4 = PLYMOUTH, THE COORERAGCE™® 
1914 — SWANSEA; PATIY, PAVILLION 


JUNE 

8/G = LEEDS, JOSEPHS WELL 
AUGUST, _ 
478. - Snr, ws RAUBAYERD a = 


NEW AFT FINGERS. ALBUM COMING FALL 2002 


www .golfrecords.co.uk 


Golf c/o Plastic Head Records Ltd. 

Peet PO Box 6, Wallingford D.0. OX10 93FB 

i A) Tel: +44 (031491 825029 Fax: +44 (031491 826320 
Email: info@plastichead.com www.plastichead.com 


: | shui ai Jawbex and Fugazi 


Moving Targets - The Taang Years 
CDHOLEO52 - Out Now 
Legendary melodic Boston punks. 

THIS 75 a must Have best of! 


what you are te. 


Says a lot about the Kind of person you 2 


Mr. Zippy = What You, Are Like 
CDHOLEOS4 = 0ntMay 6th 
T2itracks Of Carly Green |Dayanfiiience 
pop punk witha strong melodic Flavotir. 


YEAST 
Fd igs 
eee 


~ 


[EXPANDER 


Yeast - ‘Expander ; 
- ~ cDHOLEOSS OWtvine T/7th 
_ ROCK) fost-hardeore, with 
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Distributed Worldwide 
by Plastic Head 


FLO 
TWELVE HOUR TURN “Bend Break Spill” J rat ay 
GUNMOLL “An . Management in Four Chords SO att c zc Me a AL 
LESS THAN JAKE “Goodbye Blue & White” LBy TRAPDOO 
ARMY OF PONCH “So Many You Could NeverWin’/LP/CD ° PLANES M AKENE 
SMALL BROWN BIKE “Dead Dock a) P/CD ¢ “Our Own WOES: Hytt 


of Hichitdy 


Please see our website for other overseas es and a huge catalog of dver'4 UU Gis, vero 


GRAGASS Cupless |. 
BILLY BEESE PETERS P- 


GUNMOLL : ye VELVE HOUR TURI 
& FIFTH HOUR HERO © e Night Li “Perfect oho 
split -LP/CD th } Perfect Destruction” 
; -LP/CD ; 


ne yc fT0.co 
Rut WF Know...” LP/ 
Rumbleseat” CD 
AS Fuck with Fire” LP/CI 
reall action” LP/CD : 


Hs, shirts, & other fun stuff 


